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‘THE DRIVE-BY TRUCKERS hit The Button Factory in Dublin on May 7. 
Iwas delighted to learn, just moments before arriving at the venue, that 
Josh T Pearson would be the special guest and would be opening the gig. 
Iwas, however, disheartened to hear from a bearded man ina Stetson at 
the bar that Josh T Pearson's father had just died. He had apparently seen 
Josh receiving the phone call five minutes previously. 

Itwould have been completely understandable if Josh wasn't able to 
perform in the circumstances. Instead he came onstage and announced 
to thewider audience the news. But he insisted that the night should still 
remain fun and even joked about the fact that every time he comes to 
Dublin someone seems to die. He then launched into astunning 


performance of "Sweetheart, IAin't Your Christ". Afterwards he 
announced that he would do one more song. 

Itwasatthisstagethat The Drive-By Truckers emerged and 
accompanied Pearson onan impromptuversion of Merle Haggard's 
"Silver Wings”. Halfway through the songit hit me that | was witnessing 
aonce-in-a-lifetime performance, a historic rock'n'roll moment, as two 
of thegreatestactsto come out of the Americana songbook joined 
together on stage. The dark moment of Pearson's father's death was 
brieflylitup by the Truckers’ solidarity. The great man signed my ticket 
lateronin the night. Oh, and did I mention (ifiteven needs to be 
mentioned), The Drive-By Truckers were awesome! 


If Josh T Pearson's life was a country song, it couldn't be more full 
of hurt. Sounds like a special moment, though. - Allan 





Iwas there, and itwasa great 
night. Ihave memories of Charlie 
Watts suppinga pintin The 
Newmarket Arms across the road 
from the Palaisand the reaction 
when Jimmy Page cameon. 
Musically, though, itwashard to 
top Ruby Turner singing “Blue 
Monday" with the band driven by 
Ian Stewart's keyboard skills. 


T'vejust read Leslie Eastham'sletterin Uncut 
Take 169 about lan Stewart playinga benefit for 
Alexis Korner in Nottingham in 1984 with a band 
including Jimmy Page, Charlie Watts, Paul Jones 
and Jack Bruce, among others. Leslie mentioned 
the show had been recorded by local radio and 
wondered where the tapes might be. No, I 
haven't got them. But Iknowaman who might. 
Therecording was made by Radio Trent when it 
wasa properradio station. Theengineer was 
almostcertainlya guycalled John Moon who 
was (and I hopestillis) married to Classic FM’s 
Anne-Marie Minhall. Hemay have them. You 
mightbeableto followup thatlead. Meanwhile 
I'monthetrailofanotherguy who may have 
takencareofthem. 
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Letusknowif anything turns up 
your end, Roger. - Allan 


Itwas good to see the review ofthe new Nic 
Hopkins biography in your May issue [Take 


giventhe 
enormous 
contribution he 
madetoso many 
great albums. Butl 
was disappointed 
thatit didn’t 
mention his stint 
with Quicksilver 
Messenger Service, 
theonebandhe 
actually joined, asa 
full-fledged member. "Edward The Mad Shirt 
Grinder" isepochal Quicksilver with Nicky and 
great SF guitarist John Cipollina sluggingit out. 


i OMS, with Nicky 
Hopkins, left 








Nicky Hopkins played with so many people 
andthere are so many great stories in Julian 
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Dawson's biography, it was impossible to 
acknowledge all of them. There isa terrific 
section on his time with Quicksilver, though, 
and an hilarious account of them trying to 
record an album in Hawaii. — Allan 


nr 
| RENAISSANCE MAN 

‘Two monthsago today (May8), my beloved 
stepdad Richard Campbell passed away aftera 
very long fight against depression. Hewasa 
devout music lover/listener/playerandas you 
already know, incredibly accomplished in his 
field of early renaissance music, especially when 
itcameto bringing itbackinto the limelight. But 
itwasn'tjust classical music that he loved andin 
fact he quite often claimed he was a rhythmand 
blues guitarist stuck insidea viol de gamba 
player's body”. Itwas he who enlightened my 
brotherand Ito the wonders of The Rolling 
Stones, REM, The Who and his most beloved 
artist, Bob Dylan. 

Thave very fond memories when we were little 
ofhis childlike excitementin announcing that 
he had tickets for us all to go to various rock 
concerts, and later on when I expressed an 
interestin the bass guitarand my own dreams of 
becominga pop musician he was always there 
makingsure he would do his upmost to make 
themareality, With his guidance, loveand 
support they have become just that. Sol wanted 
towriteto you to let you know just how touched 
and proud I was when leafing through your 
Dylan 70th birthday edition to find a beautifully 
written obituary in his memory. It would fill his 
heart with joy and pride to have hisname inthe 
same magazine as Dylan's. Ifheis up there 
somewhere then knowheisgrinningand 
dancing around in celebration. We will misshim 
dearly but it makes it that much easier to bear 
when people continue to give him the praise and 
recognition that heso completely deserved. 

Thankyou so much. 

Chloe Treacher, via email 








ACKLES UP 


RE: Rob Young's review of Martin Carthy's 
Essential Take 169]. To call David Ackles’ “His 
NamelIsAndrew", “maudlin” isto completely 
misread thesong. Howasong about faith, 
disillusionment and death can be construed as 
maudlin I'matabitofaloss to understand. I 
suggest Rob goes back to Ackles’ original. He 
may justrevise his view. Onanothersubject, I 
just got the new Fleet Foxes CD. But can someone 
explain to me the point of taking the trouble to 
hand write thelyrics then render them almost 
unreadable due to microscopic print? Wonderful 
Dylan 70th Birthday issue by the way. 

Mr Stewart Tray, Manchester 





THIS CHARMING MAN 

Inlast month’s Stop Me If You've Heard This One 
Before on Elvis Costello, Allan Jones alluded to 
Bob Neuwirth's, shall we say, “prickliness”. I've 
read elsewhere abouthis reputation for 
sarcastically putting people down. However, I 
sawhim perform at the Renfrew Ferry a few. 
years ago and spoketo him after the show. He 
could nothave been more charming. Inmy 
opinion, his Back To The Frontalbumisan 
absolute gem. 


Russell Campbell, Stirling 








THE EDITOR... 


THERE WASAlotofcatching up to dowhen interviewed Roy 
Harper for the featurein this month'sissue. We've kept in touch, 
sometimes vaguely, rather more regularly recently, but Ihadn't 
seen him formanyyears, one thing oranotherscuppering 
various plans to get together. 

With Royfast approaching his 70th birthday, talkbetween us 
meandered around the subject ofhowhe'd be remembered. 
There was much laughter when it seemed to him thatit mightbe 
forkissinga sheep. Thiswasa story putabout when people were wondering what 
had happened to himafter he was hospitalised in the early’70s for what was 
eventually diagnosed asa serious degenerative condition. Butback to the sheep he's 
meantto have kissed and what actually put him in hospitalin the first place. 

“Iwasstayingin this silly little hotel in Bayswater fora couple ofnights,” hesays, 
“and the windows wouldn't open andIcouldn’tturn the central heating off. Ihad a 
carrier bag full of Malawi Tripweed and after smoking a fairamountof that, Ididn't 
notice the room was overheating and just dehydrated, really badly. That's the 
reason! wasrushed to hospital. 

“They realised there was something else wrong withme, 
sothey did all these tests. They said they were going todoan 
angiogram to see what was happening in my lungs. They 
shovea catheter up your ephemera and feeda tube into your 
heartandlungs. Then they shoot this dye throughit. The 
surgeon said, ‘When I countto three, you'll feel like your 
head's been blown off, but don't worry aboutit. I said, ‘Fine. 
I'malways up foranew experience, fire away. Itwas quitean 
experience, alothairier than] expected. d 

"That'swhenthey discovered I had polycythemia, which 
means | was producing too many red blood cells and that I'd 
have tolosea pint ofblooda month forever. Anyway, while 
theywerestill sorting all this out, the press started asking 
questions about what was wrong with me. At the time, BP Fallon, who I'm sureyou 
remember very well, was doing my PR. Fallon knew there hadn't been a diagnosis, 
buthe'd been withmewhen the doctors asked what l'd recently been up to that 
mighthavemademeill, and! toldthem Td tried to bring astill-born lamb back to life 
bycupping myhandsarounditsmouthand blowinginto them. 1 actuallynever 
touched thelambatall, butin Fallon’s version ofeventsI'd endedup in hospital after 
giving mouth-to-mouth resuscitation to a sheep. ^ 

“This wasthestory thatwentout to aludicrousnumber of papers. Itwas actually 
front-page news in Australia and New Zealand. Andasifthiswasn’tbad enough to 
convince people who'd previously thought was abit odd that was completely 
mad, ineven more colourful versions they said I'd caught something from kissing 
asheep, which introduced slightly senseless angle to the thingand suddenlyI'm 
president of The North-East Lancashire Sheep Shaggers' Association. 

“For years, itwas the only thing people wanted to talkabout, how] nearly died 

afterkissingasheep. Ispentyearstryingto 

Ta explainwhathadhappenedandin 
theendjustgaveupandwentalongwithit. 
Imean, whynot?” 





autiful, 
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beensince 71. To be honest, there vebeen 
times when I've been watchingitontellyand 
had to switch offbecause! just wanted to be up 
there myself 
y For Friday headliner Melanie, who will 
provideawhimsical alternative to U2 onthe 


Pyramid Stage, it'llbe “abittersweet 


experience. My husband and manager [Peter 
Schekeryk] passed away very suddenly latelast 
year, buthe had gotten word that they wanted 
ustodoGlastonbury.Itcomesrightaroundhis $ 
birthday. I'mnowin the unique position of 
beingapersonwho'sjuststartingout, yetI've — | 


had 45 years of doing this. It's very stran 
There are 20-plusactslined up across three 


| Glastonbury’s original headliners return to days onthe Spirit Of'71 stage. Among the 
the festival, 40 years on. Willwind ceremonies otersareRobynHitcheock, Noel Harrison 


n ^ playinghisclassic "Windmills Of Your Mind" 
and “swinging todgers” be back, too? with added strings: “Imusthaveplayed that 


song Godknowshowmany times. But this 
HEREWASAFEELING | inauguraleventwiththeadditionoftheSpirit | time...well, itshouldbequiteamoment”), 
thatsomethingmagical | Of’71 stage. There you'll find many ofthe MickFarren, Chris Jagger, BJ Cole, Nigel 
wasgoingtohappen,like | originalperformers,includingArthurBrown, | MazlynJonesandanavant-gardesupergroup, 
theskywasgoingtoopen | TerryReid, Linda Lewis, Hawkwind TheCharles HazlewoodAllStars. The latter, 
up.Something co-founder Nik Turner, Edgar Broughton, | whoatonetimeoranotherhave included 
paranormal was goingto take place." Nick Lowe (then of Brinsley Schwarz) and Portishead’s Adrian Utley and Goldfrapp's Will 
Melanie, the American folksinger, is Melanie herself. Alas, there’snoDavidBowie | Gregory, firstassembled to play Glasto three 
rememberingwhatitwasliketoplaythefirst | who, asarelativelyunknown 24-year-old, | yearsago. Thissummerthey'll showcasetheir 
Glastonbury Festival, 40 yearsagothismonth | playedjustasdawnbrokeontheWednesday.It | singulartakeon MikeOldfield's Tubular Bells. 
(1970'sgatheringwasnamedThePiltonPop, | promisesto beanemotional occasion, not The Spirit Of'71 stage, nestled within the 
Blues &Folk Festival). “Ialwaysthinkofthat | leastfor Broughton. Glade area ofthe Glastonbury site, hasbeen 
wholetimeasanearrenaissance.Itwasagreat | "Glastonburyisonethegreatinstitutionsof | curated byAndrewKerr, co-organiser ofthe 
comingtogetherofpeople, tryingtoexpressa | thiscountry,” hesays.“It'sworld-famousnow | original festival. In 1971, heintroduced 
connection with each other. Pure magi | andI'mquitetickledbythefactIwastherein | proceedingswithhisown kind ofhippy 


MuchhaschangedatGlastonburysince,but | thebeginning.I'veneverbeentothefestivalas | manifesto. Theaimsofthisnewventure, he 
this earmarks the anniversary ofthat aspectator, so this willbe thefirsttime I've | wrote,were“theconservation continues over» 


E 


: TANE, 
'uNcur Lom Sá " ^ 1 















JOE STEVENS 


ofournatural resources, a respectfor nature 
andaspiritualawakening." 

Theyare principles that, accordingto Arthur 
Brown, still hold fast today. "The intention that 
drove the original festival to fruition isstill 
workingits magic," he reasons. "It'slinked 
with thesacredsite ofGlastonburyandthese 
energiesstill linger. Theyaffectthehuman 
energysystemsin the bodyand mind." 

Brown describes Glastonbury 1971 as “an 
unfoldingin innocence. There wasareal sense 
of freedom and the performers wereall full of 
the strange energy ofthe place. Stevie 
Winwoodand Terry Reid were exceptional. 
Family werestartling. Melanie was 
commanding, Magic Michael, clad onlyina 
T-shirtwith his todger swinging 
round, was rather primal. He was 
performing with anotherstrange 
characterwho called himself 
Jesus. He wore robes, loved to 
dance and carried bags ofnuts 
tofeed his flock. 

“Buttherewerealso spiritual 
leaders there, anattempttocoax 
thespiritinto manifestation. 
Leaders ofthe daylikeJGBennett 
and Reshad Feild mixedin with 
Stoned-out hippiesandbikers. GuruMaharaji, 
thenratheryoung, came onstage offering 
Divine Light.A priestgave HolyCommunion, 
Allthewhile, people gotnaked, beatdrumsand 
danced. Itwasstrangebutverycelebratory. All 
thisstillliesatthe core ofGlasionbury. And 
though thestages where thisattitude 
predominatesarenowfewandsmall, theyact 
likeleavenin the bread of the total festival,” 

Initially billed as the Macrobiotic Festival, 
the 1971 Glastonbury Fayre wasa free. 
happening timed to coincide with the Summer 
Solstice, 12,000 people duly braved torrential 
rain to get there, thesun breakingon the first 
day. “Everyone was still covered in mud, so it 
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through 
e from 
left: Nik Turner, Edgar 
Melanie 






alllooked halfway between a spaghetti 
westernanda Terry Gil 





illiam movie,” recalls 
MickFarren, therewitha possefrom 
underground publication International Times 
and witness to his old bandmates T he Pink 

Fai Itwas pretty primitive. The bands 
werealmost secondary. Itwas the other 
experiences interested in-thiskind of 
dystopian, s dgar Rice Burroughs 
wonderland. Ihadanamazingtime. 
International Times, Ozand The Pi ink Fairies 
allrented this huge green MASH tentand 
planted an enormousred Soviet naval flagon 
‘op ofit. Hawkwind pitched this great teepee 
made out oftarpaulin and scaffoldingpoles, 
Andwe had the biggest fucking fire on the site, 








“My memories of 71? Michael Eavis’ 
Scrumpy - and an alien landscape with 
intergalactic travellers” 


Weended up with bottles ofrum, opium, girls 
and Godknowswhatelse.” 

SowhatdoesFarren, lined up for Saturday 
with his band TheLastMen Standing, expect 
in2011? “It’s finding outwhatwecanstill do in 
relation to whatwe did back then, It'sgoingto 
beinterestingtosee how people react. 
Glastonbury nowisa medium-sized townand 
the bureaucracyis quite massive. There's not. 
much whiffofmarijuana orincense, butI 
reallywanttodoitand enjoyit. We'reall 
turninginto the old bluesmen thatweused to 
admire. Suddenly I'm Howlin’ WolfandI 
perform fromastool.Iain'tjumpingaround 
like Iggy Pop any more." 


Then there's NikTurner’s Space 
Ritual, dueto share Sundaybillingwith 
Robyn Hitchcock, Last: Star Pilot, the 
Avalonian Free State Choir and other 
similarly inclined starfarers, “I'll be 
playing with alot ofthesameguyswho 
were with mein Hawkwindin "71," says 
Turner, whosechief memories of he 
original festival include “people getting 
paralytically drunkon Michael Eavis" 
scrumpy” andanacid trip in which he 
foundhimself“in some sortofalien 
landscape with intergalactic travellers 
wanderingaround", 

In fact, Sunday'slineup promisesa 
whole different trip, While Beyoncé 
headlines the Pyramid Stage, Steve 
Hillage and System 7 will get their freak 
onatSpiritOf'71. “I'm playingfour 
different sets at Glastonbury thisyear,” 
says Hillage, who first played there in 
1979. “But theoneT'm mostlooking 
forwardtoisourclosingsetonthe 
Sunday. We'll be working with Tony 
Andrews, who did the sound in 1971, 
using hisspecial Funktion One PA 
system. It’s truly cutting-edge stuff.” For 
Hillage, "Glastonbury has developed 
intoamega-event, butthebasic idea of 
providing people with an environment 
where they can haveawonderfuland 
inspiringweekendin this magical part 
ofthe world hasn'treally changedatall." 
Meanwhile, Saturdayat Spirit Of'71 offers 
ajuicyantidoteto thosew th little time for 
Coldplay, Glasvegas, Paolo Nutini and thelike, 
Terry Reid heads up ali that boasts Nick 
Lowe, BJ Cole, Linda Lewis, Noel Harrison, 
AGuyCalledGeraldandmore. Reid, who 
promises “some old tunes, though some of 
them might beabitdifferent, a whole bunchof 
newsongsand Sinatra's ‘In The Wee Small 
Hours OfThe M rning", remembers hisfirst 
Glastonbury vivid} “‘Itwas the iconic 
Pyramid Stage, the Summer Solsticeand some 
group doinga wind ceremony," herecalls, 
"AndItellyou,awind cameout ofsomewhere 
andit wasn'ta wind machine, solwasalready 
getting freaked, Then got 
onstage and started this lickon 
guitar. I'm tapping my footand 
there'sa'bom-bom-bom' noise 
andsomethingstrangegoingon 
-Iwasleavingtheground!Firstit 
wasfourinches, then six, Sol 
settled the beatdown butwhen1I 
started building itagainthesame 
thing happened. Then realised 
thatthe stage floorwas made up 
of scaffolding boards, which have 
acertain flexibility. All the peopleon either 
side ofthe stagehad been jumpingup and 
downandspringingme up inthe middle, I 
mightaswellhavebeen onabloody 
trampoline, butit weirded me out forawhile. It 
musthave been the longestintro in history." 
Thefinal tribute to the SpiritOf’71, fittingly 
enough, comes from Michael Eavis himself, 
“John Michell [late English countercultural 
author] wrote The View Over Atlantisin 1969," 
he offers. ‘Andwith that he made Glastonbury 
the capital ofthe NewAgeand the occult, 
John’sgreat triumphis thatwe've managed to 
keep this whole thing going for 40 yearsnow. 
That'sworth celebrating." © ROBHUGHES 
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BEN MARSHALL MEETS... 
Loudon Wainwright III 


The masterful singer-songwriter on Adele, hernias, roosters 
and the usefulness of groupies for men ofa certain age... 


You'reasinger, an actor, a 
writer, a Grammy winner anda 
humourist. Are you happy to be 
one of rock'n'roll's very rare 
polymaths? 

Il'mamarine biologist, an 
architect, anda particle physicist. 
Here's whatlam. To my 
knowledge, l'ma singer- 
songwriter who very occasionally 
gets someacting work. That's 

me whittled down, ifl were forced 
to Tweet wholam. By the way, | 
don't Tweet. 


You once wrote that all you 
needed were wine, women and 
song followed closely by beer, 


ginand whiskey. Do you still feel 


that way? 
Idon'tknowthat!dothese days. 
Inmyreckless youth! certainly 
felt that way. l'mnotnearly as 
recklessas once was. 


Do you think any good ever 
comes from drink and drugs, 
that the road of excess leads to 
the Palace Of Wisdom? 

No, Idon't believe that, and the 
only reasonanyone ever claims 
they do believe thatis sotheycan 
have another drink. "Are you 
having ANOTHER drink?” 

“No, honey, I'm bravely making 


my way to the Palace Of Wisdom." 


| did used to think | believed that 


sort of garbage, but yougiveitany 


serious thought anditjust 
collapses. First ofall, isthere any 
such thingas the Palace Of 
Wisdom? | really don'tthink there 
is. suspect Blake was a young 
guy when he wrote thatline. 


There's aplace for excess, but not 


when you're 64, 


The full line reads: “The road to 
excess leads to the palace of 
wisdom. For we never know 
whatis enough until we know 
whatis more than enough.” 

Ah, nowthat makes much more 
sense. No-one ever quotes that 


last bit at you, | guess because the 


full line is more of awarning than 
anincentive. 


You once described yourself as 
aloner,a one-man guy? Do you 
still feel that way? 

Yeah, |doactually, and l imagine 





l'llfeel that way right until theend, 
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*WhatdidIget from boarding 
school? Asense ofindependence 
andalot ofmasturbation...” 








when |diealone and lonely. It's 
funny, | went to boys’ boarding 
school and think my sense of 
isolation andindependence 
comes from there. We would 
sleepinthese curtained alcoves. 
Sol do feel like I'mamongstmany 
people, but alcoved off. 


Iwould assume that it's a sink or 
swim thing. Develop sense of 
independence or else... 

Yeah, asense of independence 
andalotof masturbation, ‘cos 
there’sall sorts of repressed stuff 
going onatthese places. 


Are you hard to live with? 

Yes, lam. |'mnotthe delightful, 
happy-go-lucky person people * 
wrongly believe me to be. Putme 
onstageand l'mfine, but I'ma 
tough person tolivewith. Bythe 
way, think that's true of alot of 
performers. Wetendtobeselfish. 





You wrote the best and maybe 
the only sensitive song onthe 


| subject of groupies, “Motel 


Blues”. What do you think 
groupies are looking for? 
I'mnotsure'mqualifiedto 

answer that question. |do know 
what! was looking for, and that's 
some female company when!was 
ontheroad. It'saweirdset-up. 
Yougoand play aclub, and whenl 
wrote that songl was playing 
clubs, and you're onstage being 


| lovedandadoredin the dark. And 


then whatare you gonna do? 
You're back in your roomalialone. 


The final refrain of that song is 
“Come back to my motel room 
and save my life,’ so it's reallya 
songabout loneliness... 

Yeah, that final line worked very 
well. tgot alot of girls into bed. 
Whenyou're onthe road you're 
desperate and horny, so youneed 


aline that's gonnawork. Ona 
more serious note, | re-recorded 
thatsong when! was60, sonowit 
sounds even more desperate. 
Nowadaysit's ‘Come back tomy 
motel room and show me howto 
usethe WiFi." 


What was the last record you 
bought and loved? 

almost bought Adele's record 
yesterday. Something by Adele 
cameon the car radioand I likedit, 
solalmost bought it. But! didn't. 
I'mnowpart of the demographic 
thatnolonger buysmusic, 
although I'm happy to say that I'm 
notripping files. But the last 
record | loved? l'maaretro 

guy, llike the stuffl grewupwith. | 
was tidying my office the other 
dayandlisteningtoanold Tim 
Hardinrecord and | hadto putthe 
broom downandlie down, it was 
thatbeautiful. 


And TV programme? 
Lastweekend!hadahernia 
operation so! decided, and thisis 
thekind of masochistlam,to 
watch Saxondale, the Steve 
Coogan comedy. I'ma huge Steve 
Coogan fan. | laughedsohard| 
was insomuch pain. 


| Andwho or what do you hate 


mostinthe world? 
Oh, that’s easy. My next-door 


| neighbour. He hasarooster that 


wakes me up. The guy haunts me. 
Iwas onacruiserecently, 


| performing alongside Steve Earle, 


Richard Thompson, The Indigo 
Girls, Patty Griffinand a whole lot 
ofgreatartists. Anyway | was 
mingling, sipping Piña Colada, 
whento my horror | spotted my 
next-door neighbour. My wife and 
Icould hardly believe our eyes. 
But there he was. | hatethat guy. 


Imagine | havea suitcase 
containing 75 million dollars. All 
you have to doto pick itup and 
walk away is accept thatin 
doing so a Chinese guy will fall 
offhis bicycle and die. Do you 
pick up the suitcase? 

Does this Chinese guy havea 
really annoying rooster? Ifhe even 
vaguely resembles my neighbour 
l'lltake the money and|'llbe doing 
theworlda favour. 
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TUTTI FRUTTI oss 


My mum gave me this old 
Dansette, and | lifted the 
idand Little Richard's 
Tutti Frutti” was in there. 
put that onandit was like 
zhtning ina bottle. Even 
55a kiditelectrified me. 
this power and energy 
rock'n'roll — the real, 





genuinestart. That's when 
realised how important 
music was going to be to 
me. Himand Chuck Berry 
arerock'n'roll'sreal 
anarchicrebellion. 





45 | 
M es ROS 
AXIS: BOLD AS LOVE 1967 


usedto listen to this with 
KK [Downing, Priest 
uitarist] when we were 
ting together. Henot 
oly did extraordinary 
things with his guitar, he 
o had this tremendous 
racterin his voice, and 
magery inhis lyrics 
wocative, sensual, 
sipped out. All of Judas 
aw Hendrix play at 
spe Isle Of Wight, before 
ew eachother. 
























MY LIFE IN MUSIC 


Judas Priest’s metal guru on the songs that brightened 
a “bleak” Midlands childhood, and beyond... 


THEBEATLES 1968 


Growing up in the '60s, | 
wascaughtupinthe 
madness of The Beatles. | 
wasafull-on Lennonfan, 
becausehe got political, 
and | believedin whathe 
was saying. This was the 
pinnacle, butalsoa 
disintegration point, 
because things were 
getting difficult for them. 
From "...USSR" to mad, 
fringestufflike "Glass 
Onion”, | love the journey 
they took their fans on. 





PEARL 1971 


Iheard Janis first onthe 
John Peel show, and! 
thought, ‘Oh my God, a 
woman can do this?’ She 
camealongwith this voice 
that was all broken up with 
Jack and cigarettes, 
screaming her heart out. 
AtMonterey youcansee 
Mama Cass watching with 
herjaw open. When! watch 
Adele, I think, ‘Come on, 
girl—scream your tits off! 
Because you've got some 
Janisinyou. 


GET YER YA-YA'S OUT 1970 


Inmylateteens, | felt more 
like the Stones than The 
Beatles. They just wanted 
tobebadboys. Live 
recordsare important 
because to qualify who 
youarethrough your 
work, you needto get 
onstage. Andi believe 
theyrecordedthis at 
Madison Square Garden, 
thebestplaceforthe 
Stonesto make arecord. 
Becauserock'n'roll 
startedinthe States. 





QUEEN 1973 


I'vealwaysrevered 
Freddie Mercury. When 
you're anewband making 
your firstrecord, you've 
got nothing tolose, you're 
not being pushed intoa 
corner by music's 
corporateside. This first 
album was taking 
rock'n'roll and refining it. It 
was dramaticand almost 
classical. Freddie taught 
methatalotof thingsare 
possible beyond what you 
think you've already got. 


LED ZEPPELIN 1959 


This firstalbum's got so 
much bluesinit. I'ma 
hardcore blues fan, from 
listening to John Peel. As 
the '60s progressed, this 
feeling was pouring outin 
louder, stronger ways. 
When | found out Planty 
wasa Midlands lad like me, 
Ithought, ‘Someone local 
can make that music’. On 
the first Priest US tour, | 
gotacallfrom himasking 
us toopen for them, onthe 
last gigs they played. 





n ZIGGY STARDUST AND THE 
SPIDERS FROM MARS 1972 


Isawhim do the whole of 
Ziggy whenitcameout, at 
the Wolverhampton Civic 
Hall. twasavery stripped- 
down set, but he was 
wearing all these crazy 
outfits, and the make-up 
andthehair. Thatseta 
precedent. Whenyou'rea 
singer, you generallyare 
something onstage that 
you're not offstage. But he 
went beyond, andactually 
became that person. 





BLACK SABBATH 1970 


Inever knew music could 
besoevil. They talked 
about those moresinister 
things that goon in ife. 
Growing upinthe 
Midlands inthe '60s was 
bleak, parts of it were still 
bombed-out. Coming out 
of school, you worked ina 
factory or wentonthe 
dole. Rock'n'rollwas one 
of the first ways to get 
somewhere else. This 
called meto bea singer in 
aheavy metalband. 





VULGAR DISPLAY OF 
POWER 1991 


They gaverock'n'roll 
another kick inthe balls. 
Putthe StonesLP 
alongside this andit carries 
thesameimpact, but 
shows you howthe world 
has changed. That Seattle 
stuffin the early '90s was 
fullof misery, but Pantera 
went into the carnage, the 
realessenceoftheteen 
malepsyche. That's what 





Panteradid, as the Gulf 
Warwasstarting. 
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INTERVIEW: NICK HASTED. 


FIRSTCUTS 


CH-CH-CH-CH-CHANGES 







The Depeche Mode frontman’s journey in pictures: from a Basildon back 
garden, to an LA infinity pool, via a few “dubious influences”... 


H Back then, we'd do and look like - pretty much anything anybody 
wanted. If could turn back time and realise that maybe people were taking the 
piss... But we were kids. You pay for pictures like that later. We went througha 
time where our so-called image outweighed the music. Journalists hated us, 

fornot being the norm. Brits never et things like that go. If getinacab in 

Londonand the cabbie recognises me, it's, “Just Can't Get Enough’, right?" 

The only place in the world it happens! | quite like it now. But not for too long. 












TS 
À I H Thisis HMV, backin the days when y 
That was my mum's back garden. Behind N people bought records. Iremember 
thatwallwasarowof garages, thatled toa / ES this tour. Alan [Wilder] was in the band, 
field. But jeez, llook about 17. My memories of F z sowewereprobably already pretty | 


being in Basildonare, "I ve got to get out of 4 bladderedbythispoint.We'vegotour | | 
here." |hadasense that | had to get to London 4 V | cansofCarisberg.Martin[Gore]does | 

as quickly as possible, park myself thereand : notlook happy atall. Hereally hated | 
immerse myself inthe punk scene. | doing all this stuff. Just get through it 

| | remember going back years ater, seeing old and get down the pub, that's pretty 

girlfriends in the town centre who were = =  muchMart'smottoto everything! | 
pushing prams with half a dozen kids in tow. It Most Britishjournalistsatthispoint | 

was pretty dead-end. I've always wanted to be š MUSIC FOR THE MASSES MUSIC FO} |. Padwrittenusoff. Buteven back then, 
somewhere other than where lam. And l've Hen ^ wewanted to push thetraditionalsong | 
found many different ways to attain that. ASS 1E MODE DEPEC into another place with technology. 


ü H It's weird to see that 


Messing around with picture. We tookabreakfora 
[photographer] Anton Corbijn. couple of years, and l'd gone 
Healmost became the fifth offtoLos Angeles to “find 
member ofthe band for many myself", and Jane's Addiction 
| years. We did everything andNirvana were playing in 
| together. He gave usaunited little clubs there when they 
| feeling, anda confidence. Did his were just beginning. So when 
contribution to our image give wecamebacktoworkon 
ourmusic more direction, too? | another Depechealbum, | 
| think so. Meeting Anton, we felt guess | had changed quitea 
| safe. We felt thathewasalso bit, with other dubious 
moved by the music. Andmore influences. It was alotoffunin 
thananyotherband he works LA beforeitgottoo much. And 
| with, he got what weneeded younever know when that's 
visually - these palettes of huge coming. Even though my wife 
colourand empty landscapes reminds me, “Youwere really 
with single images, itreally screwedup when! metyou,"I 
described the music, and look backatitnowand say, " 
enhanced our imageto the had agreat time, actually. It 
extent where people took notice. wasn'tall bad." 




















INTERVIEW: NICKHASTED 
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Aroundthe time of 
Ultra. Martdoesn't 
look too good. He's 
probably hada few 
drinks. l'd say herel 
was six months off 
drugsand booze. And 
not feeling 10096. The 
banddecision nottogo 
ontheroad with Ultra 
wasagoodone. Idon't 
knowifl'd have been 
abletohangon 
otherwise. You need 

e sometimeinbetween 

deciding to stop taking 

drugs and booze, to 
learnthat youcandoit. 

Then Iwas thinking 

about getting loaded all 

thetime.lwokeup in 

| themorninganditwas 

on.Sothatphoto, more 
than the previousone, 

reminds me of that. I 

felt, guess, alittle lost... 


We were making Exciter. It was with 
Anton, and we went to this fancy house right 
down bythe beach, with this infinity pool 
that just seemed to keep going tothe ocean. 
Itwas absolutely freezing. Me and Fletch 
[Andy Fletcher] jumpedin, of course. And 
Martin, who hada stinking cold, was really 
reluctant to getin. | think when he finally did, 
he hadallhis clothes on. l'mnoteven surehe 
did get in. Maybe Anton superimposed his 
head... Again it was a weird time. Iwas 
focusedon improving my vocals, I spentalot 
oftimeinadifferentroomtotheothers. That 
record was very fragmented. Itwasn'tthat 
we weren't getting on well. Butit didn’t feel 
like there was alot of energy. |was one foot 
n, one foot outat the time. 










































AL 





We were doing the video for "It's No Good" onthe 
Lower East Side. | hada lot of fun dressing up like that. | 
have this amazing job where can go onstage and be 
whatever | like. The image l'm going for here is the pimp. 
That's what's going on. Wealso had a couple of dancers, 
two girls that it was actually dubious whether they were 
girls or not. We still think to this day they were probably a 
couple of transsexuals that Anton had picked. Beautiful 
black girls. But | use the term loosely. 





David Bowieand me had the same press agent. He called me up 
and said, "Bowie's going to perform the whole of Low." | was like, "I'm 
there.” And halfway through the show, he said, "David wants to meet 
you.” I said, "David'oo?" This idea that Bowie even knew who | was... | 
said, "I don'tknowifl can." I didn't wantto break the illusion. What if 
hewasa dick? Butitwas great, actually meeting one of my idols. He 
pushed through a crowd of people, and I looked at him, and he looked 
at meand said: “I know you.” It wasn't, "I know you're the guy from 
Depeche Mode.” It was that we had the same thing going on. 
Constantly trying to be something that we weren't. 





10) Ihad written a whole bunch of 
songs during Exciter for what 
became [solo debut] Paper 
Monsters. | playeda couple of demos 
tothe bandand got anon-reaction, 
and got pissed off and thought, 
"Fucking hell, when get done with 
thisl'llgoahead and make myown 
record. I was writing it with 
[guitarist] Knox Chandler in his New 
Yorkapartment, and by the end of 
the day we'd comeoutofthere witha 
song - it was so exciting tome. First 
ofallthatl'd plucked up enough 
courage when | bumpediinto him in 
the East Village to say, "I ve got 
someideas for songs, would you 
help me?” Making therecord and 
touringit got me excited about 
making music again. Then mynext 
solo record, Hourglass, continued 
that. I've got this little wristband on 
that | wore for that whole period. 
Remixes 2: 81-1byDepecheModeisouton Mute 
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ETE EM 
TRSTOUTS 








UNSUNG HEROES 
Urge . 


Over 


real Pulp Fiction... 


T: Dat | 


all, it'sprobablyas much for 
theirsartorial eccentric 
their music, At their mid-'90: 
Urge Overkill stood outlikea sore 
thumb from their post-grunge 
peers. The dominant US music 
stylewasthen darkalt.rock, the 
expression one ofexistential 
anguish, and the fashion fortorn 
andbaggy workwear. Urge 
Overkill wore medallions, suits 
and monogrammed roll-necks, 
and played roiling homages to 
| Cheap Trick, Kissand Bad 
Company. The Chicago trio's 
perceived lack of sincerity sat 
awkwardly ata time when being 
real” wasofseriousimportance. 
They became “aband's band", | 
andtheircultishappealsaw 
Quentin Tarantino briefly turn his | 
spotlighton them. In 1993-94,it | 
looked like singer/guitarist/ | 
| 

















keyboardist Nash Kato, bassist 
Eddie Roeserand drummer 
Blackie Onassis were headed for 
thebig-time.And theymighthave 
made it-had itnot been forthe 
effects ofdrug addiction, intra 
bandanimosityanda bad case of 
record company nerves. | 
Urge Overkill formed in Chicago 
in 1985 and made their full-length 
debut four years later with Jesus 
Urge Superstar, aheavy and 
riffcentric dispatch produced by 
Steve Albini. They followeditin 
1991 with The Supersonic Storybook 
and supported Nirvanaonthe 
American Nevermind tourthe 
same year. But the Urge story 
doesn'treally start until their 10" 
‘Stull’ EP of 1992. Itfeaturedacover | 
ofNeil Diamond's “Girl, You'llBeA | 
Woman Soon", whichwaspicked | 
up for prominentusein Pulp | 


U 
























TOUCH & GO, 1991 X x 


out their stall. The Who, 





aterrific cover of Hot Chocolate's 


“Emmaline”. 
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Thelounge-suited playboys of 
post-grunge, whoselives became 


jg THE SUPERSONIC STORYBOOK 
“The Kids Are Insane" sets 


| James Brownand Sly Stone 
| areinthe (post-modern) mixandit features 


Fictionand became the catapult 
tomodestsuccess. 

‘The Urge made their major- 
label move to Geffenand 
delivered Saturation in 1993. 
Despite beingcrammed full of 
punched-up, new-wave riffs 
andeasy-swinging grooves — 
itfailed to fulfil Geffen’ 
expectations. “That 
with good feeling,” 
Roeser recalls, “andthe 
making ofitwasa real joy. guess 
expectations were high-it wasata 
timewhengrunge was peaking. 
Weputoutacoupleofsingles, but it 
didn'ttakeoffin the way that 
records by other Geffen bands did. 
Atthe time, Geffen was filled with 
Urge believers-and that's notan 
rick to pull off-butyoung 
kids who were responding to 
Weezerjustdidn'tgetus.” 
Itwasn'tonly that theband’s 
sound proved tobeahardersell 
than expected. By 1993, Onassis’ 
heroin habit was worsening and he 
began blowing out crucial band 
engagements. “Blackie's drug 
problem made the whole Three 
Musketeers thing almost false,” 
admits Roeser. "When someoneis 
reallysuffering like that, it's nota 
good time foranybody. Ithada 


WHYILOVE... 




















“Ifirstsaw them 


in’89. Werethey 
forreal? Thenin 
1990theyblewus 
offthestage. I’ve 
beenabig fanever since.” 


Billy Corgan 








Nohits, though. 


SATURATION 

GEFFEN, 1993 x kc 

Plenty of punchy, high-gloss, 
hedonistic but self-aware pop 
songs about drinking cocktails 
inCentral America ("Sister Havana") and the 
misery of comedowns ("Crackbabies"). 





profound effect on the chemistry 
ofthebandandreallythrewa 
wrench into things. Bythetirnewe 
figured outwhatwas happening, 
hewasina pretty bad way.” 
Whenthebandcameto record 
theirsecond LP for Geffen, 1995's 
lyrically dark Exit The Dragon, 
things had gone from difficultto 
disastrous, All three musicians 
were nowriding the good-times 
express with gusto, andlong- 
simmering animosity between 
Roeserand Kato began to boil. Say: 
Roeser, “There always was tension 
and differences—that'swhat 
produced the band-butthe 
animosity between myselfand 
Nash was pretty bad atthattime. 
Partofitwas down tothe fact that 
Chrissie Hynde- who Nash was 
then dating- wassayingtohim, 
"Whyaren'tyouamassiverock 
star?’ And Nash wassaying, Yeah, 
whyaren'tI?” Moreruinously, 
Onassis' addiction meant the band 
played someveryshakyshowson 
tour,oneofwhichwasseenbythe | 
labelandledtotheirdemotionasa 
priority act. In the yearafter Kurt 
Cobain committed suicide, an 
album ofsongs about druguse 
really wasn't what Geffen wanted. 
Eventually, the plugwas pulled 
onthe Exit The Dragon tour. 


























| out, but really, it wasn't. Wejust 





Onassis wasarrested on drugs 
charges in late 1995 and Geffen told 
Roeserand Kato that they had two 
morerecords on theircontractand 
could continue together. Roeser 
saidno. "I probably shouldn'thave 
done that, but it felt rightat the 
time. To be honest, we wereall 
doingtoomanydrugsthenld | 
beentoseekhelpand wastoldlwas | 
clinically depressed. remember 
thinking whata huge messit was, 
but] justcouldn'tpicture us 
finding someone elseto play with 
instead of Blackie. We were 
relieved to go ourseparate ways." 
Allofwhich madeany reunion 
seem highly unlikely, butin 2004 
Roeser and Kato (minus Onassis) 
did “climb back on the horse", 
recruitingnew membersand 
touring the US, Europeand 
Australia. 2011 seesthem witha 
brandnewalbum, Rock & Roll 
Submarine, their energies renewed 
and hatchets pretty much buried. 
“Reconnecting with Nash meant 
getting back to the samelevel of 
animosity, butalso ofappreciation 
foreach other's work," says Roeser. 
“The Urge’send hasbeen 
portrayedas this dramaticflame- 











kind ofsputtered out.” 
‘SHARON O'CONNELL 


EXIT THE DRAGON | 
GEFFEN, 1995 kk Xe 

Acompelling document of 

Urge's dark days, all feckless 


partying and bitter feuding. 
No shortage of great songs (the Stones-y 
“Honesty Files”, the wearily poignant 
“The Mistake”) - but still no hits. 








Uncut's monthlytrip to music's outer limits. 
RobertStillman's avant-garde Americana 


AN DykeParksand 
Brian Wilson releaseda 
mostlyforgottenalbum 
togethercalled OrangeCrate 

rt andIfound myselfin LA 
terviewing the pair. Itwasapretty 
usual trip, endingin Wilson's 
ontroom, where heclaimed that 
ssecretwas “abstainingfrom 
rgasm" performed "Satisfaction" 
ianupdatedversionof"Surfer 
formeonhisgrand piano, 
nofferedme$100togetmy 
peydictaphonerecordings 
ayedontheradio. 
fore that, though, found 
selfinaless ostentatious house, 
thatfelt morelikethe home of 

e academic. Here, Van Dyke Parks 

ntagood partoftheinterview 

»gmethroughapileofart 

ks, enthusing about Franz 
schoff, Alfred R Mitchell, 
ranvilleRedmond and other 

rallyobscure painters who, in 
rly20th Century, had 

ished a mellow Californian 

post ofImpressionism. 

















Iwasthinkingaboutthese 
pictures, and about Parks’ workin 
general, the otherday, playingariew 
album byacomposerandmulti- 
instrumentalistcalled 

ThoseCalifornianartists 
reflectedastrongtendencyin Parks 
himself:agenteel, whimsical, rustic 
vision of theirhomeland; akind of 
Americanavery differenttowhatwe 
normally associate with the word. 
InthiscanonofAmericana, 
Stephen Foster (the composer of 
“OhSusanna’,amongother 
standards) and Aaron Copland take 
greater prominencethan Robert 
Johnsonand Hank Williams, and 
themusicworkslikeasoundtrack 
foruncertain, sepia-tinted 
memories, where folksongmerges 
intoclassical forms, ratherthan 
hard-edged rootsreportage. 

Machine'sSongis, apparently, 
RobertStillman'sthirdalbum, 
thoughI'veonlycomeacrosshimin 
passingbefore, when heplayed 
keyboards on Hiss Golden 
Messenger'slovely Root Worklive 














album. It’san 
instrumental set, based 
onsoloshowsStillman 
playedasaone-man 
band, operating the 
drumswithhisfeetwhile 
hesatatthepiano. 
Notthesortofset-up 
you'dimmediately 
comparewith ornate 
ParksfantasiaslikeSong 
Cycle, butthevibeon 
Machine'sSongis 
verysimilar,asortof 
creaky, uncanny music 
thatcreatesan 
impressionisticpicture 
ofoldAmerica. Thereare 
affinitieswith more 
recentartists, ofcourse: 
Tom Waits' sinister 
maybe; Mercury 
Rev, whoapproached 
thisneighbourhoodon 
parts of Deserter'sSongs; 
Richard Swift’sTin Pan 
Alleyswaggeron The 
Novelist. Stillman, 
though, takesthings 
muchfurther, towards 
abstractionandthe 
territoryofJim O'Rourke. 
O'Rourke'samassiveParksfan, 
incidentally, andan interviewl did 
with himoncedegeneratedinto 
much justified rantingabout Parks" 
superiorityto Todd Rundgren. 
Anyhow, Stillman can writegrand 
tuneslike "Broadwar" buthe'salso 
fascinated with noisecollagesthat 
are, in theirway, justasevocative. 
Bellsringonlikeoldfire engines 
tearingintothenight, while 
keyboardsandhornsconjureup 
thesoundoftrainsrollingacross 
vastexpanses. Ifwe often associate 
Americana with thestories of 
outlawcharacters- hobos, drifters, 
whatever-whomightberidingthe 
trains, Machine'sSong, asthetitle 
suggests, givesavoicetothetrains 
themselves. “Allmusicandsound 
composed, performedand 
recorded byRobertStillman for 
ArchaicFuture,” readthe 
sleevenotes; perhapswe could call 
it, ‘Avant-Garde Nostalgia’, too? 








carnie 





























www.robertstillman.com 





FIRSTCUTS 


The Harrow And The 
Harvest ACONY 

Welchand Dave Rawlings 
return, after eightyears, with 
another pristine masterpiece 
madein splendid musical 
isolation. It's reviewed on p74. 


































B West THRILLJOCKEY 
SanFranciscanpsych-groovers 
entera proper studiofor the 
firsttime, and emerge with 
murky charmintact. 





Supercollider x. 
Along with "TheButcher",a 
hypnotic last dispatch from the 
King Of Limbs sessions, 


Sons Of Stone Hozac 
Super-authentic: 

garagerock from 

Lansing, Michigan, ) 
heavyonthel3th aiei 
Floor Elevators 
and Them vibes. ls, 
[pictured, right] 


OurLives Are 
Shaped By What We 

Love LIGHTINTHEATTIC 
Life-enhancingearly- 70s comp 
drawingonthearchives of 
Motown'sshort-lived Mowest 
subsidiary. Liking Lodi, 
especially. 





aH TheOutside Room 
NOTNOTFUN 

Generally unnerving gothic folk, 
pitched somewhere between 
Zola Jesus and Mazzy Star, with 
added distant metallic clank. 





These Trails RaGciTY 
Surf'sup! A delightful 1973 
private press obscurity, from 
whatmay have been Hawaii's 
premier acid-folk duo. 


H C'Mon Acoustic EP 
SUBPOP 

One of 2011's bestalbums, 
partially reinventedineven 
subtler shades. 





Lucid Thought circa 
Dreamy New Age kosmische 
from Sun Arawaffiliate, perfect 
forthose moments whenyou'd 
rather be meditating inthe 
rainforest. 


Baby Baby Baby 


GLASSROCK RECORDINGS 
Seductive indie-rock from 
Thurston Moore associates, 
featuring Aaron Mullen, last 
seen playingbassin Michael 
Rother's Hallogallo 2010. 

For daily updates, drop in 
onthe Wild Mercury Sound 
blog at www.uncut.co.uk 
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JOHN WALKER 





N HIS 2009 autobiography No Regrets, 

I 0-written with ex-bandmate Gary Leeds, 

John Walkerattributed The Walker Brothers' 

appeal to songs “loaded with drama" and an 
“approachable romanticism” that people could 
relate to. The trio, including Scott Engel, scored 
their first UK No 1 in August 1965 with a sumptuous 
n of Burt Bacharach and Hal David's "Make It 
Easy On Yourself”. Under the stewardship of 
| musical director 
| Johnny Franz, The 
Walker Brothers 
followed up with more 
heavily orchestrated 
hits like “My Ship Is 
| Coming In’, “The Sun 
| Ain'tGonna Shine 
Anymore” and 
"(Baby) YouDon't 
Have to Tell Me". Such 
lovelorn pop, sungby 
threeAmericans with cute fringes and fallen- 
choirboy looks, sparked hysteria wherever they 
went. At their peak of their success, their fanclub 
was bigger than that of The Beatles. 

New York-born but California-reared, John Maus 
had graduated from the early-'60s session scene in 
LA. In 1963 he and Engel signed up as house band at 
hip Sunset Strip nightspot, Gazzarri’s. A year later 
the pair met ex-Standells drummer Leeds, 
whereupon the threesome adopted the communal 

surname Walker. Moving to London in 1965 proved 


















who stoo 











AGENCY 








“A shining character 

nextto me, 

singing beautifully...” 
-Scott Walker 


an inspired decision- the band quickly signed to. 
Philips and radio stations picked up on Scott 
Walker's soaring baritone. John Walker, on 
harmony vocals and guitar, later declared: “Iwas 
always the leader of the band... Ispenta great deal 
of time making sure that the group would make 
incredible music. Most people don't realise that it 
was I who chose the songs that would become The 
Walker Brothers’ biggest-selling singles.” 

Butit didn'tlast. By 
the early summer of 
1967 the band wasall 
but over, undone by 
anincreasingly 
fractious relationship 
between John and 
Scott. John enjoyed 
minor solo succe: 
with “Annabell 
both hislate '60s 
albums- /f You Go 
Awayand This Is John Walker failed to chart. The 
Walker Brothers reformed for three albums in the 
mid-'70s, scoringa big hit with “No Regrets”, before 
splitting for good. Recent yearssaw John touringas 
part ofa 60s nostalgia package. 

On hearing of his death from liver cancer, 

Scott Walker paid tribute: “Even though we'd 

gone our separate ways long ago, Istill have 
undiminished memories of our early days together 
and of the tall, shining character who stood next to 
me singingso beautifully.” 

















; but 





| Gaucho. Credited on Steely Dan 































ROGER NICHOLS 


Thelegendary perfectionism of 
Steely Dan would have been too 
much for most studio hands, but 
not Roger Nichols. The Oakland- 
bornengineerhelped shape every 
one of theiralbums after first 
meeting Walter Becker, Donald 
Fagen and producer Gary Katzin 
1971.Allofthem shared a mutual 
appreciation of pristine audio 
quality."Everythinghadtobeas | 
near perfect as technically and 
humanly possible,” Nichols once 
said. “Itwould have driven a lot of 
other engineers up the wall. In my 
own way, I'm justas crazy as they 
are" isfy Fagen's demands, 
Nichols even invented a drum. 
machine, the Wendel, for 1980's 














record sleeves as "The Immort 
Nichols’ technical wizardry was 

also sought by, among others, The 
Beach Boys, Frank Si 
Wonderand Roy Orbison 


GERARD SMITH 












TVOn The Radio frontman 
Tunde Adebimpe first met ba 
Gerard Smith, who has die 
month after it announced he 
was suffering from lung cancer, 
while busking on the New York 
subway. What Adebimpe heard 
“was so awesome, because he'd 
just be playing by himself,” he 
recalled. “It was just so farand 
above what was normally down 
there that I can’teven describe it.” 
Smith joined the band on the eve 
of recording 2005's breakthrough 
album, Return To Cookie 
Mountain. Follow-up Dear 
Science allowed the Long Island 
native fullerrein, his snaking 
basslines particularly memorable 
onthesingle,"GoldenAge" He — | 
and Adebimpealso recently | 
composed music for The Lottery,a | 
documentary about the public 
education system in the US. 


HAZEL DICKENS | 
| 




















Atough early life amid the coal- 
miningcommunities ofrural 
West Virginia helped forge the 
career of singer Hazel Dickens. 
One of 11 children, she lefthome 
asateenagerto find workina 
Baltimore factory, before 
befriendingrenowned folk E 
musician Mike Seeger. Alongside 
Seeger’s wife Alice Gerard, 

Dickens began playingand 
recordingas Hazel & Alice in the 
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Turning the world 
Day-Glo: Poly Styrene 
at The Roxy, 1977 








xcelled on hard-luck songs for 

he hardesthit, including 

Black Lung", “Working Girl 
lues" and “Don’t Put Her Down, 

‘ou Helped Put Her There”. Her 
»mpositions achieved a wider 
ach after being used in the 
vard-winning doc, Harlan 
junty, USA. Dickens’ studio 
itput had all but finished by the 
d '80s, though she was the 
bjectofarecent film about 
erlife, It's Hard To Tell The. 

singer From The Song. 


PHOEBE SNOW 











w Jersey singer-songwriter 
ebeSnow, who has died 
m complications following 
in haemorrhage, first 
meto prominence with her 
hit, "Poetry Mar 
moured to be about 
sckson Browne, though she 
ays denied it, the song 
»e Top 5in the US, as 












































did parent album Phoebe Snow. It 
also led to a nomination for Best 
NewArtistatthe 1975 Grammy 
Awards. She gave birth to her 
severely brain-damaged 
daughter Valerie that same year, 
after which she largely decided to 
forsake her singing career to care 
forher. Having begun on the 
Greenwich Village scene, Snow's 
music wasa fluid mixture of 





} Phoebe Snow, 
1974:fusing jazz, 
folkand blues 








ARIANNEELLIOTT- 
SAID'sgreatepiphany 
came ata Sex Pistols gig 


in Hastings on her 18th birthday. 
Placingan ad in Melody Maker for 
“Young Punxwho wantto stick it 
together", shechanged hername 
to Poly Styrene and setabout 
recruiting herown band. 
Answering the call were guitarist 
Jak Stafford, bassist Paul Dean, 
andsax player Susan Whitby, aka 
Lora Logic. X-Ray Spex duly 
contributed to 1977's fabled punk 
compilation LiveAt The Roxyin 
the shape of "Oh Bondage, Up 
Yours!" Its openinglines were 
unequivocal: "Some people 
think little girls should beseen and 
not heard/Well Ithink'Oh 
bondage, up your. 
Thesong'simpactled toa 
residency at the Man In The Moon 
in Chelsea, which attracted much 
interest from Virgin and EMI. The 
formerwon out, issuinga studio 
version of "Oh Bondage, Up 
Yours!" in October 1977, though 
they dropped X-Ray Spexsoon 
after. Enter EMI, forwhom they 
recorded a spate ofkiller single: 
“The Day The World Turned Day- 
Glo”, “Identity”, “Germ Free 
Adolescents” -before releasinga 
debut LP in December '78. Germ 
Free Adolescents was a riotous 
showcase of snotty guitar, 
buzzing sax and Styrene's shrill 




















blues, folkand jazz. She recorded 
overhalfa dozen albums and 
later performed and recorded 
with Paul Simon, Donald Fagen, 
Bonnie Raitt and more. 


HARLEY ALLEN 


Nashville's Harley Allen, son of 
late bluegrasslegend Red 
Allen, was an in-demand 
songwriter who provided 
country hits for Alan Jackson 
(“Between The Devil And 
Me”), Blake Shelton (“Baby”) 
Dierks Bentley (“MyLast 
me") and Ricky Skaggs 
(“Simple Life”). He's also been 
covered by George Jones, 
Alison Krauss & Union Station 
and the golden trio of 
Emmylou Harris, Dolly 
Parton and Linda Ronstadt, 
who recorded “High Sierra”. 
After touring with his 
brothers for most of the '70s, 
Allen began recordingsoloin 
1983. He also provided 
harmony vocals on the Soggy 











POLY STYRENE 








yelp, delivering brash, witty songs 
that veered between reflection 
(“ICan’tDo Anything”) andanti- 
consumerism (“IAmA Poseur"), 
Itsoon became clear, however, 
thatall was not well. Styrene 
claimed to have seen a pinklight 
inthe skyafteragigin Doncaster, 
upon which she told the Daily 
Mirrorthataliens had instructed 
herto urge her fans to “get rid of 
thesynthetic life”. Styrene, who 
had initially run away from her 
Bromleyhome 15-year-old 
and issued the single “Silly Billy" 
as Mari Elliottin 1976, was then 
wrongly diagnosed as 
schizophrenicand sent toa 
psychiatric hospital fora time. 
She returned asasoloartistin 
1980 with Translucence before 
joininga Hari Krishna sectin 
Hertfordshire with her daughter. 
There was sporadic activity, 
includingthe 1986 EP "Gods And 
Goddes: ndanX-Ray Spex 
reunion gigin 1991, thesame year 
that Styrene was eventually 
diagnosed as bipolar. Another 
solo effort, Flower Aeroplane, 
landed in 2004. On completing 
this year’s Generation Indigo, she 
was diagnosed with breast cancer. 
"IknowT!l probably be 
remembered for‘Oh Bondage, 
Up Yours..." she said recently. 
“I'd like to be remembered for 
something bit more spiritual.” 

















Bottom Boys’ “I Am A Man Of 
Constant Sorrow" from O Brother, 
WhereArt Thou?. 


EDDIE BURRIS 


In 1969, Merle Haggard was 
gazingout of his tour bus window 
when he spotted asign that read: 
‘Muskogee 17 miles’. The 
country icon immediately began 
scribbling some lyrics, but 
decided he needed alittle help. 
Enter Eddie Burris, a long-time 
staple of Haggard's band, The 
Strangers. “I wasin bed,” he later 
recalled. “He woke me and said, 
‘Come ere, Burris, and together 
wefinished itin about 10 
minutes.” The song they co-wrote 
was “Okie From Muskogee”, 
Haggard's most famous tune. 
Burris quit the bandin 1970, eight 
years after he first got together 
with Haggard on the Bakersfi 
country circuit, and opted 
instead fora career asatruck 
driver. He began performing 
locally again in 1997, ROB HUGHES 
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AN AUDIENCE WITH 





ARCADE 


Win Butler and Régine Chassagne take your questions on Mexican 
grub, thejoys of hurdy-gurdies and David Bowie's email technique... 


T'SPOSSIBLETHAT 
Arcade Fire may be the 
biggest band in the world at 
the moment. Earlier this 
year the band’s third 
record, The Suburbs, won Best 
Albumatboth the Brits and the 


| Grammys; on June 30, they will 


play their biggest UK show to date, 
to 60,000 people in London's Hyde 
Park. “The thingis, we still feel like 
acult band,” says Régine 
Chassagne, the band's co-founder, 
speaking to Uncut from Salt Lake 
City at the startofamammoth 
world tour. “After we won the 
Grammy we heard hundreds of 
people asking who the hell weare. 
We're certainly not ubiquitous." 

“Iwas listening to Nirvana's In 
Utero,” continues Régine's 
husband, Win Butler, the band’s 
lead singer, “where Kurt Cobain's 
basically singing: ‘Fuck off you 
stupid jocks and stop listening to 
ourmusic.’ The difference 
betweenusand Nirvanais that 
we've neverhad aig radio hit. So 

| the people who turn up to our 
shows, they're not waiting for that 
one bigsong. They're buying into 
the whole experience, and that's 
enormously gratifying. | guess to 
be agreat band youeitherhave to 
havea hundred hits orno hits at 
all! We're going the latter route. It's 
kinda working for us!" 

This month they also release the 
Spike Jonze-directed short film, 
Scenes From TheSuburbs, on DVD. 
But fornow, they ponder such 
weighty topicsas the merits of 
singing Creedence songsin 





| karaokeand thelackofareally, 


| reallygood Mexican restaurant 
in Montreal... 


What's more fun - playing to a 
few dozen people in a Montreal 
club or playing to tens of 
thousands of peopleinan 
arena? Doesit makea 
difference to your shows? 





Katie, Chicago 
Win: In thesmallershows weare 
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* STAR QUESTION + 


Remindme 
what you sang 
when we did 
karaoke? 
Joanna 

n Newsom 

E Win: Ha ha! 
Wewere in Sydney, Australia, 
when Joanna was playing the 
Sydney Opera House, and so we 
all wentto hershow. It wasone 
of my first times seeing her play 
andit was spectacular. She was 
backed by a full orchestra, and 
everything. Anyway, we met up 
with herafterwardsand ended 
upin this karaoke barin 
Sydney. That was super fun. I 
think probably did a 
Creedence Clearwater Revival 
song, that's usually my go-to 
when it comes to karaoke. I 
can'tremember what Joanna 
did. Iseem to remember it 
being somethinglike Cyndi 
Lauper's “Time After Time", but 
Imaybe completely wrong. 





more aware of the technical side, 
‘cos when astring breaks you have 
to deal with it yourself. But the act 
is pretty much the same. 

Régine: Ina weird way, we don't 
really change what we do. just 
give people myall, even ifit's 60 
people or 6,000. Or, indeed, 60,000. 
The real difference was when we 
played this big, open-air 
community concertin rural Haiti, 
four hours north of Port-au-Prince 
we were playing for people who 
didn'tknow our music... 


| livegigs weeverplayed. 


Win: They had no idea who we 
were. So, to providesome context, | 
we did some rock'n'roll covers, | 
includingaversionofTheRolling | 
Stones’ "TheLastTime"andthen | 
we played our own material. We've 
always tried to breakthrough to 
audiences, to move the most 
stand-offish people. I think there's 
auniversal energy to rock music, 
and we wanted people to connect 
with that, even ifitwasa totally 
alien experience to them. It ended 
upbeingoneofthe most amazing 


Tell us, what do you talk to 
David Bowie about? 

Anthony Stobart, 

Newcastle Upon Tyne 
Win: We email each other 
regularly, and mainly talk about 
music. "Have you heard of this 
bandorthatband", thatkind 
ofthing. He'sstillgotthat 
enthusiasm, still recommending 
weird and wonderful things. And, 
ofcourse, he's been such a massive 
supporter of us from the get-go. It's 
areal “we couldn’thave done it 
without him’, sort of thing. Will he 
everrecord anything again?I don't | 
have any insight into that one. But * 
he's definitely done his part. Idon't 
feel like he owes anyone anything. 


Do you believe in God? 

Sam Labille, Washington DC 
Win:1 don't know. I'm more 
interested in the questions than 
the answers. I started out studying 
FineArtatuniversityand ended up 
driftinginto Philosophy, and then 
found myself drawn to Religious 
Studies because pretty much all 








"Let'sfaceit, TheBibleisagreatread. — 
Genesisislikeanovella-Western — 
Civilisation crammed into 90 pages!” 











Western philosophy comes from 


| The Bible, ultimately, I thinkthat 


people were asking prettyheavy 
questions - about existence, about. 
evil, about the nature ofthe world- 
thousands of years ago. I don't 
know ifGod exists, butI can't 
criticise people for trying to 
understand these things. And, 
let’s face it, The Bible isa great 
read. Ifyou read Genesis, it’s 

like a great novella, with plenty of 
potent images. It's all of Western 
Civilisation crammed into 

90 pages! CONTINUES OVER» 


* STAR QUESTION * 


Hey, thanks for 
mentioning us 
in your Brits 
speech! 
Régine, I've 
always liked 
the haunting. 
sound of the hurdy-gurdy. 
Doesit ever break down live? 
Itlooks like the sort of 
instrument that could either 
spontaneously combust or 
go horribly out of tune... 
Stephen Morris, New Order 
Régine: Well, it's weird. It’s like 
aviolin, but instead of pressing 
your fingers onto the strings, 
youdoitviaakeyboard. And 
you have these dronestrings, 
likeasitar, orlike bagpipes, so 
whatever melody you play is 
accompanied. It's difficultto 
tune, but once you've got it 
tuned up it's pretty reliable. I 
gotinto itwhenIwasstudying 
medieval music and joined. 
this band called Les Jongleurs 
dela Mandragore, in which 
sangand played mandolin and 
hurdy-gurdy. We played malls, 
weddings, restaurants, even 
historical re-enactments! 
Istill find medieval culture 
fascinating. Iove theidea ofthe 
anonymous troubadour. I'd love 
tomakemusicanonymously! 
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ANTON CORBIJN; IDOLS; REDFERNS 





Régine, did you ever spend any 
time in Haiti growing up? 


Régine: My parents were forced. 
outofthecountry in the 1960s. It 
wasaterrible, crazy time. My dad's 
beenbacka couple oftimes, but 
my mom neverhas. It was too 
traumatic for her. So Inever went 
there until Iwasan adult. Instead, I 
absorbed their experiences of 
Haiti by osmosis. When I finally 
went there for the first time, in 
2008, [was amazed athow much I 
knewabout the place without 
having seen it. And it became 
important for all of us to get 
involved in grass-roots charity 
projects after the earthquake. It's 
incredible to see how these very 
hands-on organisations can have 
such a massive effect ona place 
that really needs help. 











What kind of old people do you 
want to be? 


Régine: l'd like to be like Win's 
granddad! We were all very lucky 
to have met him and played with 
him before he died. 

Win: My grandfather was a pedal 
steel guitarist called Alvino Rey. 
He played in big bands and stuff, 
hewasfriends with Louis 
Armstrong, and he always saw 
Frank Sinatra as this young, 
up-and-coming kid. He was pretty 
much the only pedal steel guitarist 
who played jazz- he invented his 
own instruments and his own 
tuningsso that he could play weird 
jazz chords. He didn't even like 
Hawaiian music that much! But he 
was always super open-minded, 
neverlikeacaricatured old guy. 
Even in his nineties he'd chat to my 
friends, he'd be on email and he'd 
record things on ProTools. SoT 
hope that, whatever crazy-ass 
world live in when T'm old, [hope 
that I'm able to be part of it! 


What album do you know back 
to front? 


Win: Probably something by 


Creedence. I could recite most of 
Cosmo's Factoryif you let me. 
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and on one of 
thosepost-zig f 
walkabouts* 





Régine: Years ago was sharingan 
apartmentand my roommate 
complained that'd spent the 
whole day in my room singing 
along to Miles Davis’ Kind Of Blue. 
Apparently I'd put the album on 
three times ina row, and sung 
alongwith every note 
ofeverysolo!Ina weird 
way I'mactually much 
moreinfluenced by 
hornplayersthan Iam 
by singers. 


What's the best thing 
you can cook? 


Régine: Ido agood 
pasta. Reallysimple 
recipes, with chilli, 
garlicandoliveoil. 
Win: Régine does 
killer pastas. I cook 
alotofMexican 
food 'cosIgrewup in Texas. And 

in Montrealit gets pretty bleak for 
Mexicans. Usually I can make 
better Mexican food than thecrap 
theyserveinrestaurants. My 
specialty is huevos rancheros, a 
traditional Mexican breakfast. It's 
ahard tortilla with arunnyeggand 
salsa verde ora mole sauce on top. 































Tell us about the music you 
made before Arcade Fire? 


Win: Oh man, it was nothing 
Jong to songs by 
Radiohead and The Smiths and 
TheCureon myguitar. 
OccasionallyI'd find 
schoolfriends who'd 
join me. But! only got 
serious about it when | 
met Régine. She'sa 
proper singer! 
Régine: Isang, and 
played accordion, ina 
z band called 
Azúcar. Iwasalways 
intojazz. I remember 
listeningtoa Charlie 
Parkersolo on the radio 
in the carwhen | was 13.1 
recognised the chord 
sequence, and realised 
D whatitmeantto improvise 
overa tune. Itwas likea 
light switching on in my head. Aha! 
Tunderstand jazz! lalso studied 
medieval music, soI played that 
witha few bands. 








What's the most surreal story 
you've heard about yourself? 





After your shows, you often wander into the 
audience with your instruments and then lead 
them out of the venue. Have you ever got lost? 


scene, with people selling falafel and stuff. We were trying toleada 
procession but only about three people followed us out. We ended up 
walking down analleyand finding outitwasa dead end. By this 

-one wastill followingus. Andat the end of thisalley there 


was a windowand this family were eating dinner. As we finisheda 
song, they turned to lookatus, eating their dinner, thinking, ‘Who 
are these idiots?’ So yes, ithas sometimes gone a bit wron; 





You've 
supported the 
Partners In 






» for many 
A years.Can 
charities really help in 
places like Haiti? 





Régine: 
well focused. I first visited Haiti 
in 2008. I went back with Win in 
August, 2010 and we'vejust 
come back froma trip now, the 
whole band. It was an amazing 
experience. Partners In Health 
are brilliant, because they 
really focus on the ground, 
concentrating on longterm 
projects. They have about 10 

US staffbut 5,000 Ha 
employees that they train—a 
huge difference. When you go 
on the ground and see what 
they've been working on for 25 
years, it's really inspiring. You 
see how fruitful well-directed 
aidcan be. 

Win: We met many people who 
arealivepurely because of 
Partners In Health, and that's 
inspiring. However, after the 
earthquake, Port-au-Prince is 
still just nowhere close to good 
enough. People are still living 
incamps, and the rubble hasn't 
even been cleared away at the 
National Palace. But the rest of 
thecountry, where they're 
startingfrom zero, not starting 
from negative a hundred, there 
arealot moresigns of progress. 








Régine: try to ignore everything 
that's written about us, think it's 
healthier thatw 
Win: When we first started playing 
in Toronto, we supporteda band 
called Fucked Up. A friend of ours 
inthis band started to share all 
these rumours aboutus that were 
circulating aboutus in Toronto. 
Apparently we were a) part of some 
odd cult, b) all Christian 
evangelistsand c) we werea 
creation ofa record label, who put 
us together likea boy band. It’s all 
true, of course. We were put 
together by Seymour Stein with 
the express aim of winning 
aGrammy.® 

INTERVIEW: JOHNLEWIS 








For more information on Partners 
In Health, visit www.pih.org 


UNCUT.CO.UK 
Log on to see who's in 


the hot-seat next month 
and to post your questions! 
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VV ANGES; HENRY DILLZAVORURS. 





Vocals, drums, timpani 


Vocals, tambourine 





Bass, producer 
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by The Monkees 


$1967 BEGAN, 
The Monkees were 
revolting. Notall of i 
them, butcertainly Michael . 
Nesmith and Peter Tork. = 
‘The four had been put 
together in 1966 by film- 
makers Bob Rafelson and 
Bert Schneider, and their 
TV career had thus far 
superseded their musical i 
ambitions. Theirsecond 
album, MoreOf The 
Monkees, had been 
released in January 1967 
with minimalinputfrom 
the band beyond the x. 
vocals, with tracks chosen 
by Brill Building 
impresario Don Kirshner. 

Headquarters would be different. The band would play 
theirowninstrumentsand write some of the songs. They 
took time offfrom the TVshow and decamped to the 
studio with first-time producer Chip Douglas. First, 
though, Micky Dolenzand Nesmith visited the UK, 
where Top Of The Pops, Alf Garnett and The Beatles all 
inadvertently helped contribute to “Randy Scouse Git”. 
This was Dolenz's first Monkees song, a perplexing, 
Beatles-referencing, half-folk, half-metal schizophrenic 
psychedelic wig-out. Itbegan with arumble of timpani 
anda piano riffand then alternated verses of pop with 
choruses of punk, before bringing both togetherina 
rousing crescendo. This really wasn't what people 
expected from The Monkees. Or was it? PETERWATTS 


PETERTORK: "Randy Scouse Git", given where we were at 
the time, was an absolute stroke of genius. 

MICKY DOLENZ: Mike Nesmith had been encouraging all of 
us to get more songs on the album. This was the period 
when Mike especially was fighting for more musical 
control because up to that point we had no say in what was 
recorded, when it was recorded, who recorded it, when it 
was released and what was on the cover. 

CHIP DOUGLAS: Mike singled me outas somebody who 
could produce this record where they could do theirown 
thing. Mike and Pete wanted to participate more, but 
Micky and Davy were happy putting their vocalsonDon 
Kirshner productions. 

DAVY JONES: Pete and Mike wanted to play. Micky and I 
weren'tso bothered, we wereactors, but they wanted 
recording careers. 


| TORK: Kirshner believed we dumped him, but that's not 





Their first self-penned single was part garage-rock, part novelty-psych and 
totally the oddest Top 2 hit of 1967. Did someone say “creative control”? 


what happened. We just wanted 
tobe the musicians on the record. 
Ididn'twantto dump the Brill 
Building, [knew these guys wrote 
great songs, what, you thinkI'm 
stoopid?! We wanted him to bring 
ussongs. We'd write our own and 
ifthey were any good we'd put 
them on therecord, but notat the. 
expense of quality, 
DOUGLAS: Before we began the 
Headquarters sessions, they went 
to London and got up to all kinds of 
stuff. Micky met his wife and hung 
out with The Beatles and came 
back with “Randy Scouse Git”. 
DOLENZ: Mike and I had done Top 
OfThe Pops. That's where met my 
first wife, Samantha Juste, who was 
the Top Of The Pops DJ. 
TORK: Micky's lyrics weren't abstract, they were 
impressionistic. It wasa vignette of scenes from his 
tripto London. 
DOLENZ: We hada party with The Beatles and thenext 
morning there were a few people hanging around. Mama 
Cass wasin town, and I'd met this girl and I just started 
doodling with theguitarand singing about Samantha and 
my friend in the room and the waiter who came in with 
breakfast and the girlsoutside screaming. It was likea 
diary, word association. There's no deep hidden meaning. 
JONES: “The four kings of EMI" were The Beatles. 
DOLENZ: "The being known as wondergirl" was Samantha 
and the “wonderful lady" atthe start was Mama Cass. I 
musthave been watching Till Death Us Do Parton TV. Alf 
Garnett called the kid [Tony Booth, Tony Blair's future 
father-in-law) a “randy Scouse git”. [had no idea what it 
meant, but! thought it was funny so wrote it down. 
DOUGLAS: He told us it meant “hornylittleruffian”. 
TORK: We didn't know British slang. Although Davy must 
haveknown. 
JONES: They asked meand tried to explain, but they 
didn'tgetit. 
DOUGLAS: So Micky came back and said he wanted to 
do this song anditstarts with akettle drum. I thought: 
‘Akettle drum? These guys have been touched in the head 
over there!’ But I wentalong with it. 
TORK: Bert [Schneider] and Bob [Rafelson) trusted us. 
Theynevercameto the studio. I don'tknow what RCA 
thought ofus. We covered the control room window with 
poster paint so you couldn'tsee out. We went back the day 
after the session finished and they d already scrapedit off, 
slavering to get every trace of us out of there. continues over» 











"We'd had this palace revolt, and earned the 
right to do what we wanted. We'd never had 
that freedom before" MICKY DOLENZ 


GETTY IMAGES. 


HE MAKING OF 


DOLENZ: We'd had this palacerevoltandwonthe | 
right to do what we wanted. We'd never had that 
freedom and we had no pressure. That sort of 
environmentcan lend itselfto very creative 
possibilities, You can also fall flat on your face, 

| butChiplookedafterus. 

| TORK: The song was crazy. We're going to do this, 
and then we're going to do that, and then we're 
going to do them AT THE SAMETIME! Holy cow! 
There'sa moment when you put those two 
sections together and geta chord that puts the 
hairs up on the back of your neck. It's just a 

Major? chord, which isn’t that outrageous or 
radical, but in that context is hair-raising. 
DOUGLAS: wasn't too sure if it was going to fly, 

but Micky wasaguy with a vision and my job was 
to get it down on tape the way he heard it in his 
head. It's early punkrock. 

TORK: The Monkees in the studio werea garage 
band, our music was absolutely conventionally 
garage band, four guys just thrashingaway. We 
certainly weren't ELO. 

DOUGLAS: Micky was just startingon the drums 
and hadn't become as proficient as he isnow. We 
hadto doa few takes and Micky's drumsticks fell 
out ofhis hands at the end, but I thought, ‘Well, 
that's part of the oddity of the whole thing, and left 
iton there, 

TORK: When we did the video, Micky started to goa 
little bit bonkers. He gets this wild lookin his eyes. 
He's going into freak mode. 

JONES: Those sessions were brutal. 

TORK: We'd be on take 200r 30 and Davy came o me and 
said, “Ican’tdo this anymore, got my part down onthe 
second take and now!'m just banging the tambourine 
over here." 

DOLENZ: We were learning to be professionals. The Beatles 
were workers. In London, I'd gone to a Sgt Pepper session at 
Abbey Road in my paisley bell-bottoms and tie-dyed shirt 
and hair in beads and giant sunglasses. | looked like a 
cross between Ronald McDonald 
and Charlie Manson. Iwas 
expecting a wild, psychedelic 
funfest freak-out happening, but 
itwas more like a high school 
gym with four guysinjeansand 
‘T-shirts sitting on folding chairs 
and playing. Imusthave looked 
such an idiot. John Lennon said, 
“Hey Monkee man, do youwant 
to hear what we're doing?” and in 
the booth is George Martinina 
three-piece suit and he presses 
the button and played “Good Morning, Good Morning”. 
DOUGLAS: They wanted to try new things because their 

| buddies were, and that’s one of the reasons I was hired. 
Itwas just the four ofthem, me on bass and producing, 
and Hank Cicalo, the engineer. expected big headlines in 
the LA Times about how they were playing their own 
instruments at last, but the rest of the world had other 
things to talkabout. 

DOLENZ: The chorus - "Whydon'tyoucut your hair?" — 
was me railing against the machine. Ifyou had longhair 
and went outside a major urban centre, you could get 
shot. Even peopleasinnocentas The Monkees were 
callednames. 

TORK: I always thought the chorus was about the isolation 
he felt. Monkeemania was fierce and he couldn't just hit 
the streets and go fora walk. 

DOLENZ: We were never allowed to take any position on 
anything controversial. The Monkees wasn't about that. 
Remember “We're too busy singing to put anybody down"? 
But that’s whyitstill stands up afterall these years. It 
wasn't topical and it wasn'tsatirical. 

‘TORK: We didn't change anything but we were unique. We 
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Hollywood 





were the only young adults with no senior adult figure on 
TV. Thatreflected the time, because weknewthesenior | 
adults were corrupt. They were committed to a war for 


| political reasons, not because it was right, and we were on 





“Inthe studio, we were 
conventionally garage band 
- four guys just thrashing 
away...” PETERTORK 





our own. Soin the show, The Monkeesare on their own, 
andare cheerful about it. We weren't bitter orangry. 
JONES: It was about the youth having a voice, and we all 
played a partin that. Itwasn'tseen as completely crazy for 
young people to have opinions. 

DOLENZ: | gota call from England saying they wanted to 
releaseitasasingle butwe 
couldn't call it “Randy Scouse 
Git". They said I had to findan 
alternate title. Sol said: 
“Alternate Title”. It seemeda very 
Monkeesthingto do. 

TORK: Micky'sa comedic 
minimalist. When we go on the 
road, Micky'sdrum will say 
DRUM. There'sa photo ofus in 
ourhippy gearand Micky's 
wearinga headband and the 
beads spell out BEADS.~ 


| DOLENZ: It went to No 2in the UK. I thinkit’s the only song 





written by one of us that was ahit. 

TORK: “Alternate Title” was the only song released from 
Headquarters. Mike said some of the higher-ups [in the 
record company] were so annoyed at us snot-nosed kids 
they blocked any singles in the States. I'd love to have 
known what would have happened if they released 
“Randy Scouse Git” in the States. 

DOLENZ: I love the other Monkees tunes, We had the best 
writers in the world Carol King, Neil Diamond, Harry 
Nilsson- but “Randy Scouse Git” is one of my children. 
‘TORK: The timpani was such an integral part of the song 
Idon’t think we played it on stage until the reunion. Idon't 
think Micky could play the timpaniand the drumsat the 
same time in the '60s. 

JONES: We'll be playingit on tour [the band played UK dates 
in May2011]. l'vegot memorabiliainabasementin 
Pennsylvania, including the kettle drum weusedon 
“Randy Scouse Git”. Micky will be very surprised to see it 
when bringit round in my horsetrailer! © 





Monkeemania: The Very Best Of The Monkees is out now 





FACTFILE 


Written by: Micky 
Dolenz 

Performers: Micky 
Dolenz, Mike Nesmith, 
Peter Tork, Davy Jones, 
Chip Douglas 
Producers: Chip 
Douglas and The 
Monkees 

Recorded at: RCA 
Victor, LA, California 
Released: June1967 
Highest UK chart 
position:2 


TIMELINE 


January 1967 
TheMonkees wantto 
take creative control 
oftheirthird album, 
andhire producer Chip 
Douglas to help. 
February1967 

The Beatles throwa 
partyin London for 
Dolenzand Nesmith. 
Dolenzwrites “Randy 
Scouse Git”. 
March2,4.&8,1967 
Recording sessions at 
RCA Hollywood. 

May 20,1967 
Headquarters released. 
Despite reaching No1, 
nosingles are released 
intheUS. 

June 22,1967 
Releasedas “Alternate 
Title” inthe UK, “Randy 
Scouse Git” becomes 
their second best- 
performing single, 
after “I'm A Believer". 
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Celebrated by Led Zeppelin, recruited as vocalist by Pink 

Floyd, sent into exile by punk... It has been an eventful 70 

years for ROY HARPER, a very special singer-songwriter. 

He's championed these days by Fleet Foxes and Joanna 

Newsom, and Uncut celebrates Harper's birthday at his 
v a local in Ireland, hearing tales of escapes from psychiatric 

hospitals, tempestuous dealings with the music business, 

| and the sinister connection between Tony Blair and Cliff. .. 
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ROY HARPER: RAY STEVENSON/REX FEATURES 


we meet 


for the first time in 30 years, 


Roy Harper calls from his homein 


West Cork with directions to 
Clonakilty, where Uncutwill 
spend an afternoon with him at 

| April’s end, first at De Barra's, a funky local folk club, then at 


Onthe phone, Royasks me 
howlongwe'veknowneach 
otherand sounds taken 
abackwhen [tell himsince 
1974. “Itseemslike five 
minutes ago,” hesays, 
wistfully. “I'llbe70soon,” he 
adds. How did that feel? 
“Fucking mad,” he laughs, a 
once-familiarcackle. 

Asmentioned recentlyin 
these pages, there wasatime 
when Harper'srecords 
meantas much to meas 
anyone'severhas. In timesof 
musical gloom, hewas 
dependablyalight that filled 
thedarkestroom. His 
greatestsongs- 
confrontationallong- 
formepicslike “Circle”, 
“McGoohan’s Blues”, “I 
Hate The White Mai 
“The Same Old Roci 
“MeAnd MyWoman", 
“The Lord’s Prayer” and 
"TheGame"-camefrom 
aplaceofpermanent 
| turmoilandextreme 
emotion, and were 
thereforegreattheatre, t 
uncompromisingand 
grand. They nevertheless 
failedtobringhimthe 
kind ofpopularity = 
enjoyed by many of 
his more famous fans—among them Led 
Zeppelin, who paidcomplimenttohimon 
“Hats Off To Harper”, Pink Floyd, who had him 
singon “Have Cigar", from Wish You Were 
Here, Paul McCartney, who appeared on 
78's One Of Those Days In Englandandlater 
Kate Bush, who singson hisalbums Death Or 
Glory?and Once. 

Punkprettymuch derailedhis career. Hewas 
written off, cast aside, dropped by EMI, 
retreated aftera painful divorceintheearly 
'80s, agrim time for him, to the farwestcoastof 
Cork, wherehe'slived in what describesas exile 


and below. the 
poetin'64 
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arocky headland called Simon's Cove, where Harper 
stands under avast, cloudless sky with his back to the 
Atlantic, which looks just about big enough to contain the 
vastness of at least some ofhis most expansive music. 














| forthepast20 years, the forgotten 
storyofEnglish music. Lately, 
though, he’s been rediscoveredbya 
newgeneration of musicians~ 
includingJoanna Newsom, who 
broughthim backinto thespotlight 
asaguestonrecent UKtours,and 
Fleet Foxes’ Robin Pecknold— 
who'veacknowledged himasan 
inspiration. With thelarge-scale 
digital reissueofhiscatalogue 
| scheduled to coincidewith his 
70th birthday this month, what 
bettertime to revisitthelifeand 
career ofavisionaryiconoclast. 





UNCUT: What do youremember of 
yourselfat 15? 

ROYHARPER: | wasanabsoluterebel, 
uncontrollable. I wantedto stick itto everyone. 
IgrewupinanenvironmentofconflictthatI 
knewIhad to getaway from. Mystepmother 
wasaJehovah's Witness. Myfatherwasabsent 
alotofthetimeandshetookherfrustration out 
onmeand my brother. It was very hurtful, 
unbearable. Iwas gettinginto musicinabig 
waywhileall this was getting on, skiffleatfirst, 
then the blues, likealot of people ofmyage. 


And thatwasliberating, an alternative to 
whatever else was happening in mylife, which 
was mostly trouble. I once painted the local 
town hall with swastikasandhammers and 
sicklesand ended up on the centre pages of The 
Daily Mirror.1gota60 quid fineandthe 
permanentattention of the constabulary. This 
wasin Lytham StAnnes, near Blackpool, which 
increasingly wasnotsomewherel wanted to 
be.Assomeone! knowlater putit, itwaslikea 
cemetery with busstops. 


Youmusthavebeen desperate tojointhe RAF 
asawayout. 

Well, getting away from homewasanabsolute 
priorityand the only way out! couldseeatthe 
timewas by joining one of the services. signed 
up for 15 yearsand soon realised l'd madea 
dreadful mistake. It was like being in prison. I 
knewlhad to get out, so! feigned madne: 
thoughtifI convinced them|wascrazy, they'd 
letmego. I wrecked the barracks and the mess 
hallandacouple ofheavies 
hauled me offtothecamp 
hospital where they kept me 
sedated fortwo orthree days 
andthen put mein Princess 
Mary'sRoyalAirForce 
Hospitalin Wendover, where 
theairforce parkedallits mad 
people. I had to convince 
themIwasinsane,to make 
sure! gotout. locked myself 
inapaddedcell and wouldn't 
comeout, which madethem 
thinkIwasgenuinely 
unstableandunfitforservice. 
IthoughtI wasgettingnearer 
tothe dooroutofthere, but 
they ended up givingme 
electricshock treatment. 
The nextday, Ijustflewat 
theminanabsolute rage, but 
instead ofdischargingme 
they transferred me to Lancaster Moor Mental 
Institution, which hadn'tbeen partofmy plan. 
Solescaped, through a bathroom window, in 
myhospital pyjamas, and walked through the 
nightalong thisrailroad track, freezing. I made 
ithome, still wearing these weird one-colour 
pyjamasandashirtI'd nicked. My fatherand 
stepmother were there and didn'tsaya word, 
notaword. They obviously thought! was mad 
and capable ofanything,. They justwatchedasI 
grabbed my things. Ihigh-taileditdown to 
Londonandjustdropped out of sight. 








Whatdid youhopeto do next? 
Idon'tthinkIhada particularplan formylifeat | 
thetime. Iwas just enjoyingit. Iwasfree, that 
was the main thing, free of thelifeI’d been born 
into. Unfortunately, just couldn'tseem to stay 
outoftrouble. Backin Blackpool, gotinvolved 
with thewrongcrewandended up doinga year 
in Walton Green prison. Onenight, Iwasata 
party that neededre-fuelling. I was totally 
drunkandtriedtobreakintoanofflicenceby | 
jumpingthroughaskylight, butendedupin | 
thechemist'snext door. So instead of nicking 
boozeasplanned, Imade offwith my pockets 
fullofamphetamines, bigaluminiumtins of 
ephedrine. The policecaughtup with meina 




















Harperathome, 
FordwychRoad, 
WestHampstead, 
London,1969 


snookerhallandIwas puton probation, which 
brokeafteran incidentatSt Pancras when 
riedtochangethetimeonthestation clock 
nd,afterthreemonthsin Brixton, [ended up 
n Walton. Irememberhaving Christmas 
linnerthere,a tomato and two pieces of bacon, 
ndthinking whata waste of time my lifeso far 
id been. Iwasstuckin there with murderers, 
ne guy who'd killed his own kid, seven oreight 
them. Itwasa hard experienc: 
When! finally surfaced at the age of 20, Iwas 
ady to do something thatdidn'tinvolveme 
dingup backin prison. My main desirewas 
beapoet, myambitionsincelwas 12, andI'd 
arried itall through that dangerous teenage 
riod. There wasnothingelse1 was prepared 
io. There wasnothingelse1 was remotely 
1alified to do, butitwas only when I emerged 
rom that awkward teenage period that! 
anaged to put my desire to bea writerinto 
tion and move forward. l'd picked up the 
iragainandsawthat musicand songs were 
herlanguageand youcould say things 
oughamixofpoetryandmusicthat you 
uldn'tsay with wordsalone, and that was 
rediblyappealing. So Ibecameasingerand 
rom that moment! neverlooked back. 
Vhen Istarted playingLes Cousins, which 
as like the centre ofthe folk worldin London, I 
as offand away. Itall happened very quickly. I 

















signedaridiculouscontractwithasmall 
record company becausel was desperate to. 
makearecordand inevitably gottaken fora 
completeride. Butthealbum I made forthem, 
Sophisticated Beggar, wasasteppingstone. It 
created abit ofnoise and I got signed to CI 





You must’ vethoughtyou’d made the bigtime. 
Itwasn'tlikethatatall.Itwasalongway from 
that. AtCBS, not for the last time I found myself 
bangingheads witharecord company over 
whatthey expected. They wanted meto write 
commercial pop songsand when they heard 
thealbum I made forthem [Come Out Fighting 
Ghengis Smith], they didn'thavea clue. They 
wanted hits. AndI gave them "Circle", which 
wasa 12-minute soundscape of my difficult 
youthand totally unlikeanythinganyoneelse 
was doing. The Beatles weren't doing anything 
like thatat the time. The Stones weren'tdoing 
anythinglikeit, either. No-one was. 








ThealbumsyoumadeforHarvestare 
probablytheones youarestill best-known for. 
Itwasthe beginningofagreat period foryou. 
Yes, itwas. In 1969, EMI sawsomethingwas 
happening, all theseartistsand playersall over 
the placewhowereadmittedlyadi 
bunch butwhowerekind of workingin the 
sameareaandalotofuswerebrought together 





ROY HARPER 


onHarvest- Pink Floyd, Mike Chapman, me, 
TheThird EarBand, Kevin Ayers, Syd Barrett, 
Pete Brown, The Edgar Broughton Band. It was 
EMI'sattemptto capture theunderground on 
onelabel, which meant we werealllabelled as 
hippies, which resented. Iwasn'tahippyandI 
wasbeinglumpedin with peoplewho were 
much youngerthan me who were doing 
something very differentand often saying 
thingsIthoughtweretotally meaningless and 
airy-fairy. My popularity, such asitwas, was 
based on thingsbeingalot more truthfully told 
and withalot more honesty and integrity than 
flowerpowerwasevercapableof. 











InarecentTVappearanceyounevertheless 
describedthattimeas'thehighsummerof | 
ourlives'. 
Inmany ways, yes, itwas. I was certainlyin the 
high summer ofmy ownlife, at28. It was a 
terrifictimetobearound, regardless ofthe 
numbskullsatrecord companies. Therewasa 
great feeling of positivity. Euphoria reigned. It 
was there, forreal, atrue feeling. Itwas the | 
mood ofthe times anditwas everywhere. 
| 








Didyouthinkyoucould change theworld for 
thebetter? 

Yes, you didhave those thoughts. There were 
thoseamonguswhothoughtwe continues over» 
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could change things, butwhatbecameevident 
isthatwedidn'tknowhow.Itwould have 
meant puttingdown theguitarand becoming 
apolitician, joining the Labour Party or 
something. I'm notsurel'd have had the 
personality forthat. There'sa confrontational 
side to me that people who are down-the- 
straightare not prepared to put up with. 








Thesamecan besaidofsomeofyoursong: 
HateThe White Man” beingafamous example 
from Flat, Baroque And Berserk. Do youstill 
stand bythesentiments of that song? 
Insomeways, it'sa relic ofits age. Butas long as 
there'sa BNP, that songwill haveacertain 
relevance, because the BNP and what people 
like them stand foris totally unacceptable to 
me, totally unacceptable, andso in thatsense 
thesong remains valid and Iwillcontinueto 
singitanditwill bewhatitwasalwaysintended 
tobe, which issomething for people who share 
thesame feelings as me torally around. [would 
offer up the samesentimentsnowtothesame 
people condemned in 1969, without apology. 























Doyouthink Stormcockis the album from 
that time you'll bebest remembered for? 

Very possibly, yes. It’s certainly somewhere I've 
always wanted to get backto, but haven'tsince 
hadthemeans.Iwasina very privileged 
position then, theright managerandtheright 
record company, forthat yearatleast.Iwas 
allowed to do exactly what I wanted to do, 
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whichwassomethingepicandsymphonicand 
Ireally went forit. EMI buriedit, though. 


Notably, itwasalso thefirstofyouralbumsto 
feature Jimmy Page. Howdid youmeet? 

We metat the Bath festival, which wasa 

brilliantevent. He came up tomeandaskedme 
toplaymy instrumental, “Blackpool”, forhim. I 
didandhejustsaid, “Yeah, verygood.” Thenhe 
walked off. The only thingIthoughtabouthim 
atthe time was thathis trousers were too short. 
They were white pantsand the trouserlegs 
barelycame down tohisankles. And then he 
appeared later on that day withaband I hadn't 
seen, although I'd heard of them. They cameon 
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"Afirst-rategentieman":with |. 
Jimmy Pageat the Cambridge 
Folk Festival, Cherry Hinton 
Hall, August1984 





stage and [recognised the guitar playeras the 
guy who'dasked meto play him "Blackpool 
thoughtthiscould be interesting, so stayed to 
watch them. The firstsongwas brilliantand I 
thoughtthiswasa powerhouse ofaband. 
When theystarted the second song, it could 
have been “Dazed And Confused", allthe 
youngwomenaroundmestoodup 
involuntarily and they were crying, all ofthem. 
IknewI was witness to somethingI'd never 
forget, ever, They were almost extra-terrestrial. 
They weren'tpart ofthe world. Ibecamea fan 
from thatmoment, and then discovered they 
were fans ofmineand we wenton from there. I 
remember Jimmy atergivingmeacopy of Led 
Zeppelin IIIand playing with the little wheel on 
thecoverandtellinghimitlooked reallynice 
andhesaid, "Read the backofthesleeve." AndI 
sawthey'd recordedatrackcalled "Hats Off To 
Harper" and rememberthinking, ‘Wow. That's 
arealaccolade, a serious compliment.’ 




















TellusabouttheJimmy you know. 
Jimmy'sagentleman, a first-rate gentleman. 
l'llstand by himfortherestoftime. There may 
besides to himthathe'snevershown me, that 
hekepthidden from me. But I doubt itandifhe 
doeshavea darkside, I was never partofit. The 
heavy atmosphere that surrounded Zeppelin 
attimeshad everything to do with Peter Grant. 
Hewassomething to behold, avery powerful 
man. Hewasabrilliantbusinessmanaswellas 
anogrewho hadareputation forbreaking 

















people'sfingersforjustlookingathiminthe 
wrongway.Hewassomeone youdid notcross 
inanycircumstance. Youwentto partiesand 
there were two people whonever ended upin 
theswimming pool, who you'd never, ever, 
thinkofthrowingin the pool-Jimmyand 
Peter. Oh, andthe woman who was carrying for 
the bandandhad something orotherinherbra. 


Were you envious ofZeppelin’s success? 
Iwouldlike to have been more successful, yes, 
andsold more records. But! was only ever 
interested in success on my own terms. I wasn't 
writing the rightkind of songs. 


Therewasafeeling that HQwasthealbum 
that would put you up therewith your peers. 
Thatwasjusta convenient thought. It was 
nevergoingtohappen. l'm sure my character 
gotin the way ofsuccess to some extent. I can 
beas hard to deal with as my reputation 
suggests. Atthe same time, the records was 
making weren't destined forthe mass market, 
though! think they'll bere-discovered. Atthe 
time, itbarely mattered, though. Punkcame 
alongand1 was completely marginalised. 
Peoplelike me became expendable. We were 
beyond redemption. Wewere gone. 


Whatwasitlike to besuddenlyirrelevant? 

It'snota pleasant feelingatall. I'd been ontop 
ofthe world then suddenly! was underneath it, 
buried. There wasa total loss ofenthusiasm.1 
really struggled in the’80s. Iwas demoralised. 1 
wasintroubleonacouple oflevels. Iwasina 
terriblestate physically and! didn'tthinkIwas 
going to live much longer [Harper was 
diagnosed in theearly'70s with a congenital 
blood disorder serious enough for doctors to tell 
him hed bedead before he was 40]. | was very ill. 
Mysecond marriage also broke up. Sheran off 


withsomeoneelse, a 
violin player [Nigel 
Kennedy] l'dbeen 
workingonan 
adaptation of Brahms" 
Violin Concerto with. I 
wasreallytraumatised 
bythat. Anybody who's 
beensuddenlyleftlike 
thatwillknowit'svery, 
very traumatic. I 
managed tocome outof 
it, butittookaboutfive 
years. Itwaslikea 
death, aloss, like being 
toldyourchild’s been killed ina war. There’sno 
other way to describe it. When yougo through 
that, itchanges your life forever, there’sno 
pointin notadmittingit. I withdrew, retreated, 
becameanexile. 


September 2007 





Youmadesomegoodalbumsduringyour 
*exile'thatsimplyhaven'tbeen widelyheard— 
Once, The Dream Society, The Green Man- 
andthereweresomegreat songs, like“The 
Monster”, from The Green Man, acastigation 
ofTonyBlairatatimeeveryonewas fawning 
overNew Labour. 

Isawstraightthrough himassoonas]saw him, 
poncingaboutin flares with this very dodgy 
Tony Blackburn haircut. Hewasa throwbackto 
Thatcher- "thesameold handbagat the helm". 
Hewasamouth with plenty tosay, butcould he 
think?Idoubtedit, really doubted it. He was 
definitelyamonsterand when he became 
Prime Minister, itwaslike CliffRichard 
becoming Prime Minister, CliffRichard witha 
very bizarre attitude. But nobody was goingto 
takenoticeofafiftysomethingold man, 
screamingin the wilderness. was overjoyed 
later, though, whenamillion peopletookto the 








ROYHARPER 


streetsto protesthis 
waragainstlraq. That 
wasacrime. He’sa 
criminalandhe'llone 
daysufferforthelieshe 
toldandthedeaths 
hecaused. 
Thisisbecominga 
| rant, sorry. 


Maybelshouldreelyou 
backin. 
That'sprobablyagood 
idea. 


Let'stalk, then, about the things happening 
inyourworldrightnow, thereissue 
programme, the recognition ofyourwork 
bypeoplelikeJoannaNewsom, Robin 
Pecknold andothers. Aftersolongbeing 
ignored, itmustfeel pretty good being talked 
aboutagain. 

Itdoes feel very good at the moment, but you 
haveto takeit witha pinch ofsalt. Because you 
knowthateveryone'ssort of come together for 
whatafterallisan anniversary yearand abitof 
atrumpetcan be blown because ofit. Butitall 
mightsinkintoa bit ofahollowtriumphalist 
hootnextyear. You haveto bearealist. 


Finally, then, asyoulookbeyond 70,do yougo 
forwardwithoptimism? 

Ofcourse, yes. Iaman optimist. l'Il continue to 
make music. Even when things weren'tlooking 
toogood, Ineverthought ofgivingup 
completely. I neverretired. Musicis 
bonesand when something's been in your 
bonesthatlongit'sdifficultto dislodge. I 
believewehaveafutureasaraceandthat 
l'llIbepartofitforawhilelongerandTllwrite 
forthatfuturefortherest of my life. 











FHRART 


The best of Roy Harper 
on CD... 


COME OUT FIGHTING 
iHENGIS SMITH (1003) 
Best-known for 

thestoner 
anthem “You 
Y Don'tNeed 

Money", which 

wasincludedon 

CBS' The Rock 
Machine Turns You On sampler, 
Harper's second albumalso 
ncludeda suite of tender love 
songs, ahymnto Karl Marx andthe 
partly sung, partly spoken-word 
"Circle", a12-minute 
autobiographical opus. 





OLKJOKEOPUS v) 
Harper'sthird 
album wasfullof 
stonedhumour 


butalsoboasted 


hismost 
ambitious song 
todate,the 

18-minute "McGoohan's Blues", 


| inspired by The Prisoner, the cult TV 
show devised by and starring the 

| actor Patrick McGoohan. “Hewas 

| someonewhoseemedalotlikeme, 

| someone who wanted todo his own 

| own way, evenif he only 

| 





FLAT, BAROQUE | 
| AND BERSERK 1970) 
| Thefirstofeight 
| albums Harper 
recorded for 
Harvest 
produced by his. 
then-manager, 
Peter Jenner. 
Best-remembered for the 
uncompromising vitriol of “IHate 
The White Man", italsoincludes 
Harper'sgreatest love song, 
“Another Day”, memorably covered 
byKate Bushand Peter Gabriel. The 
Niceareonit, too, backing Harper on 
the raucous “Hell's Angels". 






| STORMCOCK (is7z 

| Fourtracks of. 

symphonic folk 

rock, complex 

andlabyrinthine, 
with definitive 

| treatmentsof 
recurring 


themes. “The Same Old Rock" 
isascathingattackonorganised 
religion, "Me And My Woman" is an 
epicromancein song and eerily 
reminiscent of Radiohead's "How To 
| Disappear Completely". 


LIFEMASE (1073 i 
Anentireside of 


Lifemaskis | 
2 devotedtothe 
£E virtually 
| i uncontainable 
| "TheLord's 
Prayer",a 
seemingly endless protest-poem 
| thatshakesitsfistsattheheavens 
andisasout-there as Tim Buckley's 
Starsailor. Harper famously 





dedicated it to “all the people who'll 
never hear it”. 


| HQ tors 

Basically afull-on 
rockalbum, 

& featuring Dave 

: Gilmour and 
Chris Spedding 
"== onguitars, 
"ALTE ees former Yesand 
King Crimson drummer Bill Bruford 
andan appearance also by John 
Paul Jones. “The Game" isanother 
magnificent epicand "Hallucinating 













Light" is one of Harper’smost 
haunting love songs. Butit's the 
elegiac "When AnOldCricketer 
Leaves The Crease” that sticks in. 
thecollective memory. 


DEATH OR GLORY? 522) 
Oneof Harper's 
bestlate 

works partly. 

> documents the 
A rawfall-out from 
OR thebreak-upof 
f hismarriageand 
the anguished exile that followed. 
There's plenty of politicalrage, too, 
onsongslike “Cardboard City” and 
“The Fourth World". 






THE GREEN MAN (2000) 
Harper's last full 
albumreturns 
himtolargely 
acoustic settings 
forthefirsttime 
inoveradecade. 
Thesensational | 


highlightis "The Monster”, a 
scathing tirade against Tony Blair, 
who wasalso the target of the 
15-minute 2005 single, "The Death 
furious response tothe 
invasion of Iraqby Blair and his 
buddy-in-religion, George Bush. 
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ESA 
BONIVER 


The legend of BON IVER placed JUSTIN VERNON 
as a folksinger alone in the frozen backwoods. 

But as he prepares to release his second remarkable 
album, Uncut finds Vernon sunning himself in 
California, consorting with Kanye and shaping up 
as “the Neil Young of our generation". What 
happened? “For Emma... is the past,” he says. “This 
is the present, and it’s more colourful and inviting” 


WORDS BY ALASTAIR McKAY | PHOTOGRAPHS BY LUCY HAMBLIN 


Justin Vernon endsina 
bungalow, at the shady end ofa desert 
cul-de-sacin California. From thestreet, 
looking past the house, thereare views to 
the mountains, where tourists can ride 
the Palm Springs Aerial tramway from the 
floor of Coachella Valley to the top of 

San Jacinto peak. The view from the back doorisless 
majestic. When I arrive at the bungalow thatis serving as 
his base for the Coachella Festival, Vernonis pulling 
himself out ofthe pool. Heis here with Gayngs, the 
sprawling soft-rock band formed byhis old friend Ryan 
Olson, whois poolside in tight trunks, smokinga 
cigarillo. Har Mar Superstar, another Gayng member, 
canbeseen, patting his belly fondly as he considers 
makingan entry into theafternoon. Indoors, on the sofa, 
an unidentified man in Y-fronts snores, while someone 
else sings a Mexican lament. The scene, saysa voice from 
the kitchen, is “dude soup”.» 
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BONIVER 


headlined 

Coachella's Mojavestage-quitean 

achievementforagroupthatwas 
perceived by manyasajoke. Butthat'snotthe 
onlyreason Vernonishere at Coachella. 
Tomorrow, hewilljoin his old friends The 
National fora beautifully measured 
performance of “Terrible Love”, while Duran 
Duran's “Rio” echoes out from the adjacent 
stage. Heis also rumoured tobe guestingwith 
Kanye West, reprising his collaboration, “Lost 
InTheWorld”, from the rapper's 2010album, 
My Beautiful Dark Twisted Fantasy. 

Then thereisthe small matter of Bon Iver's 
self-titled second album, astartling record 
thatwill surprise those who had pigeonholed 
Vernonasarural folkie, a hairshirt 


| backwoodsman, on the basis of 2008's For 





Emma, Forever Ago. Showered, and now 
wearingashirtwithan embroidered duck on 
thebreast, Vernonushers meto a shady corner 
bythepool.Itisnotentirely peaceful. Palm 
Springsairportisnearby, sothereflective 
moodis punctured by jet engines. Vernon's 
voiceisalowrumble, aresult, perhaps, ofthe 
previous night's exertions. The Gayngs show, 
he says, will be hislast fora while, buthe has 
enjoyed theexperience. 

“Man, youcan take yourself too seriously,” he 
explains. “I don'tknowif] ever did. But Gayngs 
isjustnotabout fixing your problems. My dad 
alwayssaid: ‘There’sthreerulesinlife.’ The 
firstruleis:'Beagood person. Thesecond one 
isabout materialism, it’s something like: ‘Ifyou 
can’tget something fornothing, you haven't 
gotanything. The third ruleis:'Throwagood 
party.’ With Gayngs, I feel like1 getto throwon 
sunglasses and fuckaround." 


well made, but it's still 

slightly jarring to encounter Vernon in 

these surroundings. This desert 
bungalowisfarremoved from the 
remote cabin where Vernon recorded 
For Emma... duringaboutofself- 
imposedisolation. The cabin has 
become the founding myth of Bon Iver, 


backwoods: Vernon 
athis cabin, 2008 





and while Vernon politely givesevery 
indication thathe would be happyifhenever 
heard tell ofitagain, heiskeen to correctafew 
misapprehensions. To understand what 
happenedafterwards, he suggests, youhaveto 
appreciate what happened before. Growingup 
inEau Claire, Wisconsin, Vernon had ingested 
his parents’ musical interests: blues and 
zydeco, jazz, John Prine, Dylan and Neil Young. 
When hestarted developinghis own tastes, he 
wasattracted to the energy of Primus and 
Fugazi. "IwasabitstarstruckwhenIsawlan 
MacKaye [of Minor Threat and Fugazi) at 
cateringyesterday," he reveals. "I waslike'Oh 
shit, thatguy'smyfuckinghero." Heliked 
Phish, and gospel. Atcollege, he gravitated 
towards electronic experimentation-Steve 
Reich, Eno, David Tudor. 

“The biggest change wasin North Carolina 
when my band, DeYarmond Edison, did a 
residencyatthisart gallery. We did four 
months. Each month wascurated bya different 
member. We each tried different things-we 
had20-minutekeyboard phase pieces, à la 
Eno, orwehadnightswherewe played only 
Appalachian music. Sometimes we did gospel 
stuff, sometimes freakout punk. 

"Myresidencywasthehuman voice, so we 
didoldslavespirituals. Itwasa weird concept 
forustoattempt, but youlearnalotaboutaches 
andpainsand what pushinga voice can do. It 
was then that our band realised we needed to 
dissipate, butalso during thattime started to 
singin falsetto, doing Mahalia Jackson songs. 
Thatwas when! started making demos." 

Thehauntingopeningsongon For Emma..., 
“Flume”, was thefirst time Vernon felthehad 
anidentity forhisown music. "IknewIwas 
talented, but! did struggle with not feeling 
unique. I tried forareallylongtime-15 years of 
writing songs—and1 was thinking! mighthave 
tothinkaboutnotdoing this, ‘Flume’ was the 
catalyst for my life rightnow. I recordedit, not 
atthe cabin, but! wasthere 
Wee already. Iwas ready.” 

Vernon was unwell, too. 
Hehadspentthree months 
inbedwithaliverinfection. 
Hehadpoisonivyonhis 
face, his spine was out of 
alignment. Itonly recovered 
fullysixmonthsago. "It's 
likea weird metaphorfor 
whereI'mfinallyatnow.I'm 
feeling better; becauseit was reallyfun forthe 
record totake off, butitwasalso really hard, 
because my backwas out the wholetime. I feel 
likeI’mon the otherside of itnow.” 

Vernon hasahabit of talkingin metaphors, 
even when describingreal events. Ipointthis 
out, and he looks momentarily perturbed. 
“Maybe that's because! don’tremember. IfI 
was to tryandremember thefirstdayIwentto 
thecabinTd probably sayitwasfuckingcold 
andIstartedafire, Idrankafewbeersandthen 
Imaybetookanap. I don’tthinkI played music 
forthreeweeks. Iwasjust up there splitting 
wood, ornothing. Itwasn'tdespairoranything. 
Itwasjustlike boredom. Whateveryoudo, it 
takesalotoftimeto gettoaplacewhereyou 
can doit, still. Some people meditate-that's 
notforme." 











Later, laskVernon's brother (and tour 
manager) Nateto describe Justin's mood back 
then. "Itwasn'tmisery. We would hang out 
duringthattime-andtherewere good times, 
and darkspotsand turmoil. Itwasjustatime 
when hewasfiguringalotofstuffout, and 
escapingfromit madeitaloteasier." | 

Sothetruthaboutthelogcabinisnot (as 
ispopularlythought) that Vernon broke up 
withagirl,rushedoffindespairnandspewed — | 
outarecord? | 

“No,” hesayswitha note offinality. “Fuck, that 
isthemostboring version of the story possible. 
Whohasn'tbrokenupwith somebody? Who 
hasn'tbrokenupwithsomebodybecausethey | f 
werestillthinkingaboutsomebodyelse?Who | 
hasn'twroteafuckingsongaboutit?l'mnot — | 
bitter: I'm proud ofthis—thereason For 
Emma... tookoffis because the record's good, | 
It'snotabout what! did.” 

Ifthe truth about For Emma... was obscured 
bythemyth ofthe cabin, sowas the subtlety of 
themusic. Listen again, andit'sarecord fullof 
textures and ghostly moods. 

"WhenIheard ForEmma...,Ithinkpeople i 








werehearingsomethingdifferentthan what 

washearing," says Thomas Wincek, who 
collaborated with Vernonin Volcano Choir. 
“He got that comparison tolron & Wine, but I 
Iways thought there was something weirder 
and more atmospheric about Justin's stuff." 

IfGayngs gave ventto Vernon's playful side, 
Volcano Choirwas more experimental. A 
collaboration with Milwaukee post-rockers 
Collections Of Colonies Of Bees, it showcased 
Vernon's vocals. "Itwasa weird chance justto 
bealeadssinger, says Vernon. "Nothavingto do 
anythingon theguitar, and nothavingto write 
any ofthe music, just sitting on topofmusic 
feelsreally good.” 

‘They weren’tnormal songs,” says Wincek. 

Soyouwould approach them morelikea 
azzle. For Justinitwas morelike‘Whatkind 
ingcanladd to this with myvoiceas 
aninstrument?” 











Ifcollaborationswith friends from Wisconsin 
were to be expected from a musician who 
enjoysthe community spiritofhis hometown, 
Vernon's workwith Kanye Westcame 
fromleftfield. Afterenquiring 
aboutsampling Vernon's 
vocal on “Woods” from 2009's 
“Blood Bank" EP, Westinvited 
him to his Hawaiistudio. 

“The Kanyething was 
surprising,” saysSean Carey, 
whodrumsinBon Iver. "I didn't 
doubtJustin would do 
somethingamazing. Thesurprise 
really wasthathe'd gottothelevel 
wherepeoplelike Kanyewere 
interestedin his music." 

Vernon obviouslyrelishes the 
factthatheis confounding 
expectations. “That's the most 





—A 
— 





interesting thing. Ihaven'tspentalotoftime 
with the new Neil Young record, but! love that 
he didit. [love thatit's a record of tape delays, 
and hediditwith Daniel Lanoisand he 
calledit Le Noise. Thatisfucking 
awesome. And Neil Young and the 
Shocking Pinks, that’s fucking Gayngs. 

That'slike,'Fuckyou, everybody, I'm 

goingto do arockabilly band. It's really 
| alotlikeGayngs, actually." 

Soitshowsthatyou'renotacountry 
boy makingfolk records? 
“No, andIneverwas. My 

houseisnext to farmers, and! 
like being outside, splitting 
wood, mowingthe lawn, or 
haulingshitaround. But 
followingapatternfora 
pattern’ssakeislike bad 
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LUCY HAMBLIN; CHELSEA LAUREN/WIRE IMAGE 


Imeet 
Vernonatthe King's Highway, an 
nal” diner. Heis starting to flag. 
Far from livingitup in Palm Springs, he wentto 
bedat9.30pm. He orders chilaquiles, and just 
as weare aboutto talk, the hostess ringsa bell 
and singsashow-tune. “When! wasin here 
yesterday and shestarted singing, [said ‘Well, 
there’ssomething that doesn'thappen every 
day, lently, it does." 
Vernon talks enthusiastically about the new 
Bon lverrecord, andin particular the mood he 
was trying to convey in this newbatch ofsongs. 
“For Emma... was this black-and-white thing; 
it'sarecord ofaneventin time, and it's past, it's 
foreverago. Th kethe present- it feels 
morecolourful andinviting." 




















Recordedat Vernon's own April Base Studios, 
basedinan old veterinary clinicin Fall Creek, 
Wisconsin, justafew miles from the house he 
grewup in, Bon Iverisa dense, oblique record. 
"It'salittlebitliketakinga drug. Itstarts out 
andit'skindofdisarmingin [opening track] 
‘Perth’, and bythe time you getto the end you're 
justkind of glad to be on coast mode." 

Thatclosingsong“Beth/ 
Rest" willbe the most 
startling to listeners 
expecting a reprise of For 
Emma's spartan aesthetic. 
It'sbuiltonal980s' synth 
sound, deliberately styled 
after Bruce Hornsby, with 
those oddlysterilesounds 
cocooningan 
autobiographical lyric. 

“Duringthis whole 
process, Iwaslike, 
whatever feels good isjust 
right. Gayngs definitely 
helpedwith that. Itdoesn't 
haveanythingtodowith 
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| Onstage with Kanye 
Í West, Coachella 
Apriti7,2011 





irony. Thosesounds-they just 
feelsogood to me. It'slikea 
songIwouldhavewritten 
whenIwas 18.It'sabout 
invitinglove into yourlife, and 
notbeingafraid. 

"Peoplerunaway from 
relationshipsbecausethey're 
afraidoflosingtheir 
independence. It doesn'thave 
tobethatway. Formeit'sabout 
tryingtogetridofthe 
insecurity that caused meto 
thinkthosethings. There'sa 
deathin that, butit's beautiful. 
It'slikel'msayinggoodbyeto 
thedaysofdread, and the 
reasons I had to make For 
Emma. lt wasself-referential, it 
was self-loathing. Itwas 
important, I guess, butyou 
don'thaveto beafraid of 
linkingup with another personandhaving 
faith that they're not going to try to change who 
youare. That's the ‘rest’ part. I'm talking about 
truelove. l'dgivenuponit.” 


waitingfor Kanye 
Westtocomeonstage, IrunintoThe 
National's Bryce Dessner, who offers 
tribute to Vernon. “I think Justin's the Neil 
Young ofourgeneration. I'd go further, because 
he’scombining good songwritingand very 
adventurous sonic production in a way that I 
don'tthinkanyoneelseisdoing. Usually, 
bandsthataregoodatthesonicenvelopeare 
missingsomethingin termsofwritingactual 
songs. Justin does both things incredibly well." 
Coachellacloses with an extraordinary 








performance from Kanye, full ofoperatics, 
dance, and pyrotechnicsand Kanye loweredin 
onacrane. It peaks with "LostIn The World"; 
Kanye hogs centre stage, while Vernon, dressed 
inwhite, is mounted high onaplinth, looking 
likeanangelandsoundinglikearobot.It'sa 
momentas beautifulasitisstrange, and 
Vernonlooks comfortably out of place.& 





Your guide to Justin Vernon's many, 
many collaborations and guest spots... 


DEYARMOND EDISON 
JV'spre-Bon Iver band. 

| Vernon favoured the 

| songwriting of John Prine 
and Richard Buckner, while 

| bandmates (laterto become 





Megafaun) were more 
experimentally minded. Vernon didn't yet sing 
falsetto, and now compares his vocals to “bad 
Bruce Springsteen”. 

RECOMMENDED TRACK: 

First Impression DOWNLOAD FROMITUNES 





GAYNGS 
‘Aloose congregation of 
friends from Eau Claire and 
Minneapolis scenes, centred 
around Vernon's childhood 
pal Ryan Olson. With Mike 
Noyce of Bon Iver (and 
Vernon's old compadres, Megafaun) on board, 
Gayngs took soft-rock toa point beyond parody, 
almostmaking1Occhip. 
RECOMMENDED TRACK: 
The Last Prom On Earth JAGJAGUWAR 


We VOLCANO CHOIR 
-1 Ies Vernonaddedvocalsto 
' post-rockers Collections Of 
Colonies Of Bees’ sonic 
puzzles. The songspre-date 
M Bonlver, though recording 
took several years by email. 
RECOMMENDED TRACK 
Husks And Shells JAGJAGUWAR 






ALL TINY CREATURES 

Volcano Choir's Thomas 

Wincekattemptata 

conventional rock album, 

with JV on guestvocals. 

RECOMMENDED TRACK: 
e 7 Anlris HOMETAPES 


ANAÏS MITCHELL 
Vernon played Orpheus in 
Mitchell's post-apocalyptic 
folkopera, alongside Ben 


KnoxMillerof TheLow 
Anthemand Ani DiFranco. 
2 RECOMMENDED TRACI 
If It's True RIGHTEOUS BABE 


h JUSTIN VERNON 
W 





ARR & AARON DESSNER 
JAS Heteamedup with The 
National man for 4AD's AIDS 
charity compilation, Dark 
Was The Night. 
RECOMMENDED TRACK: 





Ue 
ANIGHA 
Big Red Machine 44D 

LAND OF TALK 


JV produced this Cat Power- 
ishdebutLP by Canadian 
singer Elizabeth Powell, who 
hemetwhilehe was playing 
guitar for The Rosebuds. 
RECOMMENDED TRACK: 
Troubled SADDLECREEK 






KANYE WEST 

JV contributed vocals to 

several My Beautiful Dark 

Twisted Fantasy tracks, 

including "Dark Fantasy" 

and “Monster”, 
RECOMMENDED TRACK: 
Lost In The World ROC-A-FELLA 




















SMALLEACES 


B ; s. XE 
** TheSMALLFAG ays Kenney Jones, are “the band that refuses to die"; four London 
urchins with a gregarious spirit that still resonates. As a comprehensive new boxset of 


the Mod legends ne O ini» letion, Uncut tells their story and that of their complex, 
gifted frontman, STEVE MARRIOTT. From The Small Faces to Humble Pie, to his 
strange last days onthe pub circuit, what was it that drove Marriott to self-destruct? 
“He was the most tal snted person I've ever known,” recalls his Humble Pie bandmate, 
ere was something in his psyche. Some huge problem...” 









































SMALLFACES 


Then, in 1991, cameachancetoturnhislife 
around. Hewas invited to LA to makean LP 
with Peter Frampton, his former Humble Pie 
bandmate. This unexpected reunion- it was 


| thefirsttimethey'd recorded togethersince'71 


—wasthe 44-year-old Marriott'schanceto 
rejointhemajorleague. Hestood to earn a 
smallfortunein recording and publishing 
advances. It wasan open goal; hecouldn't 
miss. Frampton was thrilled to help. "I was 
backwith my idol,” hesays."It was my second 
chance to work with the greatest British singer 
ofalltime." But Frampton, who'd heard stories 
about Marriott's decline, laid down somerules. 
Noalcoholin thestudio. No goingAWOL. 
Aboveall, no cocaine. Marriott agreed. Within 
days, he broke his promise. He was drunk, 


| snortingcoke, belligerent, demonic. Frampton 


stopped thesessions and sent Marriott backto 


England. He'd missed his open goal. 

Flyinghome from LA, Marriottarrived jet- 
lagged athis cottage in Arkesden, Essex, in the 
earlyhoursof April20. A passingmotorist, 
seeing flames and smoke billowing from the 
property at6.30am, called the fire brigade. 
Marriott's body was recovered froman 
upstairs bedroom. The inquest’s verdict was 
accidental death by smokeinhalation: he had 
probably fallen asleep witha cigarette burning. 
His funeralwasheld on April30, onarainy, 
stormy day in Harlow, whilea posse of scooter 
boysstood guard outside. 

Marriottleft many unanswered questions, 
some merelyintriguing, some downright 
chilling. Whatimpulses drove him? Why did 
he sabotagea lucrative comeback? Hadhis 
downward spiral been deliberately 
engineered? “Hewas the most talented 
person!'ve everknown,” Frampton says 
sadly, “butthere was something inhis psyche. 
Some huge problem.” 
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favourite word. Andit’s true 
—musically sartorially, 
psychedelically, The Small 
Faces were nice. But by the 
1980s, they were a distant memory. Their singer Steve 
Marriott-the erstwhile Artful Dodger, now more of 
an Arthur Daley—could usually be foundin London 
boozers, playing gigs for cash, ducking and diving. While 
oldrivals like Rod Stewart lived penthouse lifestyles, 
Marriott's elevator was stuckin the basement. The once 
immaculate Ace Face performed onstage in dungarees. 


their 


Hurtwood Park, 
KenneyJones’ polo club, combines 
splendidly medieval roofbeamswitha 
longbaranddiningarea, asthough a Tudor 
banquetinghall had been carefully lowered 
into the Surrey countryside. It'sastirringscene, 
butnotfor the riff-raff. Prince Charles plays 
polohere, and fullmembership costs £2,675 
perannum. Jones’ passion forhorses was born 
one day in’65, when Marriott cutshortaSmall 
Faces rehearsal inan East End pub, suggesting 
they take advantage of fine weather by going 
ridingin Epping Forest. Ten yearslater, while 
drummer ofThe Faces, Joneswascompetingin 
show-jumpingevents at Olympia. 
Jonesisarelaxed host (it's Mexican Nightat 
Hurtwood; l'mserved complimentary chili), 
buthehasasteelyside. For morethana decade 
he'sbeen “personally crusading” to clawback 


monies owed to The Small Faces since the’60s, 
when theywere managed by thenotorious Don 
Arden (1965-'66) and then signed to Andrew 
Loog Oldham’s label Immediate (1967-68). 
“We were totally ripped off,” says Jones matter- 
of-factly. Atone meeting some years ago, a 
representative ofacompany that hadacquired 
therightsto the band’s catalogue asked Jonesif 
therewasanythinghe wanted. “Yes,” Jones 
replies iveus backourmusicand giveusour 
fucking money.” A large payoutwaseventually 
forthcomingin thelate '90s. Unfortunately it 
came toolate for Marriott. 

Tan‘Mac’ McLagan (keyboards), theother 
survivingmember oftheclassiclineup, livesin 
Austin, Texas, where he leads his own outfit, 
The Bump Band: LikeJones, McLagan has 
beenaconsultanton thelong-awaited Small 
Faces boxset, which Universal Music (where 
their catalogue currently resides) hopes to 
release this year. It will contain long-lost 
recordings, alternate takes, studio banter— 








whatJones calls “pieces ofthe jigsaw” -aswell 
asthetimelesshits ("All Or Nothing", “Itchycoo 
Park”, “Tin Soldier”) written by Marriottand 
Ronnie Lane, the band’s sensitive, spiritual 
bassist, who diedin 1997. “It’snice that 


" Ronnie’sand Steve's legacy continues,” 


approves McLagan. "It'srightthat people 

should still be raving about them.” Jones 

smiles: “We're the band thatrefusestodie.Isee | 

SteveandRonniealmosteveryday.Peopleare | 

alwayssendingmeclipson YouTube, or | 

showing me photographs I've forgotten about.” 
John Hellier, publisher ofthe Small Faces 

fanzine Darlings Of Wapping Wharf 

Launderette, is struckby how far theirfame 

travels. “In some respects they're bigger now 

than theywerein 1966,” heestimates. “I've been 

doing Small Faces conventions in London for 

thelast 15 years, and wehave people from. 


“The Small Faces had a cute look. Without knowing 
it, we were four Justin Biebers...” Kenney Jones 


America, Australia, South Africa. We see kids of | 
l6wholookjustlikeSteve Marriott. They idolise | 
him. Tothem, hewastheoriginalModfather.” | 

McLaganacceptsthecompliment, but | 
stresses there was more to The Small Faces 
thanclothesandstyle. “We were musicians, 
and wechanged our musica fewtimes. When I 
joined (in November 1965), itwasaMod band, 
averylive band. [hateto use the word ‘jams’, 
because of connotations with The Grateful 
Dead, butwewerelikeasoul band that would 
jam onstage and Steve would gointo these raps 
-throwingin James Brown lines, Ray Charles 
lines. Steve would be flying. Weall would.” 

Billy Nicholls, asongwriterandImmediate 
labelmateinthe'60s, hasa differenttakeon 
whyThe Small Faces are historically 
important. To Nicholls, itall comes downto the 
conceptalbum, Ogdens'Nut Gone Flake, aNo 1 
smash in 1968, memorable forits ‘tobaccotin’ 
sleeveand itsamusing story, narrated by 
comedian Stanley Unwin, about Happiness 
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n'ssearch forthemissinghalfofthe moon. 
gdens.... wasthe peak of theirinnovation,” 
nolls contends. “Iremember Pete 
nshend coming overtolisten toit, when he 
shalfway through writing Tommy, and 
ng absolutely blown away." 
1ose were the days when the world lay 
larriott'sfeet. When successwasa 
eratifying thought. 








rock 
publicistand journalist, was 
freelancing for pop magazinesin the 
60s, ghostwriting columns forstarslike 
Richard, when Steve Marriott first 
erialised in hislife. “Icamebackfromlunch 
d this cheeky character sitting on the edge 
yy desk. He was about 15. Hesaid, ‘Tony 
er'- hismanager- 'told meto comeand 
i-to you, coshesaid yournightbe useful. He 
kedlikeoneofthekidsfrom Oliver!" 
rriott, in fact, had been severalkidsin 
er!A precocious boy from a working: 
yineastLondon's Manor Park, V 
7n January30, 1947) hadauditioned 
el Bart'snewmusicalin 1960, aged 13. 















playeda numberofDickensian 
urchins duringthefirst yearof 
itsbarnstormingWestEnd run. 
Hedebutedasarecordingartist 
on the official castalbum, 
singing threesongsas the 
Artful Dodger, including 
“Consider Yourself". At the 
timeAltham methim, Marriott 
wasactingin films with Peter 
Sellers (Heavens Above!) and 
David Hemmings (Live It Up! 
and wasenergetically 
launchingaparallelcareerin 
music, singinginabandcalled 
The Moments. Elkie Brooks, a 
young singerherself, wasintroducedto himin 
1964 by hermanager, Ian Samwell. "Steve 
would comeoverto myflatand we'd have 
drinkingsessions,” sherecalls. "Hewaslikemy 
little brother. Hewássotinyheonlycameupto 
myshoulder." Thenextthingsheknew 
Marriotthadanewband: The Small Faces. 
With their perfect Modimageand 
camaraderie born ofshared childhood 
experiences in the post-war East End, the Small 








Marriottas 
achildactor, 
topleft 








TheSmallFacesin1966: 
(Fr) Marriott, Lane, 
McLaganand Jones 





aces were quitesimply, says 
Jones, written in thestars. “It 





of friendship where you don't 
havetoaskeach other 
questions. Itwasatelepathic 
bondingasaband." Marriott's 
life didn’tslow down forthe 
nextthreeyears. The group’s 
firstsingle, “WhatchaGonna 
DoAboutIt”, madethe Top 20, 
Theirthird, “Sha-La-La-La- 

” reached No3. Their fifth, 
the Marriott-composed “All Or 
Nothing”, rose to No 1. Worked 
hard bytheirdemanding 
manager (Arden) and theirhit-hungryrecord 
label (Decca), the band criss-crossed Britain, 
often playing two showsa day, squeezingin 
countless photo sessions and TV appearances. 
“Wehadacutelook,” says Jones. "We wereall 
smallandincredibly young." To their 
excitement, they developed nationwide 
following of screaming girls. To their 
frustration, thescreamingneverstopped. 
Jones: “Withoutknowingit, we 
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was meant to be. Itwasthe kind 





PICTORIAL PRESS LT 


CONTINUES OVER» 


UNCUT | 45 




















— m 
SMALLFACES 


IT’S ALLTOO 
BEAUTIFUL 


From the Small Faces to Humble Pie 
-here's your guide to the best of 
Steve Marriott onCD 


SMALLFACES 





The first Immediate album. 

Marriottand Lane's 

breakthrough as song- 

writers. Dynamic pop, hard 

soul, pastoral psychedelia, 
jazzy instrumental: ‘the album belowis their 
Sgt Pepper, thisis their Revolver. Hear the mono 
version, on Sanctuary's 35th Anniversary 
Edition, for best results. 


OGDENS’ NUT GONE 
up a 


ne you allsitty comftibold? 
First half:sixgreat songsin 
different styles. Second half: 
apsychedelicchildren's story 
about Happiness Stan and Mad John. Marriott 
athis most inventive and delightful. 





JE AUTUMN STONE 


M PastnunioUq comp! The 
classichits (“Itchycoo Park", 
"Tin Soldier", "Lazy Sunday"), 
* liverecordings (listen to that 
| stan Sud screaming!) anda handful of 
tracks recorded inlate'68 for an unfinished LP. 
Thetitle track is Marriott's finest ballad. 


THEBESTOF THE 
IMMEDIATE YEARS 





E. N Atwo-fer of the Pie'sfirstand 


PIB secondLPs,AsSafeAs 
Yesterday s and Town And 
Country, bothin 69. Marriott 

says goodbye to humour, hello to bluesy, 

Stonesy rock. The second LP is more folky. 








ROCKON: 


Probably the best of their 
‘studio work. The Stonesy 
riffing is given added soul and 
‘gospel flavours. Marriottnow 
wellinto his vocal gymnastic 





stage: not toeveryone'staste. 


PERFORMANCE: 
ROCKIN THE 
FILLMORE: 


Me Amonster live album. 
Marriott preaches, 
screeches, beseeches. The 
23-minute version of Dr John's "I Walk On Gilded 
Splinters" isunbelievable. 


RAINY CHANGES 


Rarities, livetracks, bits of 


interviews, recorded 73-91. 


but the personality isthere 
foralltosee. 


BHLORNUFPIN 





Hislastgig: Frankfurt, Jan29, 
1991. Music: R'n'B, rock'n'roll. 
Setlist: Chuck Berry, Small 
Faces, Otis Redding... 
Atmosphere: most genial. 








GERED MANKOWITZ 
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Ogdens’ playback 
atOlympicwith 
‘Andrew Loog Oldham 
(second right),1968 


were four Justin Biebers. I tookmy daughter to 
seehimattheO2Arena,andwhenthe girls 
started screaming, itall came flooding back. It 
was eardrum-shattering. I thought, ‘know 
exactly what you're going through, mat 
The music ofthe Small Faces-when itcould 
beheard—wasalmostexclusively influenced 
byblackR'n'Bandsoul: Motown, Atlantic, 
Stax. Impressively, Marriott wasableto 
emulate black vocalists, producingan 
emotional, soulful, highly maturesound that 
seemedimplausible from sucha pocket-sized 
body. His reputation soared. He was, said 
fellow vocalists, the real deal. “That kind ofsoul 
singing was whatall bands wanted inasinger, 
and very few people could doit, especially with 
Steve's auraand presence," comments 
drummerJerry Shirley, a young Small Faces 
fan. Yearslater, when the pair were colleagues 
in Humble Pie, Marriott showed Shirley his 
secret. “He goes, ‘Havealookat this, andhe 








opened his mouth. Ilooked inside. The back of 
histhroatwasliterally enormous. The gap 
between the topandhis tongue was inches 
wide, compared toanormal person. He must 
have beena freak ofnature.” 
Marriott'sstagecraft was dazzling, revealing 
aphysical confidence that was partly natural 
andpartlyschooled in himatthe Italia Conti 
Academy of Theatre Arts, wherehe'd studied 
poise, movement, even ballet. Ian McLagan, 
whoreplaced original organist Jimmy Winston 
aftertwo singles, was fascinated by Marriott 
when he saw the Small Faces on Ready Steady 
Go!(“Hehadanincredible knack ofmoving 
around thestage.”) McLagan wassoonableto 
observehim up close. “He used to do this 
sideways ‘hop ' thing. And hewouldalso cup 
hishandtohisear. That'sbecausewehad no 
monitors, so hewaslisteningto his voice 
comingfromhishand. But peoplewould see 
himandcopyit!" Meanwhile, the group's 
influencespread. The Byrds mentioned them 














on Eight Miles High". John Caleheard the 
avant-garde feedbackin Marriott's guitar solo 
on"Whatcha Gonna Do Aboutlt" and told Lou 
Reed thatThe Velvet Underground had better 
getamoveon. Robert Plant, asingerin the 
Midlands, meticulously analysed Marriott's 
explosive vocal on “You Need Loving", a Muddy 
Waters cover on thefirst album (Small Faces, 
1966), resulting three years laterinavery 
Zeppelin-style homage. “When I heard ‘Whole 
Lotta Love’, I couldn'tbelieve it,” Marriott told 
interviewer John Hellier. “I was astounded, 
quite astounded. The phr; 
took that [vocal] note for note, word for word 
Plant described Marriottin 1977 as “the master 
ofwhite contemporary blues... the bestwhite 
voice for sheer bravado and balls". 

Asaperson, Marriottwashyperactiveand 
boisterous, with aloudlaugh andasharp 
intelligence. Butalthough heexuded warmth 
and charisma, hissurface confidence hida 











Jerry Shirley 


deceptively complexnature. Hewasneedy. He 
was selfish. Hehated solitude, Some say he was 
permanently damaged by thescreaming 
hysteria ofhis Justin Bieber’ phase, and 
became terrified of ithappeningagain. Jones 
referstohim havinga “success death-wish”. 
Everyoneagreeshe had to be handled with the 
utmostcare. “Stevewasa very fragile guy,” says 
Jerry Shirley. “He had themost down-to-earth 
nature and the most complicated ego, all 
wrapped upinthesame package.” Andhis 
decision-making wasalawunto itself. Peter 
Frampton witnessed an incidentin 1968 that 
stillastonishes him now. “RonnieLanecomes 
runninginandsays, ‘Chas Chandlerwantsus 
toopenupforJimi Hendrixonhisheadline 
tourin America! Isaid, ‘Oh my God, that's 
fantastic!’ Steve goes, ‘Fuckin’ noway. He 
shouldbeopeningforus. Weain'tdoingit. 
they didn’t. TheSmall Facesnevergotto 
America. It was, like, agolden opportunity and 
heshort-circuited it! Why? 
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Recordingcomband paper 


for Ogdens'Nut Gone Flake 
atOlympicstudios, Barnes, 
London,1968 





EL 
SMALLFACES 


Too much bravado? Or notenough? Perhaps 
the story of Marriottand the open goal 
beginsthere. 


IMEDIATE RECORDS WAS the 
I homein 1967 fortheSmall 
aces once they parted company from. 

Arden (whom they suspected ofembezzling 
theirincome) and Decca (whose obsession 
with commercial a-sides drove them crazy). At 
Immediate’s offices in Oxford Street, the 
emphasis was on good music, good dopeand 
budgets that stretched into infinity, underthe 
auspices of label co-founder, PR whizzkid and 
RollingStones manager, AndrewOldham. 

"Andrewwasthrowingso much money 


anettlepatchin the EastEndand 
it'sbeautiful.Igetmy education 
from that.” Itwas Marriott who 
addedthehallucinogenicsubplot 
andacid-dosedimagesoftrippy 
ducks that ‘grooveabout”inthesun. 
Marriott's own "Lazy Sunday" was 
Oliver!revisited-apasticheofthe 
Cockneyknees-up, yes, buttheatrical 
withit, like “Consider Yourself” with 
its voice broken. “Steve wasthat 
character in Lazy Sunday’,” McLagan 
laughs. “Ifyou'dbeenroundhishousein 
Chiswick, thatwashowhelived. Icanstill 
seetheword ‘THOR’, from Marvel Comics, 
painted on thewallofthesitting-room, with 









































songwriter-in-residence. “If 
you wanted to demoatrack, 
he'dletyougoroundto 
RegentSoundStudios 
straightaway. Ifyouwanted 
tomakearecord, Olympic 
Studios wasalmostyour 
secondhome.” Olympic, in 
Barnes, was where The 
Small Faces recorded their 
landmarkreleases of 1967- 
"68, working closely with 
engineerGlyn Johns. The 
roll-callstillsends pleasing 
shivers down thespine. 
“Here Come The Nice”, 
Small Faces (an heroic 
progressiononthe 
identically titled DeccaLP), 
"Itchycoo Park”, “Tin 
Soldier”, “Lazy Sunday”, 
Ogdens' Nut Gone Flake. If 
theSmall Faces wanted to 
spend monthsatatimein 
Olympic, tinkeringwith 
harpsichordsandtubular 
bells, Oldhamand 
Immediatewerehappyto 
bankroll theexperiment. 
(The downside was thatthe 
bandneverreceived 
royalties and Immediate 
ended up going bust.) 

The Marriott-Lanesongs 
ofthe period were deadly 
| seriousand gorgeously 
playful: the quintessential 
Small Faces paradox. The 
twosingers were prone to 
gigglingin mid-song 
(“Become Like You"), but 
couldalso generate soulful 
magiclike “Tin Soldier" 
(pin-drop atmosphere, nota 
flicker ofasmile). The 
magnificent “Itchycoo 
Park", accordingto 
McLagan, beganlifeasa 
humour-free Ronnie Lane 
rumination on England's 
schoolingsystem, quite 
brave forits polarities. 
“Ronnie's saying, ‘Oxford, 
Cambridge, alife of 
privilege... Bollocks!I've got 
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around,’ recalls Billy Nicholls, Immediate's 


“It’s been alot 
of) 


SmallFacesrarities 
unearthed! Definitive 
boxsetimminent! 


Ihe Small Faces’ records 

were madefor Decca and 

Immediate. Since the 
adventof CDs, licensing rights 
havebeenheld by heritage/retro 
labels (notably Castle, Sanctuary 
and Charly), before the catalogue 
wasacquired by Universalina 
2007 takeover of Sanctuary. 

Johnny Chandler, Universal's 

Catalogue Head of Product, has 
commissioned “the most 
extensive Small Faces archive 
trawlever carried out”, inorder to 


release a definitive boxset. 


Rob Caiger, a specialistin 
trawling the vaults of 60s music, 
was charged with the job of 
travelling the worldin search of 
lostmasters. “When Immediate 
was liquidated [in 1970], alot of 
tapes went missing,” he explains. 
“Some turned upin America.” 

Inthe past, he adds, tapes have 
beenunceremoniously dumped 
inskips. Caiger's findings will 
formtheboxset's backbone, and 
indications are thatit 
Psi ‘the Holy 
Grail’ :"BeMy 
Baby" tes cover), "If You 
Think You're Groovy” Maande 





Now You're Gone” diee 
cover). ne| hasever surfaced 
onbootlegs, though thefirsttwo 
‘were considered for inclusionon 
" Nut Gone Flake. "Partof 
Rob's job,” says Chandler, "isto 
transferthetapesonto CD-Rsto 
let Kenney and Mac hear them. 
It'saslowprocess. It'simportant 
that Steve's and Ronnie's families 
arekeptintheloop." 

Jonesand McLaganare happy 
forfanstohearouttakes and 
songs-in-progress. Jones: "We're. 
allusedtothefinishedarticle. 
NowThe SmallFaces can showa 
differentsideandletthefansinto 
thestudio." Chandler hopesthe 
boxset will be released “later this 
yearorearly next". 





alittlehammernexttoit. It wasarightmess, 


thathouse. Cat-shiton 
thebalcony." 
Marriott'sturning 
pointwas Ogdens’ Nut Gone 
Flake, widely acclaimedas 
theSmallFaces' Sgt Pepper. 
Anartistictriumph, itwould 
nevertheless be thelast 
outing for Marriott's 
vaudevillian side, his 
cheekyhumour, his 
gregarioussilliness. Billy 
Nicholls feelsit'sapitythata 
multifaceted entertainer 
blessed with so many voices 
Should choosetofocuson 
onlyone (thevoiceof R'n'B) 
fortheremainderofhislife, 
andeliminatetherest. 
“When youlisten to Ogdens’ 
NutGone Flake,” Nicholls 
says, “youcan hear what 
Steve Marriottwas capable 
of.” Thesurreal Unwin 
narrative and gleefully 
catchy tunes caughtthe 
nation’s earandwouldn'tlet 
go.Forsixweeks theLP 
stoodatNo 1. JerryShirley 
remembersitasa swell time 


» tobeaSmallFacesfan. 


“There they were, summer 
of 68, riding the crest ofa 
wave. They hadtheNo 1 
albumandNoZ2singlewith 
‘Lazy Sunday’. Completely 
ontopoftheirgame." 
Theirnextsingle, "The 
Universal", wasn't quiteso 
popular. Thoughit charted 
inthe Top 20, its bizarre 
production- Marriott 
soundedlikeaone-man 
bandstrollingalonga 
countrylane, thumpinghis 
bigbassdrumintimewitha 
barkingdog-leftsome 
listeners baffled. Marriott 
tookitasapersonalaffront. 
Hedecided, dramatically, 
thatTheSmall Faces could 
gonofurtherasafour-piece, 
andthatPeterFrampton, an 
18-year-old guitarist who'd 
recentlyleftThe Herd, 





shouldbebroughtin 
| | asafifthmemberto 


re-energisethe 
songwritingand 
createaheavier 
sound onstage. 
McLagan, Laneand 
Jonesturned 
theideadown 
flat.Jerry 
Shirley, 
watchingfrom 
thesidelines, 
couldn'tbelieve 
whathappened 
next. “On New 
Year's Eve 1968, 
they play 
AlexandraPalace 
andit'sallover," 
hesighs. “Steve threwa wobblerbecausethe 
sound was horrible, and he dida terrible thing. 
Hewalked offstage on his bandmates, which 
youshould never do. Ittooksixmonths for The 
‘Small Faces to go from absolute brilliance to 
‘we've broken up’.” 
Frampton was relayed the shocknewsafew 
minuteslater. “I'm atGlyn Johns’ house, and 





we'relistening to side one ofthe first Led 
Zeppelin album, which he's just finished 
mixing. The phonerings. It's Steve. He says, 
"I'vejustdonemelastgigwith the Faces. Can I 
joinaband with you?' GlynandIwere 
speechless. We just looked at each otherand 
putonsidetwoofLed Zeppelin.” 


HLEMCLAGAN LANEandJones 
licked their wounds andjammed 
tentatively at the Stones’ 


Bermondsey rehearsal studio with Ronnie 
Wood and Rod Stewart, Marriottformed 
Humble Pie with Frampton, Shirley and bassist 
Greg Ridley (Spooky Tooth). At the age of 22, he 
nowentered one of the most blissful periods of 
hislife. He had married his girlfriendJenny 
Rylance, and theysetup homeat the 
charmingly named Beehive Cottagein the 
village of Moreton in Essex. Rick Wills, a 
musician friend of Jerry Shirley, met Marriott 
in 1969 and recalls him being “absolutely in his 
prime.He looked fantastic, he hardly drank. 
HeandJennywerelivingan idealisticlifeina 
thatchedcottagein the country.” 

Marriottisbare-chested in someearly 
HumblePie photos, showingawell-toned 
physique. The hyperactiveloudmouth was, for 
once, mellow. In his autobiography, Best Seat In 
The House, Jerry Shirley describes Marriott 
havingalmostsupernatural positivity. When 
Shirley'smotherwas hospitalised with cancer 
in 1970, unableto communicate or 
acknowledge her family, Marriott offeredto 
visither.Shesatupinstantly remainingalert | 
andtalkativeforthedurationofhisstay,onlyto | 
relapseintounconsciousnesstheminutehe | 
lefttheroom.Shirleyconfirmsthatitreally 
happened. “From’69through’71,Stevewasan | 
absolutesweetheart," hesays. "Hehadalovely 
marriage. He wasn'tinto hard drugs. He was a 
delightto know." ButShirley adds ominously, "I 
nevermetthatSteve Marriottagain." 

Marriott, thearch scene-stealer, wasa more 








soft-focus presence in HumblePie's music. His 
ntentions would haveamazed anyone who'd 
seen him onstage in 1965. "He specifically 

wanted to stand atthe backofthestage and let 
Peterbe the frontman,” Shirleysays. “He 
wanted us to belike The Band, where they're 
sharingthevocalsand playingmusical chairs, 
nstrument-wise. That's what Humble Pie were 
tryingto doin the beginning.” Frampton calls 
*“perfectharmony” between “two very 

ikely brothers". 

Butaftertwo albums, Humble Pie had had 
tle success. They hiredanewmanager, Dee 
Anthony from NewYork, who deviseda plan to 
ckAmerica: workon stage presentation, 

move Marriotttothefront, and tour 
relentlessly. The strategy paid off. “There was 





alwaysademon rocksingerin Marriott trying 
togetout,” notes Keith Altham, Humble Pie’s 
publicist atthe time. “He ultimately couldn't 
resist the chance to dominate thestage.” 
Framptoninsists thathe was happytosee 
Marriott's swaggeringrebirth asa frontman. 
“Oh, itwas something to behold. Imagine 
beingin theaudienceandseeingalittle white 
guy onstage, standingfourfoot nothing, and 
everytimeheopenshis mouth ablack man's 
voice comes out, and he's gotallthis bravado 
thatcomes from who knows where. He'd ‘sing’ 
instructionsto them, in gospel-ese. (Sings) 
‘You peopleat the back of the hall... Iwantyouto 
raiseyour ha-a-ands...'It was riveting!” 

Onthe 1971 livealbum, Performance: Rockin’ 
The Fillmore, Humble Pie achieved greatness. 


WS 
On 


SONG: 
MARO EY 
ya 


Marriottand Frampton traded guitarlicks 
andscreamedoutalternating vocallines; it was 
desperately exciting. Butthen Frampton 
decided toleave. “Iwas beingstifled. The 
audience had chosen the direction we were 
goingin. Heavy R'n'B. Nothingwrongwithit- 
butnotall the time.” Marriott washurt, but 
swore that Humble Pie would not be defeated. 
Theirnextalbum, Smokin’ (1972), madethe US 
Top 10. They wereatop-dollarroad band, with 
theusual virtues and vices, and cocaineand 
brandyastheir daily diet. Marriottbeganto 
adopt different personae, they noticed -some 
notso pleasant. One was ‘Melvin’, who claimed 
tohavebeenawrestler.A theoryhasgrownin 
recentyears that Marriott may havestruggled 
withclinicalschizophreniaasa continues over» 
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Smokin’! Marriott with 
the Small Faces MkII, 
Amsterdam, 1977 

































HumblePie, with 
manager Dee Anthony, 
secondright 


result ofhis adventures on tour 
with Humble Pie in the '70s. Jerry 
Shirleythinksit's morea case of 
DrJekylland many MrHydes. 
"Hewasavery goodactor, don't 
forget. He could playany person 
hewanted, and convince you of 
it.Onetimein New Orleans, he 
had thisidea of going to the local 
poolhallandbeinga pool hustler. Now, the 
pool hustlersin New Orleansarenasty 
bastards, Ifyougamblewith them, you better 
have the money, oryou'llendupasalligator 
meatin the bayou. Steve was saved by two 
Vietnam vets, who happened to walkinto the 
barwhenhewaslosing heavily. He'd been good 
atplaying the partofa poolshark, butthen he'd 
runoutofcash. Ifthose Vietnam vets hadn't 
managed to brokera peace, Steve was dead.” 


EEANTHONYWASthesecondlarger- 
Deme 

fter Don Arden, and, once again, it 
arelationship thatturnedsour. After 
jumble Pie's disbandmentin 1975, Marriott 
ecamesuspicious aboutasizeablesum of 
nissing money. His mistrust intensified when 
eter Frampton, aDee Anthony client, had 
lossal success in 1976 with hislive album, 
rampton Comes Alive!.Onestory has Marriott 
»nfronting Anthony about the money, who 
-etorts by threateninghimwith punishment 
by Mafia mobsters. 

Dee Anthony certainly smacked of Mafia to 
ys Keith Altham. “He even liked to boast 
bout it sometimes. He wasa clever, powerful 
an. His way ofhandlinghis artists was to give 
n whatever they wanted. ‘You want more 
? Drugs? Bigger houses? Have them!’ They 
don'tfind outuntillaterthatthe money wasa 
an, and they've gotto repayit, and they're 
ortgaged to thehilt.” Jerry Shirley declines to 
yanythingnegative about DeeAnthony 
ho diedin 2009), but feels that Humble Pie 
lyhave themselves to blame for their 
profligacy. “There were recriminations, lots of 

ger-pointing from Steve. Some ofthe stories 
boutDee are complete nonsense-there’s 
seenalotofexaggeration- butitwasashame 

seeagreatrelationship betweenanartist 

































| andamanagerbreakdownlike 
that.” Diditbreakdown because of 
money?"Itbrokedown because of 
cocaine. Butcocaineand money 
areclosely related. Steve had losthis 
marriage [in 73], which devastated 
|. him, andthere werehugeamounts 
ofcocaine. Thosewerethereal 
culprits, notDee Anthony.” 
Marriott, now deeply paranoid 
aboutthe musicindustry, methis 
second wife, Pam Stephens, who 
borehimason, Toby, in 1976.A solo 
album, Marriott, was poorly 
received. Heformedaband, 
TheAll-Stars, buthiscareer 
wasonaslide-bringingthe 
inevitable financial worries— 
whichonlymadehimheap 
moreblameon Dee Anthony. 
Evenso, thereare compelling 
accounts that Marriott, 
unbeknown tothe public, was 
offered the chance ofalifetime 
in19 vhich would have 
totallytransformed his fortunes. “Steve was 
Keith’s No 1 choice for the Stones when Mick 
Taylorleft,” confirmsIan McLagan. "That's 
what!'ve heard.” Anauditionissaidto have 
taken place, ineitherRotterdam or Munich, 
with Richardsgivingaword of counsel to 
Marriottashewalkedin. “Stay cool. Let Mick 
doallthesinging. Don'tgetin Her Majesty's 
way, and the gig’syours.” Marriott, thestory 




















Jerry Shirley 


goes, lasted all oftwo minutes before his 
adrenalin exploded. Heleapt to the mic, 
upstaged Jagger forthe next 20 minutes and 
blewhis audition disastrously. Peter Frampton 
isfamiliarwith the tale, butthinksit's probably 
apocryphal. “Iheardon theradio that! wason 
hortlist. Haterasked Mick [Jagger] in 1977 
s true, and hesaid yes. Steve Marriott's 
name wasnoton that shortlist. 
Buttherealitywas, Marriott wasin 
lamentableshapetobejoininganyband, let 
alonetheStones. Cocaine had extinguished 
muchofhisspark.Inaquirkoffate, his younger 
selfcame tripping outofradios across Britain 
when areissue ofthe 1967 Small Faces single 
"Itchycoo Park” becameasurprisehitin early 
1976. With no Faces or Humble Pie to employ 
them, aSmall Faces reunion of Marriott, Lane, 
McLaganandJoneswas put inmotion. Itwas 
cursed from day one. MarriottandLanehad 
fallen outbitterlyin theinterveningyears, and 
the firstrehearsal of Small Faces Mark II wasa 
fiasco. Laneridiculed Marriott’snewsongs. 
Marriott punched Lanein the face. Laneleft 
theband. Rick Willswasbroughtinto play bass. 
“The vibe between the three ofthem was 
good,” Willsallows, “butStevewasaheavy 
druguserand wasdrinkingalotas well. 
Hewasbloated, hewaslosinghishair. He'd 
alsogotinto C&W,soallthe CONTINUES OVER» 








Marriott with ‘the white 


Ray Charles, Steve. 
Winwood, May1967 


| His husky pipes have croaked 
everythingfromGershwinto - 
disco, butwereckonthat1969-74 
was hisartistic peak. 

Key song: Mangal Wind" 19712120 


Sai 
; peine .youmightsay(Bad — 
Company, The Firm). Tony Blair's 
favourite singer. 
Keysong: “Fire And Water",1970 q 


Midlands prodigy hailed as ‘white Ray Charles’, 
Early fame with Spencer Davis Group and 
Traffic was followed by tasteful solo career. 
Couldalso play several dozen instruments. 
Key song: "Every Mother's Son”,1970 


JOECOCKER 

pius voiced ‘Sheffield Soul 

ritically acclaimed in 

IS '60s (including a much- 

“SA imitated oodstock appearance). 

Not quiteas: acclaimed now. - | 

op soe WTA UIE Help From! My 

Friends",1968. 





TERRYREID 
Headhunted for Led. ES in 
1968, butchoseto pursue solo 
career. His underrated. album, 
River (1973), could almostbea 
BriishTim Buckley. 
Key song; “Dean”,1973 


JACKBRUCE 

Scots virtuoso and singer/bassist 
inCream. His whisky-flavoured, 
casicaged voicealso excelled on 
jazzier solo material. 

Keysong: "Spoonful" 1966. 


JESSRODEN 

È Well-travelled Kidderminster boy 
who formed Butts Bandin1973 

- with Ray’ Manzarekand Robbie 
Krieger (ex-Doors). Not many | 
singers could follow Jim Morrison... 
‘Key song: Sees 1974 


MIKEPATTO v 
Gifted, unlucky, craggy-voiced 












frontman of Timebox ("Beggin") | 


who fronted Patto, Spooky Tooth 
Ml and Boxer inthe '70s. Patto died 
aged just 36 in1979. 
Key song; "TheMan",1970 


^ His crazy vibrato graced several 
y albums by Family (196873). 
E beforethe Leicester man 
eventuallywentsolo. 





Key song: “The Weaver's Answer",1969 
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There-formed 
Small Faces, 1977, 
and below, the 

re-formed Humbi 


songs hada country tinge. I couldn't 
understand why they wanted to goin 
thatdirection.” 

McLagan remembers enjoyable 
moments making their comeback 
album, Playmates, even if Marriottwas now 
“over-singing, like American Idol, to the point 
where itwasn'tsoulful any more”. Then 
Marriottwentround for dinner with McLagan 
andhiswife Kim, andthe extentofhis 
alcoholism became apparent. McLagan: “He 
drankus out ofeverything. He didn’tleave the 
house until there was nothing left. We had alot 
of booze—beer, vodka, gin, rum-andhehad 
every drop.” Marriott's lifestyle had finally 
aughtup with him: there were nights on tour 
vyhen he had no voice to speak of. The audience 
had todo mostofthe singing. Punkrockwas 
making the headlines, and, to McLagan's 
disgust, Marriott embraced its unloveliest 
custom. “I'dbesinging, ‘It’s-all-too-beau-ti-ful’ 
and Steve would be spitting at the crowd. He 
vasamess. He hadabigold moustache and he 
dirty. Hedidn'thaveany decent clothes. He 
was acoked-out, over-singingasshole, and he 
was getting worse and worse." Rick Wills: “He'd 
go onstage and say outrageous things, 
especiallyin Germany. Very muchin Hitler 
mode, doingNazi salutes, which didn'tgo 
own well. He hadalot ofbad, evil thoughts 
festeringinside him. Hebecameareally nas 
person.” Everyone walked on eggshells, since 
he could takeacasual wordas theslightest 
provocation. Wills: “Helooked around him, at 
Rod Stewart and all these guys havingsuccess, 
andheknewhewas going the other way.” 

The Small Facesrecorded another album, 78 
» The Shade, before breaking up again. 

McLagan wenton tour with the Stones. Rick 
Willsjoined Foreigner. Kenney Jones replaced 
Keith Moonin The Who. Marriott had no home 

5 go to-hewas onhis own now. Onenightin 
79, Jones wasina group ofrevellers at 
ingfellowsnightclub when Marriott walked 
n. Thetwooldfriendshad an awkward 
versation."Hecamestraightup to meand 
, Lendusafewbob, Ken. Itwasabit Jack 
lad,butyoucouldseehehadakind of 
avious, jealouslookinhis eye." 


ARRIOTTMOVED TO America. 
Friendsagreethatitwasnotagood 
idea. "Somethinghappenedto Steve 


= America,” saysJerryShirley, who played with 
-iminare-formed HumblePie in theearly '80s. 
























"Ithadalottodowiththecoke. Heturnedintoa 
scary character. I'd alwaysbe looking forward 
tothenextAmerican tour, butStevegotto the 
point where he dreadedit.” Rick Wills 
remembersacrazed Marriott gatecrashinga 
Foreignerrecordingsession in New York (much 
totheexcitementoftheirsingerLou Gramm, a 
lifelongadmirer) andbeing"so horribly rude" 
thateveryone prayedhe wouldleave. 
The'80swould bea decade thatleft Marriott 
behind. Steve Winwood-theotherwhite kid 
with theuncannily black voice-hit three 
lemonsontheMTV fruit machinewith a 
synergyoffashionablesynth-soul, stylish 
videosandasmart-suited image. Marriott 
started wearing dungarees. Youcouldarguehe 
was displaying his contempt forthe way his 
beloved R'n'Bwas nowbeing 
boughtandsold. You could 
alsosubmitthathe'dlostall 
prideinhis personal 
appearance. Hissecond 
marriage collapsed. He 
moved backto England, 
where he began playingin 
pubsaround Londonand 
Essexwithhisband, Packet 
OfThree. He demanded to be 
paidin cash, astheInland 
Revenue werechasinghim 
forunpaid taxes. With 
gallowshumour, he 
renamed hisband The 
Official Receivers. He 
marriedhisthird wife, Toni, in 1989. 
Marriott’sreturn tothe pubcircuitis 
regarded bysome former friends asthe sad 
proofofhis comprehensive decline. Butthere 
are other witnesses who tella differentstory. 
That Marriottlooked happy. That he'd seized 
control ofhis own destiny. Thathe could sing 
his own tune, free ofrecord companiesand 
lawyers, and enjoy theinteraction with small 
audiences. lan McLagan hascomeroundto 
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Backonthe pubrock 
circuit...atthe Bridge 
House, Canning 
‘Town, London, 1978 


y Rick Wills | 





this way of thinking. what! do tothis day,” 
hereasons. “I playin barsand clubs, to crowds 
thatarehavingadrinkandagoodtime. He 
didn'thavea middleman, hewas taking cash 
onthe night, and he couldsee the result ofhis 
workright there. Hewas probably in his 
element.” Others are notso sure. “Heseemed 
happy enough,” concedes Peter Frampton, 
who sangafewsongs with Marriott atthe Half 
MooninPutneyin’91. “But! didn'tunderstand 
the logic ofit. Putitthis way, Iknowhejumped 
atthe chance of working with me againin LA." 
Howmuch of Marriott’s ‘decline’ did he have 
knowledge and control of? Theimpulse to self- 
destruct, as cognitive behavorial therapists 
learninthecrib,iswhatseparates humans 
fromanimals. Afterall, free willis free will- 
however toxicandself- 
defeating. Itcanbevery 
empowering. It's possible 
thatMarriott, with each 
downwardstepon the 
ladder, wasassertinghis 
owntruewill.It'salso 
possiblethatafter years of 
powerlessnessand 
mistreatmentin the rock 
machine, herealisedheno 
longer had the physical 
andemotionalstaminato 
bearthedisorientating, 
depersonalising 
$ | consequences of being 

| successful. Jerry Shirley: 

"Heusedtobevery goodat 
playingthegame-hehelped to inventsomeof 
it-butintheendhedidn'thavethemettleto 
withstand the foibles ofrock'n'roll." 
Shortly priorto scupperinghis comeback 
with Framptonin 1991, Marriottwasinformed 
that Michael Jackson’sattorneyhadbeenhired | 
tosecurethemamajorrecord deal. AUS tour 
wasbeingplanned. It'seasytoimagine 
Marriott'sbloodrunningcold. cowrmuzsoven» 
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SMALLFACES 


| Therockmachinewasopeningitsjawsto him 
once more. "Heknewhecouldnot handle 
fameagain," AndrewOldham oncewrote of 
him."Itwasenoughtogrinandbearthepain. 
Itwasenough justto live." 

Sincewe'reintheconjecturegame, whatif 
he'dsurvived? Whatifhe'dlived through 
Britpop? Could he have becomeasenior 
statesman to Oasis and Ocean Colour Scene,a 
Mod Grandfather to Weller's Modfather? Or 
perhaps that’sjusta bit too sentimental. Rick 
Willsis currently the bassist in KenneyJones’ 
band (The Jones Gang). When they talkabout 
Marriott, the subject ofhis downfall is off- 
limits. “We both agreeit's better to remember 
himwhen hewas young. Icanstillseehimin 
my mind, atBeehive Cottage [in 1969]. He had 
itall: the voice, the look, the writing ability. 
When I picture him lookinglike that, and to 
see where he ended up- it'sa tragedy." 


IT'S 1984, MARRIOTT isagueston Channel 4's 

The Tube. He's not performing-the UK's 

trendiest music programme doesn't wantto 

hearsome old pub-rocker—butis instead being 
| iewed by the shrill-voiced Muriel Gray. 











Moreton, 
circa1975 


| Theshowhasreunited Marriottwith Stanley 
Unwin, thegobbledygookprofessor from 
Ogdens' Nut Gone Flake, and they're talking 
about the old days. Oratleast Unwinis. 
Marriottis barely there. He'sshifting from foot 
to foot, ill-at-ease and so overweightas tobe 
barrel-shaped. Hehas nothing to sayin public 
anymore. Inhiszip-up grey hoodie he could be 
apainterand decorator mumblinga few 
pleasantries to the girl in the off-licence. 
Australia, 1968. Marriottsteps offaplaneand 
isimmediately collared byaTV reporter. What 
followsisa masterclass in English rockstar 
manners. Marriott wearsaleather waistcoat 
andhasalongscarftied round hisneck. The 
barnet'sshoulder-length. Hesignsan 
autograph withoutlookingatthe recipient. His 
hand gesturesare flamboyantly Wildean. The 
interviewer is abouta foot tallerthan him. 
Marriottlaughs, campilyslappingthe stolid 
Aussie on the shoulderas ifthey werea couple 
ofSoho queens. Thisis his world. He 
understandsit. Then, likea pickpocket in the 
mélee-likeanartful dodger—heisgone.® 








Thanks to John Pidgeon, Johnny Chandlerand 
John Hellier (www:wappingwharf.com). Jerry 
Shirley's book, Best Seat In The House, isout now 
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HERE GOME THE NICE 


i 


THE NICE 


15 tracks that shaped the Mod landscape 


1 IKE & TINA TURNER 
AFoolInLove 

Tina Turner was still singing 
back-upas Little Annin Ike's 
Kings Of Rhythm whenshe 
recorded the sensational vocal 
on “AFool In Love" — originally 
asademo. Itdidn'ttake Ike 
longtorealise he'd never heara 
bettertake, keptit, changed 
Little Ann's nameto Tina and 
retitled his band The Ike & Tina 
Turner Revue. This was their 
firstsingletogether. 


2SAM COOKE 

ChainGang 

One of the greatest ofall soul 
singers, Cooke joined the Soul 
Stirrers as lead vocalistin 
1950, at just 15, before scoring 
his first solo hitin 1957 with 
“You Send Me". 1960's "Chain 
Gang" wasthefirstinarunof 
influential hits, including. 
"Another Saturday Night" and 
“Twistin’ The Night Away". 


S BILL DOGGETT 

Honky Tonk (Part 2) 
Doggett joined Louis Jordan's 
Tympani Fivein1947, before 
switching from pianoto 
Hammond organ and 
launching a solo career at the 
start of the 1950s. “Honky 
Tonk" topped the R'n'B charts 
for two months in 1956, 
reached No2 onthe pop chart 
and sold four million copies. 





: JAMES BROWN & 

THE FAMOUS FLAMES 
TUGoCrazy 

Youcanhear Little Richard's 
influence on this early frenetic 
floor-filler, first released in 
1960. Itbecame even more 
famous whenitwas revived by 
Brownin 1963 for his Live At 
The Apollo, arguably the 
greatestlivealbum ever. 


S LITTLE WILLIE JOHN 

Fever 

Hewasa long-lasting influence 
onJames Brown, butoff-stage, 
Little Williewasa disaster -an 
abusive drunk who was jailed 
for manslaughter in1966. He 
diedin1968in Washington 
State Penitentiary. Thisisthe 
finger-poppin' original of 
Peggy Lee's signature tune. 


@MOSE ALLISON 

Parchman Farm 
Former Stan Getz pianist Mose 
Allisonwas. huge influence on 
musicians associated with the 
early Modscene, notably 
Georgie Fame. Pete 
Townshend later adapted 
Allison's "Young Man Blues" 
for The Who's Live At Leeds. 


Y SMOKEY ROBINSON 

ATHE MIRACLES (below) 

Shop Around 

Famously described by Bob 
Dylanin1967 as "America's 
greatest living poet", Smokey 
was one of the architects of the 
Tamla Motown empire, second 
ininfluence at Motown only to 
Berry Gordy. “Shop Around" 
was the label's first chart- 
topping, million-selling single. 





5 JACKIE WILSON 

Lonely Teardrops 
Billedaş 'MrExcitement", 
Jackie Wilson was one of the 
greatest-ever live performers. 
He was performing "Lonely 
Teardrops” onstage in New 
Jersey inwhenhe suffereda 
heart attack that left himina 
coma from which he never 
recovered. He died, aged 49, 
in January 1984. 


CARLA THOMAS 

Gee Whiz (Look At 

His Eyes) 

Carlawas only 10 whenshe 
started out with the Teen Town 
‘Singers andjust15whenthe 
self-penned “Gee Whiz” 
became her signature song. In 
1967, she toured the UK with 
Otis Redding, Sam & Dave, 
Eddie Floyd, Arthur Conley and 
Booker Tas partofthe 
legendary Hit The Road Stax 
package tour. 







10 BARRETTS 

Money (That's What 
IWant) 

Covered by The Beatles in 
1963, "Money" was Motown's 
first major chart success and 
the onlyhit for Strongasa 
performer. He went ontoeven 
greater fameasasongwriter, 
collaborating with Norman 
Whitfield ona string of 

classics, including "I Heard It 
Through The Grapevine". 


:3 THE COASTERS 
PoisonIvy 
The Mod dance-floor moved to 
early floor-fillers like the much- 
covered “Poison Ivy", one of 
many hits for the group written 
bythe songwriting and 
production partnership of 
Jerry Leiber and Mike Stoller. 


42 JIMMY SMITH above 
IGotA Woman 

Jimmy Smith single-handedly 
took the lumbering electric 
organ out of the realm of bible 
thumping and chapels of rest, 
stucka cold beer onthe lid and 
frantically began pumping out 
the Devil's music, like this ice- 
c0011959 classic. 


33 THE FOLKES BROTHERS 

Oh, Carolina 

Produced by Prince Buster, 
anda big club hitin the UK on 
collectable Blue Beat imprint. 
Regardedas the definitive ska 
single, itwas shortlisted for the 
Quadrophenia soundtrack. 


34 BOBBY ‘BLUE’ BLAND 
Farther On Up The Road 
Bland wasan inspired 
performer who blended 
gospel, blues and R'n'B intoan 
intoxicating mix. His 1961 
album, Two Steps From The 
Blues was an essential 
purchase for young Mods, 
including David Bowie, who 
covered one ofits tracks, "I 
Pity The Fool", with The 
Mannish Boys in1964. 


25 RAY CHARLES 
What'dISay(Parts1&2) 
Legendhasitthat the sexually 
chargedcall-and-response 
of"What'dlSay" came out of 
animprovised jam atthe 
endofagigin Brownsville, 
Pennsylvania. Regarded by 
many as the beginning of soul, 
itwas the featured climax of 
live shows for years tocome, 
with Brother Ray testifying at 
its end: “That's the end for me. 
Thereain't no encore, no 
nothin’. l'm finished.” 
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Bob Dylan designed his gates. Ringo and 
Stevie Nicks are current collaborators. 
The managing director of Nike pops 
round his office. Oh, and Mick Jagger is 
fronting his new supergroup... How on 
earth did DAVE STEWART, musical 
journeyman from Sunderland, end upas - 
the best-connected man in rock? 


INTERVIEW EY DAVID QUANTICK 








what elements of 
whatI'm doing to tell you about,” says Dave 
Stewart, when he greets mein his suite ata 
boutique London hotel. Itseems an appropriate 
enough way to begin ourinterview: after all, 
Stewartis aman whose interests 
Immaker and businessman, the 
post-Eurythmics Dave Stewartis most notably the helper on 


are many and wide-ranging. 
A restaurateur, authc 
thousands of rds, including those by Aretha Franklin, 
Tom Petty, Mick Jagger, Bob Dylan, Bono, the Neville 
Brothers, Bryan Ferry, Ringo Starr, Jimmy Cliff, Stevie Nic 
sso much top-level, highest 
iperst b that part ofmeis convinced he 
wasin The Traveling Wilburys. 


and Joss Stone. Dave Stewe 


echelon roc! 


Butlook closely andit’snotall gravy. His workwith Dylan-directingahandful 
of videos and some studio guitar work- has been widely criticised. The LP he 
7's Primitive Cool, only briefly troubled the lower end of 
ewart's collaborations with Ringo Starr (Liverpool8) 
Ferry (Olympia) brought out ifnot the best, then the good, of those 
artists, Stewart issomeone many believe is more lucky than talented. Despite 
this, he'sasort ofrockZelig, standing at the back of the studio photo behind 
hard pressed to name one ofhis solo records, andif 
you did, you'd probablysay, “Butwasn'tthat with Candy Dulf 
Actually, he's madefivealbumsandnowhehasasixth CONTINUES OVER» 
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CAPITAL PICTURES 































The Blackbird Diaries-a 
country rocker displaying 
Stewart'sskillswith melody 
andidiosyncraticallyengaging 
lyrics.Andit'sallhim, apart 
froma duet with Stevie Nic! 
duet with countrysinger 
Martina McBride, two tracks 
with TheSecretSisters, and onewith Colbie 
Caillat. Th ifnothingelse, aman who 
works well with women. 

Although, today, theonly woman presentis 
one of the staffat the boutique hotel Dave 
Stewartis stayingat, who wants to turn down 
thesheets. “Can you come back later, please?” 
hesays, “We're doinga..." Hestops. Weare 
doing aninterview, but Daveisalso playingme 
something on his guitar. Andhe'stellingmean 
anecdote about Bob Dylan. And explaining 
whya business model for downloading that he 
developed with Vodafone didn't come off. I 
suppose sometimes ifyou're Dave Stewart, it 
canbe hard to tell people what you're doing. 
Unless, ofcourse, you just say "everything". 

















stars, Dave Stewartisa 
smallish man. Hefavoursalookthat's a 
sortof composite of Elvis Costello and 
RingoStarr. (Although when [put this to Ringo 
Starr, hesnorts, “Oh yeah! He'sdesperateto 
looklikeme.” Then he goes on tosay, “He’sso 
great cos helistensand youcan'tever doubt his 
musicality. He'sa great guitar player andhe's 
justalot offun to hang outwith. Likeme, he 
didn’tstart this to be tortured.”) Stewartis 
softlyspoken, which means you have toleanin 
tohearhim. He doesn'thavea very mobile face 
—butthenit’sall covered in shades and beard— 
yetheseems perpetually sortof... Puckish. 
“There's beenall this guessingaboutmein 
thestudiowith Mick Jagger,” hesays. “I'ma 








co-owner of Rock's Back Pages,” headdsa few 


| secondslater, referringtothemusicjournalism 


archivesite. "Ihavea vinyl copyofthealbum," 
herecalls, whichheproducesfromabagand 
signs forme. It’snotjustanalbum, either. "I ve 
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madeawholefilm toit, andI'llshowyoubits,” 
he promises. “I filmed the concert, too.” He 
shows measmall camera. "These Canon 
cameras, Canon5D, theyfilm straightto the 
hard disc... the quality’samazing.” 

Andallthisin the first five minutes. If 
there’ssuchathingasacharmalanche, l'min 
one. “Imadethewholealbumand wrote the 
songs in four or five days,” says Stewart, not 
unexpectedly. “Except onesong with Stevie 
Nicks, where I wrote the music and told herto 
hurryupand finish those words. Shewasso 
used to takingthreeyearsto finish a 
sentence. She was amazed..." 

Thevideoofthemovieofthe making ofthe 
album rolls onand thereis Stevie Nicks. 
“Dave was getting ready to go to Nashvilleto 
spendaweekmakinganalbum...mind 
you, we'respendingayear makingan 
album, he'sgoingfora week. We'relike.... 

yeah?!" shesays. The 

Nicks/Stewart duet, 

“CheaperThan Free’, is 

one ofthe bestsongs 

here, soit'snotsurprising 

thatit'salsoonhernew 
album, In Your Dreams. 
Whatissurprisingisthat 
she'sreallytheonly 
megastarhere.A normal 
DaveStewartalbum 
makes "Do They Knowlt's 
Christmas?" combined 
with the Concert For 
Bangladesh and Elton John's weddinglistlook 
likeapub gigin Budleigh Saltertonona 
Wednesdaynight. Washe nottempted to gothe 
classic Leon Russell superstar mates route? 

“That's more thenewbandI'mgonnashow 
you. Butthis... [reallygotannoyed with myself 
'cosl forgot for 13 years orsomethingtomakea 
record for myself. Thelast one was Greetings 
From TheGutter. Damien Hirst did the cover... 
Anyway, yeah!” says Stewart, rebooting 
slightly. “Sowhat the fuckam I doing? Nobody 
would evenknowIwasasolo artist..." 

The gestation ofthealbumisalongstory. It 
begins, “Iwasstuck here when the volcani 
thingkicked off. rangmemate’cos always 
like going down Denmark Street looking at 
guitars,” goesinto, "Sowewentdownthereand 
Thave theselittle Flip cameras and there was 
this weird-looking guitar,” and then Stewart 
learned thatthe guitar belonged to “thisguy 
called Red River Dave" who wrote songs about 
disasters, which led Dave to write "Nashville 
Disaster" asongabouta girl whohas affairs 
with country singers. “Then 
Thadanideafora 
programmeto do 
withadisplaced 
country music 
couple..." Which 
leadstohimgoingto 
Nashvilleto meet 
Martina McBride. 
Who'smarriedto 
JohnMcBridewho 
owns Blackbird 
Studios"whichisthe 
beststudio, right, 
KingsOfLeon 
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Recording with 
Jagger, for the Alfie 
Soundtrack,2004 


recorded there... And then two days before I 
went there! hada massive panic becausel'd got 
itallarrangedandIhadn'twritten anything! I 
startedtoquitelikethisreallyscaryidea, to 
workwithallthesemusiciansand... wingit.” 

Soyouwaited 13 years to make yournextsolo 
albumand ended up writingand recording it 
inthreedays? 

“Maybe that’s howitworks...ithad all been 
building up. Ihadn'tbeen makingalbums but 
T'dbeen working with loads ofpeopleand 
probably had loads of ideas but had put them 
mentally atthe back ofmy head. So whenitall 
came out, it could have gone on and on." 

He pauses. “In fact have gone on andon. I've 
justbeen down there and done two more 
tracks. Then! tookJoss Stone down there two 
weeksagoand madea whole album with herin 
two daysandshewas amazed, too. I'vegota 
little film ofus doing that, too..." 
Youcannothelp butlike thisman. He should 
beattached to the National Grid. Howcanhe 
doso many things? “Ihave this one place, I call 
itthe Idea Factory. Igoinand, right, wanna 
makeadocabout this orwhataboutan idea 
aboutaC&W couple goingthroughamessy 
divorce. They appear to be these multi-faceted 
projects but they're all extensions of me." 

Itmustsometimes be strange to actually sit 
downandplayaguitar. 

“Weeelll, yousee, the funny thingaboutmy 
officeis there's loads of people playing guitars 
and people projecting things on walls. It's a bit 
likean Andy Warhol Factory situation. One 
minute you've got the managing director of 
Nikeinthereand thenextwe'reall jamming.” 
Thissoundshorrific to me, but! bravely say 
nothing. Instead Iwonder- with all the 
collaborations and the side projects, isit 
possible to make a Dave Stewart record that’s 
about the actual Dave Stewart? 

“Yeah,” he says matter offactly, "IfIhadan 
acoustic guitar-oh, Ihave gotanacoustic 
guitar- " and, brilliantly, Dave Stewart 
produces one from another bag, “And just sat 
and sangyou ‘MagicIn The Blues’...” 

Hestarts tostrum thesong, one ofthe high 
pointsofthealbum. “It’s very personal. My 
mamleftmy dad when Iwas 13 0rsomething. 
Shewasveryintelligentbutdidn'trealise it, so 
she thought she was going bonkers. She went to 














amental hospital and the guy who ranitsaid, 
"Youknow what, Idon'tthink you've gotalot 
wrong. I thinkyouneed to gotocollege. Ina 
year, shematriculated into Durham University 
and that’s whatwaswrong.” 
Thefinal verse of the song “describeshow1! 
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The odd couple: with Annie 

Lennox, asthe Eurythmics- 

“The combination of the tw. 

ofus was pretty interesting” 
- 


metAnnie [Lennox]. We had so much fun, 
seeingaswewerea couplethat had just broken 
up... we'dbefallingaboutlaughing--'Let's 
makeavideo withacowin it! Thecombination 
ofthetwoofuswas pretty interesting." 
Theguitarisoutoftune, soStewartwalks 
over to hislaptop and opensaguitartuning 
site. How many times has he tunedaguitarin 
his career? Helaughs. “Oh God! 12-stringsand 
LSD don'tmix.” There followssome gorgeous 
finger-picking. “I would spend four orfive 
hours trying to learn that. Itwasall bluesand 
Dylan and folk clubsatthe beginning..." 
Bobabig part ofyourlife? “Oh, hug 
says, and plays instead of elaborating. Then he 
says, “Jeff Rosen, his publishing manager, 
really laughing because Dylan rarely responds 























loads ofideas, hundreds ofmilesan hour." 
Morethananyotherproducersince Phil 
Spector, andinalotnicer way, Stewarthas 
worked with many major female artists. He has 
atheoryaboutthis. “Ispentfouryearsliving 
with Annieand then l0yearswith the most 
intensework... most peopleareacoupleina 
band who becomefamousthen breakup. 
learntloads about women, and women whoare 
artistsand whattheystruggle with." 








on.What'sthefuture 
for Dave Stewart? He shows mea video of | 





Marley, Mick Jagger, Joss Stone, meand AR 
Rahman. We'verecorded 30 songs and filmed 
" Stewart shows mea video of this unusual 





MY THING WAS NOT BEING CONFIDENT 
AND SECURE ENOUGH TO THINK | WAS 


A SOLO ARTIST, SO I'D DABBLE...” 


o requests for this or thatbut...! boughtthis 
and witha friend in the woodsin Jamaicaand 
we were building this house andithad broken 
jown oldstones andithad this bitwhere there 
could bea gate... andIsenta faxsaying would 
Job design these metal gates? Anditcame 
straight back—'I’m into it!’ He does metal 
welding, like sculptural, and he's brilliant." 
Stewart singsa bit of Dylan and fingerpicks 
some more. Irecall his powerpop daysasa 
ourist, his electro debut with Eurythmics, 
and his workwith Bryan Ferry, whichis more 
toxythan Roxy. Heis good with manystyles. 
Icansee why thathas prosand cons. Ifyou 
wantto leavea legacy like Lou Reed, youhave 
nis particularthing youdo. My thingwasnot 
eingconfidentand secure enough to think! 
wasasoloartist, so I'd dabble init,” henotes. 
He puts the guitar to one side. "Mymum used 
»say, ‘There’ two kinds of people, drainsand 
adiators. When you're arounda radiator, you 
atch their enthusiasm. I’ve been aroundalot 
épeoplelike that. Katy Perry’sahuge radiator, 





supergroup recording, standing next tome 
andcommentingin myearthroughout like 
we'reatagig. The musiciseclectic, with 
toasting, electro, rock, and JossStoneand 
Jaggerbeltingitout.It'slikeagiant’sideaof | 
“We're called Super Heavy," 
isis meonsteroids." 
JossStoneappears, aone-woman "Gimme 
Shelter". "I justactually madeheralbum two 
weeksago. Madeitall in five days, arrived with 
nosongs, same thing. In fact, I'llshowyo 
Andhe does. The videois part classicsoul— 
onetrackhasasquelchy “Nutbush City Limits" 
backdrop and Stone belting out the opening 
line, “Ididn'tcome here to fuckaround"-and 
part film ofStoneand Stewartrollingabouton 
the floorin variousstates oflaughterand | 
exhaustion. Whichispartlyhow feel. It’stime 
tomakemy excusesandleave. I don'tknowif 
l'velearned much abouttheinner Dave 
Stewart. But part ofme, filled up with videos 
andanecdotesandasenseoftheman's 
sincerity, thinksI have. 


























ROCK ROYALTY: NEED HELP ON YOUR 
NEW ALBUM? CALL CAPTAIN DAVE! 
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LIVERPOOLSCENE 






Orhowa 


gang of radical young 
Liverpool poets found 
themselves transformed 
into unlikely superstars, 
with the help of The 
Beatles, Led Zeppelin, 
John Peel and 


HEREAREtwo parallel 

histories ofLiverpoolinthe 

1960s. Oneinvolves The 

Cavern, Strawberry Fieldsand 
PennyLane. The otherbeginsinthe 
Bohemian coffee bars, basementclubsand 
pubsclustered around Toxteth—or 
Liverpool8asitthenwas. Withnameslike 
Ye Crack, the Green Moose, SamsonAnd 
Barlowsand Hope Hall, these venues 
provided livelymeetingplacesforthecity’s 
painters, musiciansandbeatniks. Among 
thecolourful figures ofLiverpool8, you'd 
find aspiring poets Roger McGough, 
Adrian Henriand Brian Patten-whose 
firstmeeting took place50yearsago. 

“None ofuscame fromaliterary 
background,” remembers McGoi 
“Brian hadn’tbeento university, Adrian 
studied fine artand was respected asa 
painte! Ididn'tstartoutwantingto bea 
poet. Butweall 
were doing, theimportanceofit." 
McGough, Henriand Patten were the 

best-known ofageneration of satirical, 
avant-garde poets who moved out ofthe 
coffee houses.and clubs to prime-time 
TV, Top Of The Popsanda million-selling 
poetry paperback. Theirnumber 


Allen Ginsberg... 


great beliefinwhatwe 


includedanassistantcollegelecturer,a 
Post Office engineerand the younger 
brother ofaBeatle. Their unlikely 
adventuresincluded touring with Led 
Zeppelin, recording with Hendrixand 
beingsigned by Brian Epstein 
"Someoneasked me recently 
McGough, "ifithoughtthere would ever 
bea'nextbigthing inpoetry like there 
wasin the '60s with us. It made me realise 
that it wasa big deal, becausethere's been 


says 


nothinglike that since 


ROGER McGOUGH IS looking backtothe 
moment when he, Henri and Patten first 
came together—at Streate’s, abasement 
coffee baron Mount Pleasant, on 
November, 1961 

Itwasavery tight-knit community 
McGough says. “Adrian would organise 
onenight, Brian another, and I'd put flyers 
inlocal pubs. We wanted to be 
entertaining. Youdliven itup with music. 
Adrian would paintto poetry to taped 


jazzpieces—jazzwashisfirstlove, buthe 


tide.” 
and mysticism,” 
ned toorarified 


wasableto gowith tt 
"Weweren'tintojaz 
s atten. “Jazzse 


forLiverpool'syouth CONTINUES OVER 























Clockwise from topleft: 


BrianPatten; The 
Liverpool Scenewith 
Adrian Henri (centre); 
and The Scaffold -Roger 
McGough, MikeMcGear 
‘and John Gorman 





LIVERPOOLSCENE 


“We were writing for ourfriendsand 
family,” McGough explains. “People weren't 
frightened ofus. Wewerethesameas them, 
used thesamelanguage, andhadthesame 
reference points. We mentioned people or 
places in Liverpool, quite daringatthetime. 
The London poetry scene was more 
intellectual, much more political. The Beat 
influence foruswasonlyinthesense of 
taking poetryto the people." 

“The phrase ‘performance poet’ hadn't 
beeninvented,” adds Patten. "We believedif | 
people cametoareading, itwasimportantto 
showthem respect, and learn howto perform 
the poems the bestwe could.” 

In August 1962, McGough and Henri | 
helped organise the first Merseyside Arts | 
Festival. “There wasa meeting to discuss the 
festival atthe Jacaranda on Seel Street,” 
remembers comic, writerand future Tiswas 
presenter, John Gorman, then workingasa 
postoffice engineer. “I wassittingin the 
corner, not part of the meeting. | overheard 
them saying that theyneeded a typewriter, 
andIsaidIhada portable Olivetti.Solended 
uponthecommittee. Weweretryingtoraise | 
money. Theonly person who gaveusa 
donation wasthe Archbishop of Liverpool. 
Hegave mea guinea." 

Gorman, meanwhile, struck up arapport 
with McGough and they began performingas 
The Liverpool One Fat Lady All Electric Show 
at Hope Hall. One of the regular facesin the 
audience was Mike McCartney, younger 
brotherofPaul. “Theywouldstandaround 
andread these sketches,” heremembers. 
“Mainly satirical, with lots ofbackground 
musicandads taped offthetelly. They said, 
"Youseem to be comingregularly, | 
doyoufancy doingasketch?’I 
said, ‘Ican'tdo that. My brother's 
theshow-off, not me. ButIreada 
sketch Roger had written and that 
wasit. Now there were two show- 
offsin the family.” McCartney 
joined the cast, performingas 
Mike McGear. (“Itwas becoming 
crazy, beinga Beatle's brother.") 

Crazyindeed. By April, 1964, The Beatles 
heldthetopfiveplacesinthe Billboardchart, 
and Liverpool was overrun with film crews 
hunting the city forthe next big thing. Among 
them, a producer from fledgling TV channel 
ABCsaw The Liverpool One FatLadyAll 
Electric Show. Suddenly, McGough, Gorman 
and McGearwere offeredaregularsloton 
Gazette, anew late-night chat show. The trio 
christened themselves The Scaffold. 

“You erected scaffolding on theside ofa 
building, and you hung people from the 
scaffold,” explains Gorman. “Thissuited the 
satirical nature of what we were doing.” 

The Scaffold travelled to the Edinburgh 
Festival. They setup residence atthe Traverse 
Theatre, whereaguitaristcalled Andy 
Roberts caught their show. Heremembers 
“theirmachine gun delivery... they were 
extremely cocky, very Scouse and very funny 
—mesmerising." Shortly after, Roberts began 
studying lawat Liverpool University. 
Recognising he might bringsomething extra, 
McGoughinvited Roberts to join them. 
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IF1964 HAD been 
eventfulforMcGough, 
1965 wasequallylively 
forPatten, then 19. 
Invitedtoreciteoneof 
hispoems, "Little 
Johnny'sConfession", 
on BBCRadio, hewas 
surprised tobe 
offered abookdeal, 
andsoonfoundhimself 
playinghosttoAllen 
Ginsberg, who visited Liverpool 
foraweekin May. Pattenand Adrian Henri 
showedGinsbergroundthecity, andheheld 
animpromptureadingatWilson's bookshop. 
Nomatterthatonly40 peoplecame, Ginsberg 
seemedsoimpressed hegrandly declared 
Liverpoolto be"at present, thecentreof 
conciousness ofthe human universe." Patten 
laughs: “He'dhavesaidthesameabout 
Newbiggin-by-the-Sea, ifhe'd ended up there.” 
The Scaffold, meanwhile had found 
themselvesa manager. “We signed with Brian 
Epstein,” says Gorman. “Hewassettingupa 
theatrical agency, and he wanted usto 
spearhead that. Butit failed miserably!Asa 
consequence of being with Brian, you 
automatically signed acontractwith EMI to 
recordtwosinglesa year. Ourfirst, '2 Days 
Monday’ (May, 1966], sold5,000and our 
second, ‘Goodbat Nightman' [December, 
1966], only300. Wefulfilled the terms ofthat 
contract, and thought that was the end of it." 
WhileGorman fretted over the future of 
The Scaffold, McGough soon found himself 
preoccupied with loftier concerns. Along 
withHenriand Patten, hisworkappearedina 





“WE WERE WRITING FOR THE 
PEOPLE, USING THESAME 
LANGUAGE, THESAME 
REFERENCES” 
a] 


poetryanthology, The Liverpool Scene. 
Launched at The Cavern in early March 1967, 
the bookincluded the tongue-in-cheek 
dedication “To The Beatles, withoutwhom, 
etc," while Ginsberg’s “centre ofthe universe” 
quote graced the backcover. McGough, Henri 
and Patten were even offered thechanceto 


| recordanalbumbyCBS. 


“Adrian and I, wewere mad to doit,” 
remembers McGough. “NotBrian. Backthen, 
hewasareluctant performer.” 

Andy Roberts, who accompanied thetrio, 
remembers thesession at Regent Sound Aon 
DenmarkStreetwhere “Brian was very 
pissed. Hewentup tothe mic, pulled outabit 
ofpaperand read: ‘Rogerusedto 
beapoet, Adrianisaclown, andI'd 
ratherbearealpoetthanearna 
million pounds; And hejust 
foldeditup, grabbedhis bagand 
walkedout.” 

"Myheartwasn'tinit," admits 
Patten today. “Orrather, Iwas 
more into words than music. left 
















| Liverpoolatthesametimeasthebookcame 
out. moved to Winchester, whereTwas more 
interested insittingscribbling onariverbank 
than commercial success.” 
Butthatcameinthesummerof1967,as 
Penguin published the 10th volume of their 
| prestigious Modern Poets series. Called The 
Mersey Sound, itonce again focusedon 
McGough, Henriand Patten. 
“Brian and I rejected the idea ofcalling it 
| TheMersey Sound,” explains McGough. “We 
thoughtit was cashingin [on The Beatles" 
| success]. The cover was embarrassing, with 
thescreaming girls. Butwecan hardly regret 
it. t’ssincesold overa million copies." 





ITMUSTHAVE beenstrange 

beingMcGough in 1967. On one 

hand, hewasattheforefrontofa 

newwaveofpoets. On theother, 

hisbandwereon the verge of 

splittingup. “The Scaffoldhad 

nothad significantsuccess,” 

confirms Roberts. “Then Brian 

| Epstein died [on August 7], so 

| theywereindisarray. But Paul [McCartney] 

| saidto Mike, 'You haveall thesesongs, so my 
gifttoyouisI'llhireastudio, invitesome 
chumsand we'llrecord them...” 

Roberts remembers beingat DeLaneLea 
Studios on Wardour Street to record what 
became the McGough McGearalbum - "and 
peoplestarted shuffling in around midnight. 
Graham Nash, Hendri: McCartneyrecalls 
Hendrixbeing “sonice, polite, so cool,” yet 
unabletohithis cues properly. “We didn't 
really knowwhatwe were gettinginto," 
admits McGough. “Therearesome very 
ordinary songlyrics wasted on musicians like 
Jimiand Paul, ofcourse. All those really great 
playerslike Jack Bruce only turned up because 

Paulinvitedthem!" 
TheScaffoldhadbeen 
rescued bya Mike McGear 





| Top 5hitinlate’67. Thenext 


|| year, “Lily The Pink" hitNo 1. 
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ate Night Line-Upwith Joan Bakewellon 
3BC2asa poetand then appearingon Top Of 
The Pops. enjoyed both, [but] Idon'tthinkwe 
ookitseriously enough when the hitsstarted 
omingin." 

TheScaffold's success was notloston 
tenri. Inhis poem, "Tonight At Noon", he'd 
oted that "poets got their poemsin the Top 
wenty". Now, itseemed, hejudged the time 
asright to launch his own, vivid mixof 
oetry and music: The Liverpool Scen 
drian could reallysella poem,” re 
{cGough. "Andwith The Liverpool Scene, he 
»uld really sella poemin that rockcontext. A 
ngway from The Scaffold.” 
iverpoolScene gestated duringlong 
sat Henri's house on 64 Canning Street, 
t various times, Mike Evans (tenor 
1x), Mike Hart (guitar), Percy Jones (bass) 

id Andy Robertsall lived. 

Weattempted just about anythir 
plains Andy Roberts. “Heavy rock, ja 
Ik. But the synthesis had that same mix of 
nny, sadand thought-provoking that 
aracterised the poets. And Adrian had the 
ysical presence to frontarock band.” 
Anearly champion, John Peel produced 
s TheAmazing Adventures Of. 
) support follow-up Bread On The Ni 
eyembarked ona UK tour. They even played 
ne dates with Led Zeppelin, climaxingwith 
nowthatJuneattheAlbert Hall. 

Weused to jamin the backroom with 
ppelin,” says Mike Evans, “which 
minated in myselfand Jack Lancaster [sax 
yer with support band Blodwyn Pig) on 
ze, playing‘Long Tall Sally’ with Zeppelin, 
{Adrianrollingaround onhis back." 
lenriwasnotawedby Zep'srisingprofile. 
irianhadarunningjokeaboutJimmy Page 
ng, shall we say, frugal. Quipsaboutshort 
msandlong pockets. Onenight, Adrian just 

ered across the bar: ‘Hey, Jimmy, isittrue 



























thatyou'reknown as Led Wallet?’ Plantand 
the others just collapsed and Jimmy dutifully 
gothisroundi 
ThatAugust they found themselvesat the 
Isle Of Wight festival, playingthesamebillas 
Dylan, before jetting offto America dayslater. 
Butthey were poorly prepared. Roberts 
remembers opening for SlyAndThe Family 
Stone at KentState University, Ohio in front of 
17,000, playing through tiny 30-wattamps. 
The touralmost bankrupted them. They 
brokeup onstage at the London School of 
Economicsin May, 1970, when Henriattacked 
Mike Evanswithamicstand. 
























WITHTHE LLAPSE of The Liverpool 
Scene, Henri busied himself with poetry and 
painting, while The Scaffold continued on 
until 1977. There wasa children's TV show, 
Score With The Scaffold 1970-1971], andin 
Ma! ,asingle, "Liverpool Lou" recorded 
with Paul McCartney and Wings. 

Henricontinued performing poetry up 
until his deathin 2000, aged 68. His 
reputation asa painter continues to grow. 
McGough received an OBEin 1997-andin 
2002, McGough, Patten and Henriwere 
awarded the Freedom of the City of Liverpool. 
“Liverpool people are very proud of their 
city,” reflects McGough. “We wanted totry 
and putiton the map-which, ofcourse, The 
Beatles did. But ourattitude-if producers 
andagents or other poets cameto Liverpool- 
was thatyou'd madesure theyhadagood 
time. That they enjoyed themselvesand 
spread the word about. Itwasimportanttous 
thatpeople outside thought well ofit.” © 




















Roger McGough performsat London'sMeltdownon June 
10,and with Brian Pattenand Andy Robertsatthe 
Liverpool Everyman Theatreon June20. TheJohn 
Gorman-organised Wirrall Festival OfFirsts runs from 
July8-10, Anexhibition of Mike McCartney's photography 
opensatthe New Museum OfLiverpoolon July 19 





THE LIVERPOOL POETS ON RECORD 





|CBS,1967 

Henriand McGough read their 
‘hit’ poems: Henri's "Love Is" and 
McGough's "Let Me Die A Young Man's Death". 
Patten released Reading His Poetry on New 
York's Caedmon label in 1969. 





McGough McGear 

EMI, 1968 

Produced by Paul McCartney 
between finishing Sgt Pepper and filming 
Magical Mystery Tour, thisis an of-its-time mix 
of poetry and pop-psychedelia. 













LTheP 

PARLOPHONE, 1969 

Side One: ‘Music’, includes psych 

=. — pasticheslike “Jelly Covered 

Cloud”. Side Two's ‘Humour And Poetry’ 
juxtaposes Gorman's hilarious "Father John" 
with McGough's “10.15 Tuesday Morning”, 
about Martin Luther King's assassination. 









Murs Bread On The Night 

PELA. Rca. 1969 
LI VA Rock and poetry ‘revue’. 

Highlights: Andy Roberts’ "64" 

infamous house in Canning 
Street, and Henri's rousing "I ve Got Those 
Fleetwood Mac Chicken Shack John Mayall 
Can't Fail Blues”. 









Grimms 

ISLAND,1973 

Gorman, Roberts, Neil Innes, 
McGough, McGear and Viv 
Stanshall gave their initials to an anarchic 
travelling show which also re-united the 
Liverpool poets -Henri and Patten guest. 





McGear 
WARNER BROS, 1974 


With nine songs co-written by 
N our kid’, thisis essentially a 
ings album sung by McGear. The spoken 


Norton" invokes the spirit of The Scaffold. 
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MY MORNING 
JACKET 


INTERVIEW BY GRAEME THOMSON 










Formed in Louisville, Kentucky by Jim James to showcase a more intimate strand of his 
songwriting, My Morning Jacket have been raising then happily confounding our expectations 
since 1998. Following an early, heavily reverbed incarnation steeped in classic Americana, their 
later records have incorporated reggae, soul and R&B, making for a sometimes confusing - but 
always compelling —ride. “I love every different kind of music, and I like to fall in love with new 
instruments and sounds;" says James, the band's singer, guitarist and all-round creative 
dynamo. “We just do our thing. It’s freeing to know at this stage we can just have fun with it." 


THESPARSEDEBUT ANEW SOUND RISES THESTUDIO CURIO 


MY MORNING JACKET MY MORN JACKET | MY MORNING JACKET 
THE TENNESSEE FIRE AT DA! EARLY RECORDINGS 


DARLA, 1999. PRODUCED BY JIM JAMES DARLA, 2001. vp ERR 





The first release A“companion piece" 

under the My Morning to the debut, but on 

Jacket moniker, this second album, 

but essentially a the MMJ sound is 

collection of fleshed- bigger and fuller, 

out Jim James enriched by the b-sides, demos, 

solo recordings. arrival of keyboardist outtakes and unlikely 
Beautifully spareand | Danny Cash. The 


emotionally intense, it was recorded ona 
1000-acre farm in Shelbyville, Kentucky, 
on downtime from Jim's various day-jobs. 
JIM JAMES: The Tennessee Fire was born of my 
desire to do different music. It was kind ofa 
response to another band! was in called Month 
OfSundays. They were a heavier experience in 
rhythmic rock music, and at the time Iwanted 
todo lighter, more acoustic, spaced-out things. 
Istarted writing songs on my own, playing 
coffee shops and open mic spots with these 


songs are longer and a little harder, too, 
the reverb is set to stun — and lo, on songs 
like “Honest Man” the groove begins to 
come together. 

Ikind of feel that the first two records 

were made together. At the time we were 
already thinking about making It Still Moves, 
but we also wanted to make a companion piece 
to The Tennessee Fire, like a ye, that was 
more about experimenting with slower 
textures, different reverb sounds but also 


y 

Breath Away") this 

reveals several new 

sides to the band... 
When wasin seventh grade The Beatles 
released Anthology. Hearing some demo 
version of “Strawberry Fields Forever”, you got 
this intimate thing where you almost hear 
someone learninga song for the first time: 
“What the fuck? That's completely different 
from the version I know!” I fell in love with that 





songs. My cousin John [Quaid] hadavery starting to rockjustalittle bit moreasaband. At | idea, so that's why we released this stuff. It's a 
simple reel-to-reel recording set up in his the farm they hada three-car garage that had fun thing if you're a fan ofa band to peek behind 
grandparent’s farm in Shelbyville. A wonderful | anapartmentaboveitwhichiswherewemade | thescenes. Thesongs came from all over. Some 
place, out in the middle of nowhere. It was thecontrolroom, and outside of that were of them were recordings I had done before The 





about halfan hour forwhere I was living, so! various silos and barns that we would mic up Tennessee Fire, learning howto use my four 
would finish whatever job I was working anduseasecho chambers. We had varioustape | trackin rnydorm room in college. There's 
during the day and drive up to thefarm and machinesanda fewsimple microphones, itwas | thingsJohnandIhad recorded, and strange 
workallnightlongonrecordingthesongs]was | moreaboutsoundsas opposed todealingwith | coverswhich are nottongue in cheekatall. I 
writing. Itwas more ofa studio experiment alotofcomputerinterfacesand that kindof love “West End Girls", the Pet Shop Boys made 
project, then Johnstartedplayingwithmeand | thing. The Tennessee Firewasmadeveryslowly, | somefuckingamazingmusic! We're nota 
from there we started makingit intoa band John and I working together and then tongue in cheek band. If we cover “Careless 
ratherthanjust mysoloacousticthing.Istarted | eventuallybringinginadrummer [J Glenn, Whisper” live, believe me, it's because we really 
sending out demo tapesofsome ofthesongs|to | who played on At Dawn, but left before its love that song, butit'salso because we don't 
record labels], some of which endedupbeingon | release]. On At Dawn wehadalreadygottenthe | wanttotake ourselves too seriously. The reason 
The Tennessee Fire. Darla Records responded band together and we didit really quickly. 1 wewanted tobe ina band in thefirst place was 
andatthat point itbecame, ‘OK, let'susethe think werecordedall the basic tracks in just a to havea fucking good time. I've got similar 
momentum ofgettingsignedand makinga couple of days, and then did some additional 
record totryand reallybea band." vocal harmonies and things like that. 








recordings for every record we ve done and 
wantto release more. 
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My Morning Jacket, 2003: 
(l-r) Danny Cash, Two-Tone 
fommy, John Quaid, Jim 
James, Patrick Hallahan 


IT STILL MOVES 


ATO, 2003. PRODUCED 
BY JIM JAMES 


Signing to a major label 
makes little impact on the 
homespun modus 
operandi, but the result is 
alandmark record: 
beautiful, diverse and 
ambitious. Featuring 
everything from 
blistering horns to Beach 
Boys harmonies, these 

12 songs more than 
match the standard set by the 
range of classic American 
influences from which they 
draw freely. 

Still Moves was definitely a step up. 
Ve got signed to a majorlabel, butwe 
nade it at the same studio with a lot of the same 

zear, and I produced itstill, so it's not like it we 
uddenly made in a crazy studio with a big 
roducerand had Top 10 hits all over it. There 
ally wasn’t any pressure to do that, which is 
hy chose to go with ATO. I'd heard so many 
orror stories of bands with a really cool sound 
gning to some huge record label that put a ton 
pressure on them to make fucked-up records 

th some asshole that sounded like shit. I 

ade very sure that the language in our 

ntractstated without a question ofa doubt 

atwe had full artistic control over everything, 

d ATO were always really respectful of that 

ney really just left us alone to do whatever we 

anted to do. 

Ve were happy at the farm. We had the songs 

ritten and were playingsome of them live, and 
















wealready 

had avision of 

what we 
wanted the 
record to be 

(before the band 

signed any 

contract). The 
album you hear 
isthealbum we 
were trying to 
achieve. We 
wanted to makea 
record that still 
had thesame 
sounds that we 
had been working 
onout there, but 
was just bigger, that rocked more 
with more intensity. We wanted to 
hopefully makea record for fans of 
our first two albums who wanted a 

little bit more ofa ride. Our live shows 

had been gettingmore and more rocking, 

we just enjoyed ourselves so much, and so we 
wanted to make the record rock more—but 
hopefully still ina kind of psychedelic way. 

Itwas the last record we made with John 
[Quaid] and Danny [Cash]. We've never been 
one of those bands that fight and squabble and 
end up punchingeach other, but the first few 
albums were alittle rocky. We've had various 
personnel changes over the yearsand 
obviously those things happen because 
somethingis wrong. 

Iwould never use the word "peak" about It 
Still Moves. l'm always really proud ofall the 
records we've made, but I'm also very critical 
and want usto do better. With It Still Moves] just 
feel: ‘Thisis me in theyear2002 and this is the 
best job I could do at this point." 








THEJACKET’SBIGGEAR CHANCE f 


| 
ATO, 2005. PRODUCED BY JOHN LECKIE 
AND JIM JAMES 


All change. JJ recruits 
two new band 
members, relocates 
from the Kentucky 
farmto a commercial 
studio in New York 
and enlists a big- 
name producer John 
Leckie [The Stone Roses, Radiohead]. 
The result? A glossier sound that owes as 
much to Prince as The Band... 

We were definitely in the mood for something 
different. When John and Danny left there was 
awhilewhen wethought the band might not go 
on. But Bo [Hoster, keyboards] and Carl 
[Broemel, guitar] were a perfect fit. We wanted 
todo things wed never done before. We didn't 
want to beat the farm so we used Allaire in 
upstate New York, this crazy old mansion from 
the 1930s that was nowastudio. Itwas 
outrageously beautiful. We'd never worked 
witha “name” producer because I felt they 
would come in and boss us around, but John 
Leckie was a total gentleman and didn't throw 
his ego about. He was likea sonic policeman 
who openedup a whole new gateway of 
understanding about what a studio could be. I 
tried to listen to those songs and let them be 
what they wanted tobe. Onething learned 
when I fell in love with soul music, like What's 
Going On and Curtis Mayfield, is that they're 
hitting on really heavy things but they're not 
getting bummed out about it — they're exploring 
itand moving through it as opposed to crying 
aboutit. Ithinkyou can hear that on songs like 
“What A Wonderful Man". 
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JULY 2011 | UNCUT | 65 


THEBLISTERING LIVE SET 


| MY MORNING JACKET 
OKONOKOS 


| ATO, 2006. PRODUCED BY GALEA McGREGOR 


* Recorded live on the 
| Z tour overtwo nights 
attheFillmore West, 
this crackling double 
album - also a DVD — 
captures one of the 
great modern live 
bands in full flight. 
Itwasareally exciting period for us. Once Bo 
and Carl cameinto the band we were able to do 
all this shit we were never able to do before, like 
properharmonies. God bless John and Danny, I 
love them both, but neither of them could sing 
| very well with me. We felt Bo and Carl 
understood our old music as well as the new 
music we were making together, so we wanted 
to capture that. We were doing two nights at the 
llmore, our only twonight run ofthe tour, so 
we figured that would be the best place. If we 
| fucked upasongonenight we could try again 
Í | thenext. It wasn'tsupposedto bea "LiveAt The 
| Fillmore" vibe. The original intent wasto doa 
mysterious thing where no-one quite knew 
where it was recorded. We framed the movie in 
| anarrativewhereitalmost looks like it’s taking 
| place in the Victorian era where this charact 
| wanders into the woods and just finds us there. 
| We enjoy ourselves so much on stage. We can go 
way over the top, takinga song that's pretty 
simple and quiet and playing it really 
aggressively, sometimes to its downfall. 


THE “HIGHLY SUSPICIOUS” ONE! THEALT.FOLK SUPERGROUP «AND BACK TO KENTUCKY 


MY MORNING JACKET MONSTERS OF FOLK MY MORNING JACKET 
| EVILURGES MONSTERS OF FOLK | CIRCUITAL 

















“We've always been 
pretty mellow" — 
MMU, circa Evil Urges 














| ATO, 2008. PRODUCED BY JOE CHICCARELLI ROUGH TRADE/SHANGRI-LA, 2009. | ATO/ROUGH TRADE, 2011. PRODUCED 
AND JIM JAMES PRODUCED BY MIKE MOGIS BY JIM JAMES AND TUCKER MARTINE 
fy Recorded in NYC, this The sole album (to Recorded in a church 
is ajittery, urbanised 3 date) by the alt.rock 
exercise in deliberate Wl dream team of Louisville, their latest 
disorientation. It wins James, Bright Eyes’ 4 feels warm and 
MMJ many new fans, Conor Oberst and unified. At times it's a 
ê butalienates a few Mike Mogis and M. perfect blend of the 
| £ old ones. Ward is a winning, band's older and 
Itwas difficultand blend of country, | more recent styles... 
1l. We'd read all these stories ofhow -folk and blue-eyed soul. Most of the time the record you make is some 
tension worked for bands like The Clash, and You go on tour and play festivals and meet so kind of reaction against the last one, whether 
wewere curious about exploring that. We've many musicians butyourdaysaresobusythat | it'sacompanion piece or wanting to be 
always been pretty mellow, so we tried to do youdon'tusually have time to create music different. We felt that on this record we wanted 
everything we could to take us out ofour with each other. We became mutual friends torelaxand be comfortable. We loaded all the 
comfort zone. We strove to create tension and and we werelike, “Man, Hove your music, you gearinto this old church, just to try it out, and 
chaos. We wanted to makea record that was like my music, let's make music together.” It we ended up loving the space so much. I'd 


| disorientating, likea video game with lots of seemed like a natural thing to do. All the always lived here and written here, but we'd 
different worlds. It was the first record I made sessions and work we've done together have never actually recorded in Louisville proper. 
really fleshed out demosfor, whichledtoalotof | beensupereasy, the only difficult thingaboutit | We made our first records halfan hour away, so 
trouble, Finvestedso much timeandpassionin | hasbeenthescheduling. Itwasnervewracking, | itwasacool homecoming tosettleinand go 
the demos that sometimes I felt we weren't though, because youlove the other guys’ songs. | homeeverynight. Theideawas to have us 
ing them in the studio. [remember Joe so much and you wantto feel yoursongsarejust | playingliveina beautiful open space rather 
arelli, producer] saying: Don'teverdo | asgood.IwaswritingsongsforEvilUrgesatthe | thanbeinginacrazy studio. On songslike 
s like that because you'll sacrificesome of | timeand mostly I would know ifa song was “Circuital” and "Movin' Away" there'sa thread 
themagicthatyou'restrivingtogain.'Ittaught | meanttobe for Monsters Of Folk or forthe that runs back to those early records, but who 
meavery important lesson. Some songs benefit Jacket. Some I tried both ways. You get gut knows what the next record's path is going to 
| from beingvery tight, but other songs yourisk feelings about what songs want to be but be? 1 try to listen to what the songs say, I feel we 
takingaway the beginner's magic. sometimes they change their mind. | hear those voices fora reason. Maybe we'll all 
Some peopledon’tliketheearlystuffandjust | We'veallbecomereallyclose.We'dallloveto | havetogo to India. Youneverreally know what 
like Zand Evil Urges, and then other people just | domoreandknockonwoodwewill.Irsamatter | you'regoingtoneednext.© 
like the earlier stuff. We're kinda confusing! ofeveryone getting theirschedule together. Circuital is reviewed on page 90 
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cameon, and within anumber or two, form TheClash." CONTINUES OVER» 
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Greatrock momentsrevisited 


Sex Pistols — 
Nashville Rooms, London 


| It''sall kicking off! Less a gig than a mass brawl between 
. band and audience, it’s the night punk first hit the tabloids, 
and Joe Strummer decided to ditch the pub-rock for good... 





WORDS AND PHOTOGRAPHS j) JOE STEVENS 


| cc waslivingin Londonand they were fighting with the audience. 
| hanging outalotwith Inever knew who started it but some say 
Malcolm McLaren and. that Vivienneslappedanothergirl and 
Vivienne Westwood,” recalls | thenitall kicked off. Maybeitwas 
American photographer JoeStevens. deliberate-she and Malcolm always 


“They had theirshop inthe King’sRoad ^ | hadthisagentprovacateurattitude. It 
and théfirst time they gave meaflyerfor | wasthenightthat created the association 
something that said ‘Sex Pistols’. 1 between punkand violencein the tabloid 
thought they were selling vibrators. That | pressandthenightthat punkachieved 
was February'76-oneoftheirfirstgigs- | notorietyforthe first time, Butit wasan 
andIwentalong.Bythetimetheyplayed | historicnightforanotherreason, too. 
the Nashville Rooms off the Cromwell | JoeStrummer and the 10lers headlined, 
Road in West Kensingtonacouple of that nightand were pretty terrible- 
months later on April 23, itwasprobably | thiswasthegig that persuaded 

| the third time!’d seen them. The Pistols Strummer to pack in his blues band and 
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"My favourite shot. 
Ever. I'dseenalot of 
kick-ass, as!came 
from New York. I'd 
beenteargassedand | 
kicked by cops on 
anti-Vietnam demos. 
I'dworkedasawar 
photographerin 

Belfast. But 'dnever 
seentheentire band 
kicking the shit out of 
the audience before!” 


UNCUT | 69 





4 "Igave Steve Jones thetits T-shirt. They 
were made by asilk-screenartist! knewaand | 
gave Alice Cooper one, too. They were done in 
avery convincing skin-tone and you don't 
quite get the full eyeful in black and white." 
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t-a } 
4 “McLaren's got his hands on the woman 
who was trying to strangle Vivienne in that pic. 
He was right in the mix of the fighting, which 
was quite unusual because physically he was 
ahopeless coward!” 


# "Itlooks likea 
proper gig, doesn't 
it? Thatwasinthe 
briefcalm before 
thefighting 
started.Glen 
Matlock ontheleft 
wasstilla key part 
ofthe bandatthat 
stage. Sidwasin 
the audience and 
was supposed 
tobesomekind 
of roadie.” 


« "Oncethe 
fighting was over, 
thebandwere 
nowheretobe 
seen.It makes you 
wonder if itwas all. 
part of Malcolm's 
plantostartariot, 
getsomecolumn 
inches and then get 
themawayas fast 
ashe could...” 





| * "Sidsensibly stood bylh 

| andwatched Vivienne 
getting strangled. He 

| wasstill calling himself 
John Ritchieat the time, | 

| When he changed the 
name, he felthe had to 
liveup toitand that's 
What killed him. That's 
Dave Vanian nextto him 
inthe shades." 


& “The Pistols already had a cult following 
among the cognoscenti. That's Chris 
edding, who produced their early demos, 
d Chrissie Hynde. You can just see 
Jordan behind them, too." 


Anarchy in WestKen indeed. 
I1fyouwerepartofthe, er, 
actioninW14 -orsawanyearly 
Pistolsshows-then email 
allan_jones@ipemedia.com 
and we'll publish the best 
storiesinafutureissue... 


¥“Itwas the first time | met Joe Strummer. After he saw 
the Pistols, l remember him coming up to me and sayin; 
‘I've got to get rid of my band. Thisis what's happening. 
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REVIEWS ALBUMS 


GILLIAN WELCH 


The Harrow & The Harvest nees 


kkk 


This is a reaping song! Eight years on from Soul Journey, Welch and David Rawlings 
return with another timeless country classic... By Andrew Mueller 





THISISGILLIAN 
WELCH'Sfirstalbum 
since2003, a stretch. 
evenbyherfamously 
languid standards. She 
hasn'tbeen entirely 
idleduringthis 
vexingly interminable 
—-she'stouredalot, sung backing 
vocals for The Decemberists, Bright Eyes, 
Norah Jones and Tom Jones, among others, 
and made a record with career-long 
collaborator David Rawlings (The Dave 
Rawlings Machine's 2009 album A Friend 
OfA Friend), which permitted her sideman to 
take centre stage. 

The Harrow & The Harvestis her most 
ruggedly traditional work yet, pared to the 
fundamentals of Welch's voice, guitar and 
banjo, and the harmonies and guitars of 
Rawlings. Thereis nothingon The Harrow & 
TheHarvestthat couldn't theoretically have 
been recorded in one take on a back porch, 
perhaps overlookinga vistaoftumbleweed 
andrusted tractor hulks. So studied is the 
record's aura of ascetic simplicity that the 
harmonica that gusts across “Six White 
Horses”, seven tracks in, sounds scarcely less 
extravagantin this context thana children’s 
choir, marching band and/or Tchaikovskyian 
deployment ofartillery. 

This should not, however, be construed 
asa characterisation of The Harrow & The 
Harvestas an abrasive essay in lo-fi retro. 
"Though there is little here to produce, and 
whatlittle there is has been produced toahigh | 
sheen. Not once in 10 tracks of often | 
mesmerisingly intricate picking is there a 
buzz ofstring on fretboard, orsqueakoffinger | 
onstring-and though Rawlingsis an 
exquisitely clean player, nobody gets it that 
right the first time. Not once in 10 songs of 
often profound desolation is there a remotely 
strained vocal - Welch's voice is kept well 
within its (admittedly considerable) range. 
Moments of spontaneous rawness are few — 
aknuckle tapping ona guitar to illustrate a 
line about knocking ona doorin “Scarlet 
Town’, a (gently) half-yodelled coda on 
"Silver Dagger". 

Suchan approach bespeaks iron-clad. 
confidence in both the material and the 
means ofits delivery. Such confidenceis, 
inevitably, abundantly justified. On her 1996 

debut, Revival, Welch's voice sounded 
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immediately commanding and distinctive, 
and itneeded to. Welch faced not only the cruel 
attritional mathematics ofherambitions— 
female singer-songwriters are to the music 
industry what conscripted infantry were to the 
Western Front circa 1915, legions herded to 
near-certain oblivion in the faint hope that the 
swiftorlucky might get through. She also had 
tostare down the lemon-sucking sentinels of 
the authenticity police, whose mirthless 
sensitivities were inflamed by the sound ofa 


| woman from Los Angeles performing songs 


gestated in the Appalachians. 

All that (still) needs to be said on that score is 
that Ryan Adams, Steve Earle and Emmylou 
Harris have all been happy enough to sing with 
her, and little wonder. On subsequent albums 
Hell Among The Yearlings, Time (The Revelator) 
and Soul Journey, Welch's voice yielded ever 
more astonishing riches, an instrument 
blessed with the gentle husk of Cowboy 
Junkies’ Margo Timmins, the easygoing 
warmth of Rosanne Cash and, when she 
needed it, the keening reach of the old-school 
country divas. 


This is Welch’s 
mostruggedly 
traditional work yet, 


pared tothe 


Welch flaunts this latter aptitude just once 
on The Harrow & The Harvest, on the song 
“Dark Turn Of Mind", a fabulously wretched 
torch ballad, like something Willie Nelson 
might have written for Patsy Cline. In general, 
however, her delivery is restrained, even 


| decorous. It's an approach that risks rendering 


the record too tasteful for its own good, but it 
works, encouraging and rewarding repeated 


| hearing. “The WayItGoes” knowingly 


updates on the hillbilly misery ballad 
tradition, acknowledging the eternal qualities 
of The Louvin Brothers’ gothic fairytales with 
acast of more modem horrors (“Becky Johnson 
bought the farm/Puta needle in herarm..."). 
“Hard Times" strips what could have been 
soupedupintoassurging gospel epic backto 
Welch'sknellingbanjo; possibly counter- 








intuitively, itsounds all the more affirming 
forit. And long-time live favourite “The Way It 
Will Be" -alsoknownas “Throw MeA Rope"- | 
is finally incarnated asa frail folk ballad, 
Rawlings’ obvious debts to Richard 
Thompson paid off with this poised homage 
to Fairport Convention. 

The Harrow & The Harvest crests on two 
broodingepicsatits centre, “Tennessee” and 
“Down Along The Dixie Line", consuming a 
quarter of the album's 46 minutes between 
them. The titles alone demonstrate that 
Welch lias (quite rightly) long overcome any 
hesitation about helping her Californian selfto 
the traditions ofher adopted South, and the 
songs suggest that she gets it much more 
acutely than many country acts whose chief 
qualifications are the redness of their neck 
and the blueness of their collar. "Tennessee" is 
abluesy confessional of self-destruction (“Of 
all the little ways I've found to hurt myself, you 
might be my favourite one ofall") which 
borrows from Tex Ritter's “Rye Whiskey" 
(“‘Beefsteakwhen I'm working, whiskey when 
I'mdry, sweet heaven when I die"). "Down 
Along The Dixie Line" quotes from the 
Confederate anthem “Dixie”, but does so with 
amournful understatement comparable to 
Mickey Newbury'shandling of similar 
materialin his original take on "An American 
Trilogy”. It's alament for things passing which 
might never have beenin the first place, a 
subtle expression ofa specifically Southern 
affinity with lost causes —“They’ve pulled up the 
tracks now/I can't go back now”. 

There has beena minor-though welcome- 
trend in recent years of gleaming modern 
production techniques and lyrical 
sensibilities being brought to bear on music 
which has endured essentially unaltered for 
more hana century: the Rick Rubin- 
produced American Recordingsseries made by 
Johnny Cash in thelast years of hislife can 
claim much of the credit. The Harrow & The 
Harvestiskin to not dissimilar works by Uncle 
Earl, Crooked Still, Kate Fagan, even Steve 
Earle'srumbustious bluegrass outing with Del 
McCoury-and blessed by the insuperable 
advantage of Welch's voice. Itends on the 
bleakly hilarious "The Way The Whole Thing 
Ends" ("That's the way the cornbread 
crumbles”), leaving the listener feeling- and 











| not for the firsttime—that the only thing 


wrong witha Gillian Welch album is that she 
makesso damn fewofthem. 
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Sweet Defeat 

| MONOLOGUE 
ok 
Devoniansongwriterruns 
through Rolodexof 
influences 
Anyonewho heard Dead 
 Man'sSuit, Allen's promising 
2009 debut, will recall that 
herunsamore-than- 
serviceablelinein bluesy, 
rootsy pop-rock. Itcertainly 
helps thathesoundsalotlike 
Rod Stewart, witha touch of 
Paolo Nutiniaround the 
edges, but his primary 
touchstonesare hardly 
revolutionary: The Band 
("Time To Cry"), Jackson 
Browne (“Think Of You") 
and Van Morrison (the title 
track) vie with the by-rote 
Stereophonicsshapesof 
“Broken Town" It means 
Allen'ssolid songcraft never 
deliversanythinggenuinely 
spectacular, but nevertheless. 
makes fora pleasant, 
comfortable ride. 
Graeme Thomson 


THEANTLERS 

Burst Apart 
TRANSGRESSIVE 

Jo 
Whisperingelectronicaby 
acclaimed Brooklyn trio 
Ithasbeena whilenowsince 
theworldlastreporteda 
shortage of winsome indie 
rock bands fronted by frail, 
trillingmalevoices- 
RadioheadandJeff Buckley 
have much to answer for. The 
Antlers, fronted by the 
sepulcral warble of Peter 
Silberman, manage to 
distinguish themselves 
slightly from these shuffling, 
mournfullegions by bringing 
tobearagently epic 
sensibility that verges onthe 
orchestral—thelush 
“Hounds” and the faintly 
seasick “No Widows” suggest 
something ofthe winsome 
electro-pop operatics of The 
Associates. Andrew Mueller 


ATARI TEENAGE RIOT 

Is This Hyperreal? 

AUTHORITY 

ok 

ATR'sfirstalbum in 12 years, 

featuringnewMC 

With the youth disaffected 

and disenfranchised both 

politically and pop- 
culturally, nowseems the 
imeforAlecEmpire and co 
sore-storm the barricades. 
Thisisreal petrol bombstuff, 
decryingacounterculture 
thathas “mutated intoaself- 
sessed aesthetic vacuum", 
-emindingus more black 
zeopleareinjailintheUS 


mum 











than wereslavesin 1850, and 
soon. Goodon them. Butthe 
factthat ATR haven't really 
upgraded their pile-driving 
heavytechnosoundis 
problematic. When they talk 
about the "countdown to the 
meltdown” on "Activate", it 
feelsasif they're preparing 
usfor the forthcoming 
revolution in the year 1997. 
They remarchingtoa'90s 
beat, liketheinternet never 
happenedand fresh tools 
were neverinvented. 
Aesthetics do matter. 
DavidStubbs 





AUTOKRATZ 
Self Help For 
Beginners 
BADLIFE 


Jock 

Electro duossend forthe 
indie-dancebigguns 

David Coxand Russell Crank 
areas wellknown fora 
festival dust-up with the Sex 
Pistolsas theirexcellent club. 
hits “Always More" and “It’s 
On". Theirsecondalbum 
should go some way towards. 
changingthat. The London 
pair offer a relentless but 
clever fusion of'80s synth- 
pop, '90sdance-rockand the 
digital belchings of the post- 
nu-rave now, soitsfitting that 
Peter Hook, Primal Scream's 
Andrew Innes and veteran 
indie-dance producer Jagz 
Kooneroffergueststar 
approval. The duo are 
masters of danceable synth. 
riffs, although Cox's 
somewhatanonymous 
vocals ensure that nothing 
else matches Hooky's mighty 
low-end twangingson 
“Becoming The Wraith”. 
GarryMulholland 


Walk Out To Winter s. move 


Aztec Camera 








AZTEC CAMERA 

Walk Out To Winter: 
The Very Best Of 
RHINO/MUSIC CLUB 


Taking-care-of-business 
collection withacouple 





Frame'sfirstfive albums, this 
two-disc set doesn't quite tell 
thewholestory of his wordy 
andwinsomefolk-pop 
troubadours. The formative 
Postcard singlesare 





overlooked, save forasolo 
re-recording of “Mattress Of 
Wire”, and there's perhaps 
toomuch from disappointing 
later releases Strayand 
Dreamland. Still, it's 
welcome to find "Oblivious", 
"How Men Are’, “Pillar To 
Post”and“Good Morning — | 
Britain" all under one roof, 
alongsideharder-to-find 
non-album covers ofAmen 
Corner's Half As Nice" 
(featuring Andy Fairweather- 
Low),CyndiLauper's“True | 
Colours", andlongtimelive 
favourite Van Halen's "Jump". 
TerryStaunton 





BACHELORETTE 
| Bachelorette 


DRAGCITY 


| took 


| NewZealandelectro-pop 
| ingénue'sthird 


| AnnabelAlpershas flown 





soloas Bachelorettefora few 
years now, butwith herself- 
titled third she's finally 
started soaringfreeofher 
influences. Thereare still 
touches oftheStereolab/ 
Broadcast school of archaic 
electronics, but Alpers’ 
melodiesarenow fullerand 
richer, and texturally 
Bachelorettebrimswith 
contrast, asin "Sugarbug"s 
lift from gentle, ice-blink 
verses tochorusesthatfizz — | 
with Farfisas. There'sa touch 
oficy Nicoin “The Last Boat's 
Leaving”, buttheclincheris 
Alpers’ androgynous vocals 
adrowsy MarcBolan 
dreamingonhelium. 

Jon Dale 





| BATTLES 
| Gloss Drop 

WARP 

kikk 

Makingmathsfun, 

with newly pared-down 

NewYorktrio 

Like the 90s post-rock wave, 

Battles deal in tricksy time- 

signatures and experimental 

melding of African musicand 

dub, classical minimalism 
| andtechno-butunlike 
manyoftheirstudious, 
academic-sounding. 
predecessors, theirsisa 
sound both muscularand 
enjoyable. The departure of 
vocalist Tyondai Braxton 
appears to have knocked 
them offstridea little, but 
theyarecertainlyan 
ensemble group, andaraft 
of guests keep things frisky: 
Chilean-born producer 
Matias Aguayo's vocalon 
"IceCream",abright 
concoction of tropical 
guitarand funky drums 
recalls Beck, while Gary 
Numan'sturnonthestern 
"My Machines" isan 
albumhighlight. 
Louis Pattison 


THEBEAUTIFUL SOUTH 

Live At The 

BBC: 

UMC 

ook 
Sweet'n'sourheaven from 
iton and co... 50 tracks. 
andaliveDVD! 
Thisfranklyepiccollection 
showcases one of pop's most 
barbed lyricists, a master of 
sweet tunes disguisingsour 











sentiments, in stripped- | 
down form, Paul Heaton's | 
decision to leave The 
Housemartins not foran 
avowedly solo career, but to 
surround himselfwith other 
vocalistsandalarge, 
cloaking band is well 
documented here, as The 
Beautiful South begin with 
tentative, piano-less Mark 
Goodier sessions and end as. 
full-on, famous mate- 
accompanied stars of 

Later With Jools Holland. 
David Quantick 


BLANCK MASS 

Blanck Mass 

ROCK ACTION 

Jk 

Hypnoticambience from 
one halfof Fuck Buttons 
Whatdoesamemberof 
Britain's premier electro- 
noise duo Fuck Buttons doin 
histime off from the band? 
Rather predictably, 
Benjamin John Power makes. 
music that sounds a bit like 
Fuck Buttons, only without 
theravey peaks. In fact, 
Blanck Mass makesa point of 
building tension and 
expectation withoutever 
offering release, lendingita 
thwarted, claustrophobic 
feel thatis Power's attempt to 
mimicthe condition of 
cerebral hypoxia (lack of 
oxygento the brain). 
Emeralds and Oneohtrix 
may do thiskind ofhypnotic 
synth drone stuff better, but 
Blanck Massisstilla fairly 
potent concoction. 

Sam Richards 
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wincing. And “Don'tSit Down...” remainsa 
| bizarre choice fora single, not least because 
no decent list song should find room for the 
clumsiness of “Fill in a circular hole with a peg 
that’s square”, let alone its nonsense about a 
Suck It And See como * “chip pan fire fight” and doing"the Macarena 
The wit is running dry - but these Sheffield rockers are discovering | i" !edevils lair’. "EN A 
: : : Turnerand co brokea habit ofin-studio 
bigger, bolder dimensions. By Garry Mulholland 


arrangingand overdubbingforthis record, 
rehearsing the songs and asking Ford to 
















WELIKEDALEX ish feel- suggested this remainsa band who capture themas live as possible. Perhaps this 
Turnerasa northern like to keep their fans on their toes. explains the surprise twist in the Arcti 
urchin, coming from But Suck It And Seeis nota trip into beat career, whereby Turner's lyrics have declined 
— nowherearmed with a. groupretroordankgothabilly.Itdoessound | while Jamie Cook's guitar playing has 
swaggering confidence familiar, though. Itsounds, mainly, likeThe | improved beyond recognition. Findinga 
andfunnylyricsthatfelt | Smiths. Or, more accurately, like solo ringing, sky-scraping style that combines 
like entirely accurate Morrissey; mid-tempo rhythms, themes of elements of Johnny Marr, John Squire and The 
representations of what it's like to be young curdled romance, guitars thatringandjangle, | House OfLove’s Terry Bickers, Cook's 
and clever inan English town in the2Ist and an unmistakeably Smithsian edge to emergence asa guitar hero on the likes of 
century. Asatypical rockstar, completewith | Turner'ssincreasingly deep and restrained "Black Treacle”, “All My Own Stunts” and 
celebrity girlfriend andtwinhomesintrendy | vocals. Oh... and jokes. Except Turner's “Piledriver Waltz" lends a whole new 
east London and even trendier Brooklyn, waggish wordplay isn’t that funny anymore. dimension toa band that initially depended 
Turner seems to have conformed, and lost Thesmartarse puns and pop culture onakind of thrashing staccato clatter. 
much of what charmed usin the process. references that made debut Whatever People Theclosing "That's Where You're Wrong" 
Arctic Monkeys threw something ofa SaylI Am, That's What l'm Notso striking sendsthealbum out ona high, reminding you 
curveball with their last record, Humbug, appearto have becomea trap that Turner that the Arctics always sounded more 
which was recorded with Josh Homme at can'tbreak free from. Five ofthe 11 songshere. | Manchester than Sheffield. Even the biggest 
Queens Of The Stone Age's studio of choice, ~thisisa short, sharp album -are almost Arctics fan wouldn't have suggested beauty 
Rancho De La Luna. Suck It And Seecame scuppered by the singer-guitarist's among the band’s key qualities. But Suck It 
together ina rather glossier Californian increasingly strained attempts to be witty. And Seeis full of beautiful tunes, beautifully 
location—Los Angeles’ Sound City, thestudio | “The Hellcat Spangled Shalalala" isa lovely played and beautifully produced. It’s arecord 
where American rock classics like Nevermind | mixofchiminghighlifeguitarsand uplifting | that goesalong way toward breathing newlife 
are made, with Turner's favourite producer chorus. But Turner's obsession with thetheme | intothe busted flush of English indie witha 
James Ford at the controls. The first two tracks | ofthe femmefatalefindshim fightingthelaw | romantic Britpop sound that stands 
to emerge from the sessions, though-a ofdiminishing poeticreturns.“Homesweet | comparison with The Smiths, The La’s and 
'60s-style garage rocker called "BrickBy Brick" | home, homesweethome, homesweet booby New Order. But in order to complete that leap — 
largely sung by drummer Matt Helders, and trap/Itook the batteries out my mysticism and. and make arecord that equals the impact of 
first single “Don’t Sit Down 'Causel'veMoved | puttheminmythinkingcap"hecroons,and | theirfirst-thelead guitaristneeds to give the 
YourChair',ajokeylistsongwithaCramps- | thesong’soverbefore you've finished songwritera good, hard kick up the arse. 
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BLIND BOYS OF ALABAMA 
Take The High Road 
PROPER 

tok 
Serviceablesoul from 
gospel institution 

‘The Blind Boys’ evolution 
intoauniversally revered 
benchmark ofgospel has 
been deserved, but it has 
leftthemconfinedbythe 
clichés ofthe genre. Nothing 
on Take The High Road 
isn'timpeccable, butequally 
little is surprising: guest stars 
Willie Nelson, LeeAnn 
Womackand The Oak Ridge 
Boysall submitcheerfully to 
the programme, A bellicose 
tear-up of Hank Williams’ 
"ISawThe Light’, inthe 
company of Hank Williams 
Jr,istheonlytracktostretch 
beyond amiable uplift, and 
sounds the better forit. 
Andrew Mueller 


BLITZ THE AMBASSADOR 
Native Son 

JAKARTA 

ook 

Smooth émigrérapper 
reconnectship hop to Africa 
After forgingan early rap 
careerin his native Ghana, 
Samuel “Blitz” Bazawule 
relocated to Brooklyn to 
continue his experiments in 
cross-cultural fusion, The 
snaking groovesand 
homesick diaspora blues on 
thisalbuminterweave 
elements of Afrobeat, hiphop 
andjjazzinto an organic 
patchwork ofslick rhymes 
and dub basslines, sparkling 
guitars and shimmering 

brass. Drawingon vintage 
1970sAfro-funk,mostof | 
thesetrackssharealaidback, | 
sun-drowsy, fuzzy-warm 
analogue feel. Buzawule's 
childhood hip hop hero 
ickD even makesa 
perfunctory cameoon “The 
Oracle”, but his presenceis 
superfluous toan album 
whose understated charms 
slowly insinuate their way 
underyourskin. 

Stephen Dalton 


THE BLUE AEROPLANES 
Anti-Gravity 
ARTSTAR/ALBINOTWO 
** 
Bristolart-rockersapproach | 
30thanniversary 
Attheir most engaging, the 
half-spoken vocals of Gerard 
Langley have the playfulness 
»fRobyn Hitchcock and the 
narrative intimacy of Robert 
Forster. But, while songs such 
"Angela Carter”, sung from 
he perspective ofa student 
\fthe late magical author, 
and “25 Kinds of Love” (an 
answer to Paul Simon's “50 


























WaysTo Leave Your Lover”) 
haveanarrativesnap, 
wearinesssetsin overthe 
lengthofthealbum. still, the 
briefdelights of “Nothing” 
havemuch to commend 
them, notleast the couplet 
“Nothingisas nothing does! 
And nothingdoes fuckall.” 
Alastair McKay 


BUX BANDITS 

C86/Star Wars 1711989/191 
REV-OLA 

kk 
Doublereissuesetfrom 
Glasgownearly men 

On paper, BMX Banditsarea 
supergroup, with Teenage 
Fanclub's Norman Blake and 
The Vaselines' Eugene Kelly 
passing through their ranks. 
Thelineups ofthe Bellshill/ 
Glasgow late-'80s groups 
were always fluid, though, 
and the Bandits remain to all. 
intentsand purposes thesole 
preserve of Duglas T Stewart, 
whose uncertain vocals and 
sweet naive songs aspired to 
thelikes ofJonathan 
Richman or Brian Wilson. A 
high bartoaim for, butthis 
twofer shows he succeeded 
more often than was 
apparentat the time. 
"Top Shop Girl" istwe 
“Rimbaud & Me" carries real 
pathos. Alastair McKay 











BORIS 

Attention Please 

kkk 

Heavy Rocks 

tok 

SARGENT HOUSE 

Onelight, oneheavy, 

from prolific Japanese 
psych-rockers 

While specialising ina sort 
of downtuned, post-Sabbath 
metal, Tokyo's Borishave 
always demonstrated a most 
flexible approach, their 
recorded oeuvre ranging 
from sludgy drones to 
blissful, shoegaze-inspired 
psychedelia. Two new 
releases chart this distance. 
Attention Pleasesits at the 
softerend ofthe spectrum, a 
melodic set showcasing the 
sultry vocals of guitarist 
Wata. Superior, though, is 
Heavy Rocks, the group's 
second release to go by that 
name. Wailingleads meet 


Caravan: enjoying 
aSurround Sound 
refurb 


NWOBHM tiffs with levels 
dippinginto thered, and Ian 
Astburyshowsup to add 
backing vocals to “Riot 
Sugar". Louis Pattison 


CARAVAN 

In The Land Of Grey 
And Pink 01971 

UNIVERSAL 

tok 

Bloomin’ marvellous! 
Canterbury jazz-rockhardy 
perennial gets5.1 makeover 
Caravan'sthird album found 
apitch-perfect balance 
between folksy blue-sky pop. 
and their desire to strike out 
down twistylanesofjazz 
improvisation. Dave 
Sinclair's Hammond and 
amplified mellotronsare the 











Butthe medley “Nine Feet 
Underground" -all22 


minutesofit--is British 
prog-jazzatitsblow: 
summeryzenith, and it 
appearsin fourversions 
across these three CDs, 
includinga5.1 Surround 
Sound mixby Porcupine 
Tree's Steven Wilson. 
Alternate tracks from Sounds 
OfThe Seventies, Peel 
sessions andaliveslot 
featuring Soft Machine's 

Feelin’, Reelin’, Squealin" 
make thisamemorable 
reissue. Rob Young 


CIRCLE 

Infektio 

CONSPIRACY 

tok 

Finnish motorikmasters 
return, proggishly 
Comingup to the 20-year 
mark, Circle broaden their 
palette on this patchy but 
often excellent record. A 
repeatingbasstoneanda 











waltzingmartial drum 
pattern in 15-minute 
opening track “Salvos” keep 
menace ebbingand flowing 
throughout; elsewhere, 
smooth '80s Fleetwood Mac 
guitarnotesrub against I 
fidgetingdrums. Thehigh 
pointcomes with “Pisara”, 
which sounds like Tinariwen 
jammingwith Goblin,a 
desert blues guitarline 
shimmeringunderrasping 
demonic vocals. There are 
some turgid moments, and 
the whole endeavour 
somewhat hinges on your 
affection for prog, but 

Circle still have bright ideas 
afterall these years. 

Ben Beaumont-Thomas 


CRAFT SPELLS 

Idle Labour 

CAPTURED TRACKS 

Jk 

Dreamy debut, from Seattle 
poptroupe 

Thelast 12 months orso 
haveseen New Yotk label 
Captured Tracksdistinguish 
itselfashome ofanindie-pop 
renaissance, the likes of Wild 
Nothingand Beach Fossils. 
mintingawistful sound 
inherited from Beat 
Happeningand'80s UK 
jangle. Newtothefamilyare 
Justin Paul Vallesteros Craft 
Spells. Feeling more 
airbrushed than lo-fi, 
“Beauty Above All” and 
"Scandinavian Crush" are 
sleepy songs ofromanceand 
regret, Vallesteros' lilting 
vocal born up onintricate 
guitarsand breezy synths. 
“From The Morning Heat”, 
meanwhile, imagines 
TheCure, werethey rather. 
betteracquainted with the 
Californiansummertime. 
LouisPattison 








| Extreme Musi 


| Help It” to evocative originals 








CUTHANDS 

Cut Hands 

VERY FRIENDLY 

kikk 

Cultelectro producer's 
Afro-noise project 
Bestknownas the driving 
force behind power- 
electronics outfit 
Whitehouse, William 
Bennetthaslonghelda 
fascination with the darker 
side of modern African 
music. In 1997 hecompiled 
rom Africa 
andafewyearsago began to 





| incorporatevocaland 


rhythmic elements from that 
culture into his own tracl 
Withits processed, metallic 
groansand sobertone, 
perhapsironicthat Cur 
Handslacks the savagery of 
Bennett's other work; in its 
place, on the likes of “Four 
Crosses”, isacinematic 
quality. Piers Martin 








The Amazing Darts 
DRUMFIRE 

Jk 

Belated CD bowfor'70s 
doo-wop chart regulars 
The faithful doo-wop 
recreations ofDarts 
enamoured them to the 
college circuitlongbefore 
theytookup residencyin the 
Top 10. This cherry-picks the 
best oftheir firsttwo LPs 
(also reissued this month 
alongwitha third, Dart 
Attack), from reworked oldies 
like “The Boy From New York 
City” and “The Girl Can't 


like “It’s Raining” and “Bells 
In My Heart". Four singers 
givethesoundvvariety, with 
BobFish'syearningvoice 
recalling The Drifters’ Clyde 
McPhatter. TerryStaunton — » 
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Dan Bejar aka Destro; 
shades of Kevin Ayers 
fronting the Blue Nile 


E 
SANDY DENNY 

The North Star 
Grassman And The 
Ravens 
ISLAND/UNIVERSAL 


Another time’round for folk- 
rocker’s watery triumph, 
plusunheard rarities 
Denny'sfirstsolo LP remains 
awindswept, autumnal 
masterpiece, awashin 
morose imaginings, ill 
omensandsaltwater grief. 
‘Though reissued many 
times, this deluxe edition 
contains essential new 
documentation plusan 
entrancing rarities CD which 
includes Denny's beautiful 
12-string demos of “The Sea 
Captain", “The Optimist” 
and “Wretched Wilbur” and 
astarkacappellareadingof 
folkstandard “Lord 
Bateman". Three BBCsession 
tracks, taped off-air, are 
slathered in static, but four 

tracks from a March 1972 
BBC In Concert, featuring 
Dennyalonewithaguitar 
and piano, offer me: 
variations on the ori 
Rob Young 


DEPECHEMODE 
Remixes 2: 81-11 
MUTE 














Career-spanning follow-up 
set, including 2011 Vince 
Clarkeremixes 

‘There's something invidious 
aboutremixes- they feel 
morecommissionedthan 
creative, almost ona par with 
soundtracking TVads, with 
theremixerscaughtbetween | 
thedangersofhesitationand 
desecrating the original or 
haringoffontheirown. 
tangentregardless ofthe 
source material. A fair few 
tracks here fall into both 
those categories but there are 
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some inspired moments, 
suchas Jacques LuCont’s 
driving, surging 2005 takeon 
"APain That!'m Used To”, the 
carouseling 1990 Orbital mix 
of “Happiest Girl” and 
Karlsson & Winnberg's2011 
simulation of the original 
pristine strangeness of 
“When The Body Speaks”. 
David Stubbs 


DESTROYER 
Kaputt 
DEAD OCEANS 


Sometime New 
Pornographer'sesotericsolo 
career continues to enthral 
Destroyer’s Dan Bejaristhe 
very definition ofa cult 
songwriter: ignored by the 
many, worshipped by the 
few, dispensing cryptic 
pearls of wisdom throughout 
histipsyhalf-sung 

soliloquies. He's reinedin his 
wilderlyrical excesses here, 
sowhilehis previous two 
albumssounded, gloriously, 
like Pavement trying to play 
Astral Weeks, this one is 
elegant and urbane, replete 
with gently pulsing synths 
and burstsofmelancholy 





sax, the overall effect being of | 


Kevin Ayers frontingthe Blue 
Nile. Unique, captivating 
stuff. Sam Richards 


THEDONKEYS 
Born With Stripes 
DEADOCEANS 


Splendid Calislackerrock 
The Donkeys’ debutalbum 
was impressive enough, but 
there's even more toadmire 
inthis fine follow-up, which 
oozesasun-drenched 
Californian slacker vibe that 


| echoeseverybody fromthe 


Grateful Dead (“New Blue 
Stockings”) to Beck ("Don't 
KnowWho WeAre"). The 








beatis 1970s-themed and 
relaxed throughout: the 
wonderful “I Like The Way 
You Walk" unfolds with 
typically easy-going grace, 
while the indie swagger of 
“Bullfrog Blues" givesanidea 
ofwhat The Auteurs might 
havesounded like ifLuke 
Haines hailed from San 
Diego. Peter Watts 


CHARLIE DORE 
Cheapskate Lullabyes 
BLACK INK 





Smartsongstress shows 
herrange, again 

Though her albums tend to 
slip under the media radar, 
Dore'ssongshave been 
covered by hitmakers from 
Celine Dion to Jimmy Nail, 
quite aside from her parallel 
careerasactressand 
comedienne.Thisfollow-on | 
from 2009's Hula Valley 
Songbook, acollection of 
depression-era favourites, is 
atypically diverseset of 
originals. Several come with 
old-time country flavours, 
buttheirsubjects are candid 
snapshots from modern life; 
amistress' complaint ("His 
Wife"), step-parenting (“Milk 
Teeth"), weepy therapy 








| C'FiftyPoundFather") and 


lostloved ones ("Australia"). 
Dore'seasyvocalssugarthe 
emotional pill, but beneath 
thewitand melody there's 


| grit. NeilSpencer 


| Polytechnic, but, withanew 


| intoamoreinteresting (and 


DRIVER DRIVEFASTER 
Open House 
AARECORDINGS 


Ambitious, big-vision pop 
from Chorlton-cum-Hardy 
‘This Mancquartet emerged 
fromtheashesofindieband 


drummer, they'vemutated 


| comparisonsto Let England 


| EXILEONMAINSTREAM 


rather more international) 
proposition. The widescreen 
arrangementsand 
ponderous pianos oftracks 
like “The Conversation” and 
“AMile Back” earn obvious 
comparisonwith Mercury 
Rev, with Dylan Giles’ high- 
pitched, slightly strained 
vocalsaringerforJonathan 
Donahue's. But Driver Drive 
Fasterare more interesting 
when pushingin other 
directions, like on the 
propulsive pop of “It’s All 
Over It’s Everywhere”, the 
Bartók-like chord changes of 
“They May Talk”, orthe 
blissful country-rock of 
“Missing Out”. John Lewis 


EMMY THE GREAT 
Virtue 
CLOSEHARBOUR 


Britfolksinger'ssecond 
takesadarkerturn 

Itseems rather unjustthat 
while Laura Marlingis 
garlanded with awards, her 
erstwhile new folk 
contemporaryEmma Lee 
Mossisforced to fund the 
making ofhersecond album 
with pledges from fans. 
Moss acid confessionals 
havealwaysfeltmore 
interesting than Marling's 
folk fairytales, and soit 
proves again here, with the 
sudden departureof Moss" 
fiancétoamission in Hong 
Konginspiringapocalyptic 
visions ("think Isee the 
futurewhen Isleep/The sky 
splitslikean almond under 
feet") settoan inventive 
accompanimentthat, played 
withalittle more conviction, 
might have earned 


Shake. Sam Richards 


Blown Realms And 
Stalled Explosions 


Broodingdarknessand 
articulaterambling, from 
San Franciscoquartet 
Kentucky'sSlint have cast 
alongshadowover 
experimental rock, but 
largelyit'sbeentheirspidery 
complexity, not their spoken 
word elements, that have 
proven mostinfluential. 
Enablers drawon both, 
although they're something 
moredevelopedthana 
tribute. Complexlattices of 
dual guitaranddrumsforma 
bed for Pete Simonelli’s 
poeticmusingsonloveand 
love'swaning.Attimes, his 
narrativesare rather too 
denseto gain much traction 





| abovetheracket, butthe 


closing “A Poem For Heroes", 
avignetteofaretired 
serviceman proppingupa 
bar, summonsaheavy 
pathos. Louis Pattison 


THEENDLESS HOUSE 
FOUNDATION 
Endless House 
DRAMATICRECORDS 


Fictional futurism from an 
imagined 1973 

Atatime when albums need 
desperately to bemorethan 
anonymousfilesattheend of 
apipe, Endless House 
Foundation supplyalot of 
imagination. Here, they 
invitelistenersintoa 
fictionalised version oftheir 
formation, conjuringa 
Ballardian tale ofa futuristic 
clubin Poland's Bialowieska 
Forest, where representatives. 
ofan imaginary European 
avant-garde gatherforsix 
weeksin 1973. "Coupe", 
Rasmus Fol! leekelectro- 
pop ode to speed, the 
Moroder-esque “Ostend” by 
JohannusArpensiumand 
Felix Uran's "Masprojekt, 3", 
which hintsat everything 
from Tangerine Dream to. 
CarlCraig, all shineona 
commendably audacious 
project. James Poletti 


"The Feeling 


A 








THEFEELING 
Together We Were Made 


ISLAND 


Unapologeticsoft rockers 
dish out tepid third 

Given that they started lifeas 
acovers band workingAlpine 
skiresorts, it's no great 
surprisethat The Feeling 
lean towardretrosoftrock/ 
MORppop.Threealbumsin, 
however, and youd expect 
theirambition to have 
shifted focus. It has, butonly 
inthatfrontman Dan. 
Gillespie Sells nowseemsto 
dream ofleading Take That, 
andhasreplaced 
Supertrampand Queen with 
Wings, Lionel Richieand 
Erasureas the objects of his 
affection. “Dance For The 
Lights" flirts with Toytown 
electro and"AnotherSoldier" 
tries hip hop/dub on forsize, 
butvapid and emotionlessis 
mostly how Together... 

plays. Sharon O'Connell 














BON IVER 


Bon Iver «so 


‘Folk’ prodigy steps outside the cabin, and engages with the world. 
Widescreen, intimate and glorious, says Bud Scoppa 


YOU CAN PIN the exact 
point that Justin Vernon, 

the young man who goes 
bythe name Bon Iver, 

made the leap from | 
unknown to major artist 
toa wonderful moment 
in “Flume”, the opening track from his 
unforgettable 2007 debut, For Emma, Forever | 
Ago. Somewhere between the strummed 
acoustic opening and the first chorus, his 
double-tracked falsetto voice abruptly 
multiplied into a celestial choir, rising to an 
even higher register to deliverthe gut punch: | 
“Only love is all maroon/Gluey feathers on a 
‘flume/Sky is womb and she's the moon." In that | 
moment, Vernon touched a nerve, and many 
ofthose who discovered his album responded 
toits choral richness and psychological | 
authenticity in an uncommonly deep way. | 
Beguiled by its author's Walden-like 

backstory, they were sucked in by his every 

sigh, every cathartic outpouring, making the | 
connection between thisstunninglypersonal | 
workand their own inner lives. 

For Bon Iver's full-length follow-up, Vernon 
nolonger has the element of surprise going for 
him. On the contrary, confronting him are 
staggering expectations and the assumption 
that whatever he attempted next would 
inevitably fall short of the firstalbum's 
magical cosmology, its cavalcade of 





handmade hooks. As John Mulvey aptly put it 
inhisfive-star Uncut review, *For Emma, 
Forever Agois such a hermetically sealed, 
complete and satisfying album, the prospect 
ofa follow-up - ofa life for Vernon beyond the 
wilderness, even - seems merely extraneous.” 
Could Vernon comein from the cold of that 


| isolated Wisconsin cabin with hisartistry 


intact? As it turns out, he could—and he has. 
He has spent nearly three years gestating the 
newrecord ina studio he's builtin Eau Claire, 
while also taking the time to stretch himself 


| via outside undertakings with Gayngs, the 


Volcano Choir, St Vincent and Kanye West. All 
this networkingis telling because, unlike the 
firstalbum, Bon Iverisa collective effort, 
resulting from ongoing interaction with 10 
other musicians including pedal steel master 
Greg Leisz, three horn players, a string 
arrangerand two Volcano Choir mates who 
provided “processing”. The full-bodied 
ensemble work results in an album with pace, 
scaleand stylistic variety, but all of this sound 
and rhythm feels purposeful. Essentially, it 
exists to support the quintessential aspects of 
Vernon's aesthetic: the soaring melodic 
progressions; multi-tracked vocals that 

take on the sonic dimension of instruments; 
the overtly poetic lyrics, whose elusive 
meaningsare farlessimportantthan the 
sounds of the words, tactile with the textures 
ofnatural things. 








‘The array of reference points Vernon hintsat 
on these tracksis dizzying, and spotting them. 
as they pop outof the fabricis part of the fun, 
The skewed orchestral tableaux of the 
sonically connected "Perth" and "Minnesota, 
WI", which open the record in elliptical 
fashion, recall Sufjan Stevens" Illinois, while 
Vernon seems to encapsulate the whole of 
early-'70s Cali country rock (think Fleet 
Foxes) on “Towers”. He adopts the minor-key 
art-folk of Simon & Garfunkel on “Michicant” 
before shape-shifting into mid-’60s Beach 
Boys on “Hinnom, TX”, playing up the radical 
contrast between his airy, Carl Wilson-like 
falsetto and earthy lower register that 
improbably recalls Mike Love. Then, on 
“Wash.”, Vernon breaks out his Marvin Gaye- 
style purring soul man as he sings a love song 
toawoman named Claire -or is the object of 
his affections his hometown of Eau Claire? 

But there's no obvious precedent for the 
three peaks ofthisspellbindingalbum, save 
the earlier music of Bon Iver itself. Muted at 
first, “Holocene” almost imperceptibly 
blossoms into glorious life, intimating the first 
breath of spring after the long, hard winter. 
"Calgary" mates a soaring melody that 
embedsitselfin the consciousness witha 
percolating groove. And the widescreen closer 
"Beth/Rest"has the satisfying resolution of 
the end title theme ofa classic Western score, 
employing the entire ensemble, interweaving 
the album's accumulated thematic and tonal 
elements in a majestic payoff. 

Fully realised in its ambition, Bon Iver 
possesses all of the austere beauty and 
understated emotiveness ofits predecessor. 
Nestled within these panoramic soundscapes 
isthe affecting intimacy the first album's fans 
fervently hoped Vernon would recapture. This 
single-minded artist somehow manages to 
have it both ways. » 
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FORD & LOPATIN 
Channel Pressure 
MEXICAN SUMMER/SOFTWARE 


Oneohtrix «Tigercity- 
synth-pop heaven 

Daniel Lopatin (aka 
Oneohtrix Point Never) and 
Tigercity frontman Joel Ford 
supposedly recorded this. 
together in the studio of 
Miami Vicetheme tune 
composer Jan Hammer. 
Whether thisis true orjusta 
cheekybitof mythmaking, 
their musicis well-observed 
enough to be fully suffused 
with the poignancy ofthe 
best’80ssynth-pop-music 
that wasintended to be 
futuristic but thatnow 
soundshelplessly ofits time. 
Channel Pressureasks some 
complex questions about 
pop'sobsession with 
nostalgia, although the likes 
y Rogers" and "The 
with hints of Daft 
Digital Love"-also 
functionas irresistible pop 
tunes onamore basic level. 
Sam Richards 


Nameless Path 
COMMUNION/GEFFEN 



















Vintagesoundswitha 
modern veneer 
Havingalready penneda 
song forhis school pal Robert 
Pattinson to singon the 
Twilight soundtrack, 24-year- 
old Foster's debut asa 
recording artist finds him 
settling comfortably into the 
realm of Americana-tinged 
blue-eyed soul, drawing 
comparisons with the early 
work of Van Morrison and Joe 
Cocker. The gospel hues of “I 
Don't Need To Lose You To 
Know" and "Shadows Of The 
City" suggest the confidence 
andwisdom of more mature 
performers, while “Faint Stir 
Of Madness" weldsthe 
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narrativedaringofTom 
| Waitstoaspicy NewOrleans 
| jazzrhythm. It'sasimmering 
| potofbygone ingredients 
| thatmanagestosoundas 
fresh as tomorrow'smilk. 
Terry Staunton 


| 

| 
EEN 
| The Sound 

| 


Of Sunshine 
EMI/BOO BOO WAX 


Politicised hip hopper takes 
aturntothehappy-clappy 
One can onlyassume that 
Frantiissickof making 
backpackhip hop for 
dwindlingaudiences of 
European leftiesand 
| Japaneserare groove fans. 
Afteraspell in hospital witha 
ruptured appendix, he has 
switched to making 
sickeningly jolly ditties which 
declare, amongother things: 
sunshineisnice, loveisgood 
and the best things in life are 
free.It'ssold well- the 
reggae-tinged single “Say 
Hey (I Love You)”, featured 
here, washis first US Top 20 
hit-butanyoneseekingthe 
funky militancy of The 
Beatnigsorthe Disposable 
Heroes OfHiphoprisy may be 
baffled. John Lewis 


TRAVELLER 
Frequent Traveller 
PLATFORM19 





Commutingconceptalbum 
byLondon-based producer/ 
remixer 

Asauserofthe Victoria-East 
Grinstead railline, this 
reviewerhasnever found it 
offers much inspiration. Felt 
Music founder Steve Spiro, 
has, however, and here 
createsasonicrepresentation 
ofthe journey, mixing 
electronicawithon-train 
recordingsand poetic 

| observationsabout 








Synth-pop summit: 
Ford & Lopatin 





commutinglife.Ina 
technique Spiro calls 

‘sound design’ ratherthan 
composition, the 12 tracks- 
one foreach station-move 
from urbanaggression 
(‘Clapham Junction”) 
through suburbanalienation 
("Sanderstead") toalusher 
soundas wereach the bucolic 
Sussex countryside.An 
exploration ofthe music that 
surroundsusin everyday life, 
ifwe only stop andlisten. 
Nigel Williamson 











FUCKED UP 
David Comes To Life 
MATADOR 


Thehardcore punk Tommy? 
Breakingoverhere with 
2006's Hidden World, Fucked 
Uprevealed themselves to be 
a hardcore punk group with 
some unusually bigideas. 
‘Twoalbumsonand they're 
stillassemblinga uniquely 
imaginative mythology. 
David Comes To Lifeisa 
78-minute “rock opera” 
following the exploits of the 
titular David, residentofa 
dull British industrial town 


| inthelate’70s. Superheroic 


themes, plusrecenttouring 
with Arcade Fire,seem to 
haveintensified theirsense 
ofcelebratory uplift. They've 
softenedtoo, though: see 
“The Other Shoe”, where 
Damian Abraham's gruff 
roarfindsitsfoilinthecutie- 
tingedvocalsofbassist 
SandyMiranda. 
LouisPattison 


SHORT CUTS 


The 1960s 


Monkeemania: The Very 
IF X Best Of The Monkees‘ 
p = WARNER 
4 WB. f pi This57-trackretrospectivemight 
| RR becashinginon The Monkees 
reunion, butitalso fillsamuch- 
needed gap between cursory Best 
Ofand more forensic sets. The collection of album tracks 
andb-sidesstops short of the LPs they recorded in the '80s 
and'90sbuthasroom for lesser-known charms like the 
psychedelic “She”, and the proto-electronica groupie ode 
“Star Collector’, It revealsa band reacting to passing 
trends, from British Invasion pop to Cali country rock, but 
doing so brilliantly and with endless charm. Peter Watts 


NEIL DIAMOND 

The Bang Years 66-68 

COLUMBIA/LEGACY 

Afteryears of scufflingaround NYC, Neil Diamond, with a 
little push from Brill Building legend Ellie Greenwich, 
opened the floodgates with the brooding “Solitary Man" 
andits polar opposite, the rave-up “Cherry, Cherry”. Those 
bookend smashes anchor this 23-track set - material oft- 
mired in legal entanglements—which ranges from hits for 
others (“I'm Believer” for The Monkees), to darkly 
melodic deep-catalogue gems ("Love To Love", "Someday 
Baby"). Diamond himself provides highly entertaining 
linernotes. Luke Torn 








GENEVINCENT 
- I'm Back And I'm Proud 
- CHERRY RED 
When this was first released on. 
John Peel's Dandelion, Vincent-a 
deservedly revered rock'n'roll 
pathfinder- had beenan 
irrelevancefor more thana 
decade. It's unlikely he'd have been able re-establish his 
career, even hadhe lived to make another (Vincent died, 
just36, in 1971), as this consistslargelyofclodhopping 
retreads ofthe grinningrockabilly of his youth, including 
inferior reworkings of “Be Bop A Lula" and “Lotta Lovin" 
beside otherhoary standards. Andrew Mueller 


SAM THE SHAM & THE PHARAOHS 

The MGM Singles (= sunoazeo 

Theuncoollook of flamboyant, turbaned frontman 
Domingo Samudio (aka Sam The Sham) coupled witha 
generally wacky image has seen this group branded as 
something ofa novelty act. Not so. This Texan quintet 
more than heldtheir own against more revered garage 
bands like Mouse And The Traps and? And The 
Mysterians. Thisisan enjoyable collection ofall their 
MGMaandb-sides, somerare, but including “JuJu Hand", 
“Little Red Riding Hood", “Wooly Bully" and rockabilly 
classic "Red Hot” given a Tex-Mex makeover. Don't judge 
thebookbyits cover. Mick Houghton 


Summae VARIOUS ARTISTS 
Come Together: Black 
America Sings 

Lennon And McCartney © 
ACE 

Beatles songs, it has been said, are 
| like old heaters: they should have 
‘donotcover’ written on them. But 
the Fabs’ rootsin soul and R'n'B means their material 
often works well when done by black American musicians. 
From thesublime-Aretha Franklin's churched-out "Let It 
Be” —to the ridiculous (The Moments’ ghettoised "Rocky 
Raccoon”), thisalbumisall gems. Best are the oddities—a 
steaming “Back In The USSR” by Chubby Checkerand 
Fats Domino's “Everybody's Got Something To Hide 
Except ForMeAnd My Monkey" take The White Album 
and rename the hell outofit. David Quantick 
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Guided by Richard Hawley, The 
Twangremains, majestically, 
The Thang. By Alastair McKay 


YOU WILLHEAR, 
ionally, about 

musicians who havea 

"signature" sound. Duane 

Eddy arrivedat this point 

some time in 1957, when 

he recorded "Moovin' 
N'Groovin" in the Audio Recorders Studio, a 
modest facility located in a strip-mall in 
Phoenix, Arizona. Stylistically, Eddy v 
indebted to the great country playerand 
producer Chet Atkins, who picked out simple, 
clean lines on his guitar. Eddy tookthisa stage 
furth melodies bordered on the 
minimal, and were extracted from the bass 
strings of his instrument. To give them extra 
oomph, he doctored the wiring of his 
Magnatoneamplifier- the question of exactly 
howstilla matter of urgent debate among 
piring rockabilly guitarists. 

So much forthe phy The chemistry in 
the equation was supplied by producer Lee 
Hazlewood. Hazlewood was yet to find his 
own voice as a performer, butas a producer, he 
made a significant stitch in the fabric of 
rock'n'roll when he embarked on a sonic 
experiment. Hazlewood took Eddy's 
recordings and played around awhile, slowing 
the tape, creating depth and distance. You 
might say he added resonance to rock'n'roll 
And so the Twang was born. 

The Twang has been remarkably durable, 
albeit quiet oflate. For Eddy's first studio 
album in 24 years, however, we find him 
joined bya longtime fan, Richard Hawley. Ifhe 
isanything, the former Pulp manisa 
classicist, In his solo career he has done a 
decent job of inhabiting, and updating, the 
persona of the rock'n'roll singer who walks a 
lonesome road (Hawley's unique contribution 
-which shouldn't be underestimated-is to 
locate Lonely Street in Sheffield) 

Hawley is not the first musician to have the 
idea of disinterring Eddy the Stray Cats’ 
Brian Setzer hada go, as did George Harrison 
and Jeff Lynne, and The Art Of Noise. But 
acting as producer (along with Colin Elliot, 
andusinghis own band, plus Ron Dziubia on 
sax), he shows great sensitivity to the sonorous 
qualities in Eddy's playing. He doesn't bring 
the desert to Yorkshire, exactly, but he hasan 
outsider's eye fora foreign landscape. 

More than halfa century later, the Twang 
still has the capacity to transport the listener, 
though by now the effect is coloured by the 
influence of the sound, and of Eddy’s musical 
obduracy. When the Twang twangs on 
“Bleaklow Air’, supported bya plangent piano 
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and widescreen strings, it sounds like the end 
title musicin a tormented love story. On 
"Desert Song" the melody is tantalisingly 
familiar, butunerringly sad. “Franklin Town” 
isa spaghetti western waiting to be written. 
"Twango" isa bus-ride past Django 
Reinhardt's ranch. And on the title track, the 
Twang offers a perfect embodiment of the 








Eddy plays guitar 
the way Hemingway 
writes, his tunes 
ageless, inevitable... 


mature Eddy sound, ambling rather than 
racing, but still full of poise and pathos. 
While there's nothinghere that will startle 
thehorses, the best moments are those when 
Hawley’ssensibilityis most obvious. There are 
twosuch songs. “Kindness Ain't Made Of 





Sand” cries out fora Hawley vocal, though the 
emotional expression of the guitaris eloquent 
enough. And “Rose Of The Valley" is simple 
and pretty, scatttering the petals ofits heart- 
break from steeltown to Twin Peak: 

Still, there is no sidelining Eddy himself. He 
plays guitar the way Hemingway writes. 
These tunes sound ageless, and somehow 
inevitable, but much of the action takes place 
in the spaces between notes. Such pregnant 
silences sold a reported 100 million records for 
Eddy, but their echoes have ebbed down the 
generations, so that the brilliant vulgarity ofa 
sound which once seemed to characterise the 
assertive, lawless lust of rock'n'roll now 
evinces awinsome quality. The Twang has | 
beenonan epic journey, bounced along blue 
highways by Hank Marvin and George 
Harrison and Bruce Springsteen, into the epic 
landscapes of Ennio Morricone and Angelo 
Badalamenti. An instinct which was once sexy 
and youthful and boastful now carries with it 
the perfume of nostalgia for lost youth. It has 
becomea gesture, a dance step. 


























| saxophonist Martin Fierro 





RORY GALLAGHER 

Notes From San 
Francisco 

CAPO 

kk 

Irish rover’s West Coast 
bluesouting 
Followingasix-monthworld 
tour, the tireless Gallagher 
checked into His Master's 
Wheels Studioin San 
Francisco in November 1977 
with US producer Elliot 
Mazer. Unhappy witha 
sound hefeltwas “too 
complicated”, Gallagher 
shelved thealbum two 
monthslater (although he 
revisited five ofits songs, 
which resurfaced on 1979's 
Photo Finish). The 'lost’ 
album feelsunusually 
fleshed out by Gallagher's 
standards, with electric 
violin dominating 
“Mississippi Sheiks”, and Sir 
Douglas Quintet's tenor 











ngonacouple of 

On Out" and 
"Fuel To The Fire”, with their 
tight, harmonised gui 
morestrippedback-as 











bonusdisc, taped overfour 





Waldorf, with a confident 
3allagher getting backto the 





basic blues. Mick Houghton 


| 
BRUCE GILBERT | 
TheShivering 

Man 131986 
EDITIONSMEGO 
kikk 
Musicforchoreography, 
fromWireman 

After Wire first di: 

1980, thevariousmembersof | 
the group moved offin 
varioussoloand duo 
configurations. None of 
them quested quiteas hard 
and faras Bruce Gilbert, 
whose body of ’80ssolo music 
issingularinitsrigourand 
experimental precision. 
Produced for Angela 
Conway's dance work ofthe 
samename, which featured 
Michael Clarkas dancer, '86's 
The Shivering Man works 
Gilbertian fundamentals, 
like crotchety loops, queasy 
tapeedits, and blank open 
spacesofgun-metal-grey 
drone, into playfully abstruse 
configurations. Jon Dale 


GOLDEN KANINE 

Oh Woe! 

GLITTERHOUSE RECORDS. 
Jk 

Adventurous indie-rock 
fromScandifour-piece 
Myriad instrumentsare 
listedin thesleevenotes here: 
trombone, metallophone, 
cello, kalimba... ifyoucan 
blow, pluck or bangit, there's 








adecentchanceGolden 

Kaninegiveitawhirlon Oh 

Woe!. This Swedish quartet 

operate on the fringes of folk 

andalt.country, boastinga 
b 






anthemic 
swaggering “Get By". Butthe 
moody darkness promised 
bythealbum titleis captured 
inthebrooding, malevolent 
trinityof'LawOfProbable — | 
Outcome", “All MustDie..." 
and the darker-than-night 
“OhLord”, 

Peter Watts 


BARRY GRAY 

Stand By For Adverts 
‘TRUNK RECORDS 

took 
BizarrecollectionofUKad 
jingles circa 1960 
TheLancashirecomposer 
Barry Grayis bestknown for 
composingthe music for 
numerous Gerry Anderson 
puppetshows, including 
Thunderbirds, Captain Scarlet 
and UFO.Thisexhaustive 
collection digs deeper into 
histapearchivestofind 
dozensofshort compositions 


| that GraywroteforTVand 
| cinemaad: 





nthelate'50s 
andearly 60s. Thematically 
'overtheplace-amixof 
ating musique 
concrete miniatures, 
throwaway 
and thekind ofman 
you hearin Warner Brothers 
cartoons, all glued together 
with plummyad voiceovers. 
Itllno doubt belapped up by 
those ofahauntological bent, 
afascinatingarchiveof 
theinanesonicfurniture 
ofconsumerismthat 
surroundsus. 

John Lewis 


Seyi 














ROY HARPER 

Of Love And Loss 
Volumes 1 And 2 
TRANSGRESSIVE 
kikk 
Imaginatively chosen 70th- 
birthday two-disccomp 
Therearetwo approaches to 
a famous backcatalogue: 
youcankeep repackaging 
thesame favourite songsin 
slightly different 
configurations and expect 
folkto buythem again, or 
youcan throwthe spotlight 
onlesser-known gemsand 


Hazmat Modine: 
bold, br 
of Ameri 





hope they're reappraised 
anew. Havingreleased 
Counter Cultureasa 
definitive Best Ofin 2005, 
Harperhas takes thesecond 
route. That means such key 
landmarksas “I Hate The 
White Man" and“OneOf 
Those Days In England" are 
missing. Buttheirabsence 
oom for such easil 
overlooked careerhighlights 
as 1970's “East Of The Sun", 
the mature flowering of 

1992's“On Summer Day" 
and around 20 others. Hats 
off, as they say. 

Nigel Williamson 


GRANT HART 

Oeuvrevue 

HAZELWOOD VINYLPLASTICS 
Joc 
HüskerDüman'srarities 
collected 

Occasional momentsof. 
clarity aside, Grant Hart has 
struggled to establish a solo 
identitysincethedemiseof 
Hüsker Dü. This uneven set 
compiles rarities from 1988- 
"95, either recorded for radio 
broadcasts, on theroad, or for 
limited-edition singles. There 
are two covers-agnarled 
attack on Willie Dixon's “IJust 
Want To Make Love To You", 
andanunderwhelming 
“Masters Of War" -but Hartis 
athisbestwhenheinjects 
powerintosweetmelodies, as 
onthe Hiisker-ish “Evergreen 
Memorial Drive” orthe great, 
fuzzed-up “Little Miss 
Information”. 

Alastair McKay 




















HAZMAT MODINE 

Cicada 

JARO 

ok 

Polished, forceful second 
offering from brassy, bluesy 
NewYorkensemble 
Does'Americaria' meanonly 
country-esque music? Wade 
Schuman, leaderofHazmat 
Modine, hasotherideas. 
Powered byapurringhorn 
section (with tuba) anda pai; 
ofharmonicas, hisnine-piece 
embrace New Orleans, old- 
school funkandjazz, topped 
bySchuman'switty, Waits-ish 
vocals. Cicada, asubstantial 
step up from their2007 debut, 
brimswith surprises-amid 
tiradesofbrassand wailing 
harpslurkstringsbyRronos 
Quartet (“Dead Crow”), West 
Africa's Benin Brass Band 
(“Cotonou Stomp"), touches of 
reggae ("So Glad"), bluegrass 
("The Tide") plusstartling 
coversofIrvingBBerlinand 
LouisJordan. Virtuoso 
playing, and tremendousfun. 
 NeilSpencer 


Chemsi 
ZEPHYRMUSIC 











Belgium-based pan-Arabic 
jazzband 
Athoroughlyinternational 
fusion outfitfeaturinga 
Tunisian oud virtuoso,a 
Greekpianist,a Moroccan 
percussionist,anArmenian 
multi-reedist,an Indian 
tablaplayerandaBelgiankit 
drummer.Onemightthus 








expectthesonicequivalentof. 
gaffa-tapinga cow 






instrumentationintoa 
context, with Moufadhel 
Adhoum'soud playing 
reminiscentofJohn 
McLaughlin'sguitar. It's 
occasionally too polite forits 
owngood but, attheirbest, 

Hijaz recall the east/west ‘60s 
fusionsofjazzoddballslike 
Lloyd MillerorJohn Mayer, 
shorn ofanykitsch. John Lewis 


W HILLBILLY MOON 
PLOSION 


Buy, Beg Or Steal 
GOLDTOP 

kkk 

Rockabilly torch songs from 
European four-piece 
Itwould be easy to assume 
from thename that The 
Hillbilly Moon Explosion are 
agroup of Southern-based 
psychobilly revivalists, but 
there's alotmore than that 
goingon. This Anglo-Swiss- 
Italian hybrid, who recently 
supported JeffBeckon his 
European tour, certainly 
relish Southern-fried rock 
throwbacks like the Wild 
West duet “My Love For 
Evermore” ortherumbling 
LinkWray guitars of “Night 
OfThe Living Ted" Butthey 
alsohavetime for moments 
lime torch song 
sunginltalian by 
the velvet-voiced Emanuela 
Hutter, and the gothic-soul 
show-stopper “Imagine A 
World”. Peter Watts » 
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| JeDU 
THE MIDDLE EAST 


| Want That You Are 
Always Happy 


PLAYIT AGAIN SAM 


| Adventurous indie-folk hymnals, 
from Australia’s Sunshine State. 
By Graeme Thomson 


THIS ALBUM MIGHT 
be theworkofa six-piece 


collective hailing from the 


north-east coast of 
Australia, but formore of 
anidea about how! Want 
That You Are Always 
Happysounds, lookinstead to where it was 
recorded. That it has been partly laid down in 
Midlake'sstudio in Denton, Texas, with 
further recording taking place at singer/ 
guitarists Rohin Jones and Jordan Ireland's 
home studio in Townsville, north Queensland, 
isareal clue to The Middle East's provenance. 
With its layers upon layers of acoustic texture 
and floating, ethereal vo heir debut feels 
| firmly rooted in that indie-folk idiom made 
voguish by Fleet Foxes and Bon Iver. 
But forall that this record tilts at the times, 
curiously hard to pin down. 

Jones and Ireland's songs are strangely affecting, but 
their willingness to jump from tender solo piano pieces 
to the clanking, onance of “Mount Morgan” suggests 
agenuine sense of adventure. “Jesus Came To My 
Birthday Party” a song abouta Mex 
than you-know-who- fuses the surging dynamics of 
Arcade Fire to the rattling playfulness of Edward Sharpe, 
while “Deep Water" has a weary, washed-out charm 
reminiscent of Ryan Adams’ Heartbreaker. Opener 
























isalso 

















The best new music 





“Black Death 1349" recalls Neil Young at his most 
and fragile, whil ly Grandma Was Pearl Hall 
ahymnal intensity with Sufjan Stevens’ “Concerning 
The UFO Sighting Near Highland, Illinoi: 

The result is a genuinely beautiful record which never 
settles for mere prettiness. The best of I Want That You 
Are Always Happy emits an almost spiritual sense of 
fleeting yet defining experiences being weighed and 
measured. Perhaps that’s why, despite stuffing their 
saddle bags full of choice musical cuts old and new, The 
Middle East somehow contrive to sound like nobody but 
their own sweet selves. 



























| CASHIERNOS 
| To The Death Of Fun 
| BELLAUNION 


| Sheen-buffed, pre-baggy, 

| stadiumguitar pop 

They have David Holmesin 
the producer's chair, and this 
Belfast quintet, fronted by 
songwriter Danny Todd, are 
clearlybeinggroomed for 
great things. Theirglossy 
California/ Manchester 
hybridsoundis broadly akin 
tomid-’80s Simple Minds 
and Echo & The Bunnymen. 
“Oh Pity” approximates that 
Ocean Rain shimmer nicely, 
but “Lighthouse”, builtona 
guitarline borrowed from 
The Monkees, is contrived, 
even by The Monkees’ 
manufactured standards. In 
striving for perfection, it 
seems that Cashier No9 have 
forgotten thatyouneeda 
littlesoul, too. 

Mick Houghton 
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| THECOMPUTERS 
| This Is The Computers 
| ONE LITTLE INDIAN 


Scintillating stufffrom 
more-than-hardcore trio 

| IfyouweretojudgeThe 

| Computers bythe opening 
track here, the Black Flag-like 
vocal hurl of“Where DoI Fit 
In?" you'd imagine this 

| uniformed Exetertriositat 
theunreconstructed end of 

| hardcore punk. Butdig 
deeperinto This Is The 

| Computers, recorded at the 
San Diego home of former 
Rocket From The Crypt man 
John Reis, and i'sclear they 

| havea popheart:seethe 

| catchy metal rumbleof 
"Lovers Lover Lovers", the 

| surfy "Rhythm Revue" and 
“The Queen in3D” -agothic 
rockabilly romp that recalls 
The Eighties Matchbox 
B-Line Disasterattheir 
finest. Peter Watts 





Cults 
COLUMBIA/NAMEOF 


LilyAllen-endorsed'60s 
throwbacks 

Boy/girl duo Cultsarethefirst 
signingtoLilyAllens NameOf 
label, presumablyoffthe back 
oftheir"Go Outside" single 
fromlastyear,aprettily 
twinklingconfection withan 
engaging, snakingmelody 
Buton Cultstheyturnay 
from whatcould have been 
aninteresting path down the 
well-trodden highway of 60s 
girl group tropes. Youcan spot 
thechord changes cominga 
mileoff,andthemelodiesand 
rhythmsaretaken from the 
Bumper BookofPhil Spector 
Clichés, right down tothe “Be 
MyBaby” drumpattern. This 
injection-moulded pastiche 
isn'texactlybad, but feels 
totally pointless. 

Ben Beaumont-Thomas 








THERAYOGRAPHS 
Rayographs 
DESIRE 


Thrillingelectro-punkfrom | 
female three-piece 

British trio The Rayographs 
mixand match an intriguing 
assortment ofstyles, from 
the punchy electro-punk 
of"In HerLight" and the 
howling primitive blues 
thump of“Marazion” to the 
trancelike and atmospheric 
spook-pop of “Falconburg 
Court”. This mightbe their 
firstlong-player, but they've 
already been around long 
enough to havetaken these 
diverse influencesand 
developed them intoa 
distinctiveand confident 
sound, epitomised by the 
heavy beats of “Space Of 
The Halls’, whichislikea 
collision between The 
Smithsand Yeah Yeah Yeahs. 
Peter Watts 















SINGLES BAR 


Britainisn't exactly short of 
retrosoulsingers rightnow, 
but23-year-oldMichael 
Kiwanuka offers 
somethingalittle different. 
His debut single “Tell Me A 
Tale” COMMUNION — 
produced by Paul Butler of 
underrated Isle Of Wight 
rock'n'soulband The Bees 
-isapretty impressive 
shotatcombining the 
vernal folk-funk of Terry 
Callier withthe raw 
immediacy of Otis Redding. 
Talking of underrated 
British bands, Mogwai- 
mentored Glaswegians 
Errors have anewseven- 
inchout, andit's possibly 
thebestthingthey'vedone 
todate. "MagnaEncarta" 
ROCKACTIONIS two songs in 
‘one, ayearningspace 
ballad eventually usurped 
byamalignant drone-rock 
march. Philadelphia bass 
producer Starkey 
[pictured] offers more 
glumgalacticballadry on 
“Space Traitor Vol 2" EP 
civiLmusic—wistfullead 
track “Lost In Space" 
employstheroboticvocals 
ofrising UK pop singer 





Charli XCX withunexpected 
subtlety. Travis Stewartaka 
Machinedrumisanother 
young producer making 
voguish post-dubstepclub 
musicthatalsoappearsto 
beinformedbyhoary'70s 
cosmicrock. "Sacred 
Frequency" PLANETMUisa 
stately introduction, 
althoughthehectic, ravey 
b-sides findthe computers 
fightingback. And proving 
theoldadagethatan 
analogue synthisaman's 
bestfriendis Simon 
Ratcliffe of Basement 
Jaxx, whose “Dorus 
Rijkers” EP -hisfirstsolo 
release for 16 years — 
eschews the carnival 
atmosphere ofhis regular 
band forachewy, psych- 
synth workout. SAMRICHARDS 
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HONG KONG INTHE 60s 

My Fantoms 

PROPER SONGS 

peraan 

Ethereal, multi-cultural 
electronicpop 
It'ssomehowappropriate 
thatthistriosfounder 
members Mei Yau Kanand | 
Christopher Greenbergmet 
whileworkingaslibrariansat 
Oxford University:their — | 
cataloguingof’60sand'70s 
sounds feels decidedly 
expert. My Fantoms 

encompasses synth pop, 
Oriental music, Brazilian 
beatsandEuropeanfilm | 
soundtracks, but evenatits 
mostgentlyexperimental, 
thealbum can'thelp 
deliveringexquisite 
melodiesakintoamore — | 
dreamlikeYoungMarble — | 
Giants. Attimesit'stoo soft 
andspongyforitsowngood, | 
but'ShadowOfTheBear" — | 
does manage to injecta shot 
of Nico'ssorrowful intensity. 
Mick Houghton 


HUNTSVILLE 

For Flowers, Cars | 
And Merry Wars | 
HUBRO 

tok 

Anew genreemerges- 
Americosmische, anyone? 
Huntsvillearen'tmuch 
bothered by pop'stwin 
imperatives ofbrevity and 
melodic “stickiness”—the 
length ofthe title track, 19 

s, and the malevolent 
coreare proofof 
that. Yet this Norwegian | 
improvtrio’s manipulation of 



































IsTropical:a 
slightly scary fruit 
salad of sound 


motorik drive and their 
nudging of dark drones, 
alternative tuningsand 
texturedelectronicsinto 
somethingapproaching 
Americanahasattracted 
collaborators such as Nels 
Clineandalt.folkish 
compatriot Hanne 
Hukkelberg. They're clearly 
admirers of Sonic Youth, 
John CageandSunn0))), 
butthere'sa lushnessto 
Huntsville'sausterity that 
makes their third album 
much morethanadry 
exercisein tonal nuance. 
Sharon O'Connell 


IDIOT GLEE 
Paddywhack 
MOSHI MOSHI 
kkk 
Kentuckynewcomer’s 
trippydoo-wop 
JamesFrileyisamildly 
eccentric 22-year-old 
Mormonfrom Kentucky 
whosevelvetyoutputas Idiot 
Gleecastshimasakindof 
acid-fried Bobby Darin, 
smearinghisblue-eyed 
croonacrosscurdled prom- 
night ballads. Whereas 
Panda Bearhas explored the 
various permutations of this 
approach inthe past, Friley 
keeps things relatively simple 
on Paddywhacked, lacing the 
lollopingfunkof “Trouble At 
The Dancehall" and "Don't 
GoOutTonight" with creamy 
Beach Boys harmony. He 

ade in nostalgia, but 
aintains quality 
effortlessly across this debut. 
PiersMartin 























INVISIBLE SYSTEM 

Street Clan 

HARPER DIABATE 

tok 

Ethiopiquesgoes global, 
chaptertwo 

Invisible System’sacclaimed 
debut Punt-MadeIn 
Ethiopia wasa thrilling 
contemporary 
re-imagination ofthe 
Ethiopiquessound, 
combiningauthentic African 
recordings with dub, 
drum'n'bassandelectronic 
programmingtocreatethe 
sortofalbum DamonAlbarn 
might makeifhe pitched up 
in Addis Ababa. Assisted by 
sympathetic fusionists from 
Portishead, LittleAxeand 
Ozric Tentaclesas wellasa 
castofAfrican musicians- 
notably the brilliant voice of 
Zewditu Tadesse—the follow- 
upiscutfromsimilarcloth 
butshowseven greater 
ambition, givingus such 
previously unknown genres 
as Ethiopian garage 
("Zedanmer") andAfrican 
motorik ("Bone Flaps"). 
Nigel Williamson 


INXS 

Original Sin 

RHINO 

ak 

Ozrockers pay fulsome 
tribute to themselves 

The deluxe version of this 
albumcomeswitha 
handsome booklet in which 
INXS’ Andrew Farriss 

explains the background to 
the songsreinterpreted here, 
with guest vocalists taking 











Michael Hutchence's place. 
Fansmay find thestories 
interesting, though the 
reworked material poses 
more ofachallenge. Insofar 
asINXShad something, that 
something was Hutchence, 
and neither Tricky- 
mumbling through 
“Mediate” -orthe band’s 
current singer, JD Fortune 
(“The Stairs"), can 
compensate. Still, Ben 
Harperand Nikki Costa's 
"Devil Inside" hasenough 
sass to overpowerthe band’s 
bombastic tendencies. 
Alastair McKay 


COLM MAC CON IOMAIRE 
The Hare's Corner 
PLATEAU 

tok 
Frames man turns the 
traditionalon itshead 
Before founding Irish rockers 
The Framesin 1990, fiddle 
playerColm Mac Con 
Iomaire wasan original 
memberof traditional folk 
groupKila. It's nosurprise, 
then, that his debut solo 
album comprisesaseries of 
acoustic instrumental 

pieces. Thisisall self-written, 
bartwo “trad-arrs’, and Mac 
Con lomaire plays most of 
theinstruments himself 
banjo, bouzouki, guitarsand 
harmoniumaswellasfiddle. 
The approach is imaginative 
and cinematicrather than 
simply pursuinggeneric Irish 
folkstyles: The Hare's Corner 
embraces Celticand 
Appalachian folkbutalso 
jazzand thesimplistic 
dexterity of Penguin Café 
Orchestra. Impressiveand 
enticing, Mick Houghton 


ISTROPICAL 

Native To 

KITSUNE 

ok a 
Sparkyart-popfromsouth 
Londonurchins 

Is Tropical by name, is fairly 
fruity by nature: indeed, 
anyone pining forthe 
DayGlonew-wave offirst- 
album Klaxons should 
investigate this bright-eyed 
debutby three 
undernourished hipsters 
who formed their band iría 
squatand seem to devour 
ideas like foxes feastingina 
bin.Suchasee-what-sticks 
approach means Native To 
clunksin places, but when 
they getitright (on the 
frosted synths of “Clouds”) 
their enthusiasm is 
infectious. The fizzy lilt of 
"Land Of The Nod" 
deservesto besomekind of 
summersmash. 

Piers Martin 



































ALBUMS 


| JACKIE-O MOTHERFUCKER 
Earth Sound System 
FIRERECORDS 
Jk 
LP number 15(!) from 
| triumphantlyleftfield 
Portland sextet 
With alist of former 
members that makes The 
Fall seem likea model of 
stability, Jackie-O have 
explored almostas many 
genresasthey vemade 
albums. They re best known 
fortheir "challenging" avant- 
jazz/skronk exercises, but 
| 2005's Flags Of The Sacred 
Harp proved that they're also 
quite capable ofadopting 
conventional song forms. 
Here, they hedge their bets; 
formuch of therecord, Tom 
Greenwood recallsadrone- 
| fixated Bill Callahan or 
Animal Collective-obsessed 
Wayne Coyne, but theepic 
“Raga Separating” parps 
andstutterslikean 
| unravelling instrumental 
jam. Noshocks here, 
perhaps, buttheirfractal 
Technicolor pop isalwaysa 
joy. Sharon O'Connell 




















JESSICAG 

See The Light 

PEACEFROG 

tok 

Deep house throwback 
from well-connected 
NewYorkers 

With linksto the DFA label 
and Hercules &Love Affair, 
it'snosurprise that this trio 
make hipster dance music. 
Thesurprise comes when the 
strikingly beautiful Nomi 
Ruizbegins to sing—and 
sounds exactly like Billie Ray 
Martin. Cueanalbum that 
revives the diva-housesound 
of Martin’srave-era group 
Electribe 101, all plush disco 
thythmsandelegant 
romanticangst. Thiswas 
alwaysasound that founda 
meetingplace between 
European camp and black 
American toughness, and the 
multi-ethnicJessicaGblend 
disco, soul, houseand 
melodramaticballads with 
both skillandaffection. 






















Antony Hegarty guests, of 
course—and exquisitely, on 
“Prisoner OfLove”, 
GarryMulholland » 
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|, JESIER AL WURA 
Lo-Fi, Back To Tape 
TWELVE RECORDS 


Bracinghomerecordings 
from thoughtful Italian 
singer-songwriter 

The title pretty much says it 
all. Jester AtWorkis Antonio 
Vitale, an Italian songwriter 
who embraces the lo-fi 
concepttosuchan extent 
thathe recorded this fine 
acousticalbum on an aged 
multi-track cassette recorder. 
Vitale’s voice is endearingly 
rough'n'ready, but the LP's 
soundissurprisingly clear 
and comes across asso 
personal itsounds like Vitale 
isrightthereintheroom with 
you, performing the Johnny 
Cash-like “The Worst 
Cowboy’, the regal Nick 





Cave-soundinggospel-folkof | 


"Right Words" orthe witty 
wordplay of “Radiolove 
Parade 76", Peter Watts 


JOHANN JOHANNSSON 
The Miners’ Hymns 
FATCAT 








Bittersweet symphonyfora 
dyingindustry 

Amodern classical composer 
rooted in experimental 
electronica, Iceland's Jéhann 
Jóhanr 
conc 
avant-garde requiem in 
collaboration with film- 
maker Bill Morrisonanda 
brass band. First performed 
in Durham Cathedral ast 
summer, thesesixlongpieces 















| take their titles from old trade 





union slogans, though 
sonically they referencea 
broad hinterland from 
Penderecki’s mournful 
threnodies to Burial’s 
minimalist moonscapes. 
Openingwith the dolorous 
drones of“They Being Dead 
Yet Speaketh’, Jóhannsson 
slowly buildsto therousing 
“The Cause OfLabourls The 
Hope Of The World” 
transcendent fanfare for 
thecommon man. 
Stephen Dalton 


ROBERT JOHNSON 

The Complete Original 
Masters: Centennial 
Edition 

LEGACY 





Deltabluesman repackaged 
Ahundred yearssince his 
birth, the myth of Robert 
Johnson shows nosignof 
diminishing, eventhough 
thereisnonewmusicbeyond 
the 42 recordings previously 
released (41 on 1990's 
Complete Recordings, plusan 
alternate take of "Traveling 
Riverside Blues”), Instead, 
Sony hasgivenhim the 

deluxe treatment, offeringa 
mail-order only set with his 
12original78s (remade to 
playat45rpm) packaged ina 
book, plus the 1997 film The 
Life & Music Of Robert. 

Johnson and two CDs of blues 














| raritiestooffercontexttothe 


two CDs ofJohnson’s work. 
The'Also Playing’ discis the 
more interesting ofthe 


rarities, showcasing artists 
who recorded on thesame 
daysasJohnson's'36-7 
sessions. His recordingsare 
alsoavailableseparately, 
though beginnersshould 
startwith King OfThe Delta 
Blues Singers, which has most 
ofthe vital stuff. 

Alastair McKay 


JUNIOR BOYS 
It's All True 
DOMINO 


Return to form for pop's 
premier melancholiacs 
Jeremy Greenspan, singer 
and songwriter of Canadian 
electronicduo Junior Boys, is 
one ofthefinestvoicesin 
modern pop, capable of both 
huskycome-onsand morose 
twilight musings. Herehe 
adds sweet falsetto to his 
arsenal, insongs thatrank 
among the best oftheir 
career. The waltz-time 
ballads “Playtime” and “The 
Reservoir” balance 
sweetness with sinister 
intent, while “EP” and “A 
Truly Happy Ending" are 
vintageelectro-funkin the 
mould of Chromeo or 
previous Greenspan 
collaborator Morgan Geist. 
In "Banana Ripple”, 
meanwhile, they create their 
biggest pop momentyet, an 
elegantly euphoric Ibizan 
banger. Acoupleoftame 
moments should have hit the 
cutting room floor, but thisis 
otherwise flaw 
Ben Beaumont-Thomas 




























a delta belter 
and rarities 


with book, fi 
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GURAN VUELO. 
x/Y 
HEADSPIN 


Swedish-Croatian 
trumpeter's2CD UK debut 
XlYharkswistfully backto 
thedaysoflarge, gatefold 
albumsin which thelistener 
wasinvited to eschew 
competing distractionsand 
immersethemselvesin the 
conceptofthework.Here — | 
then,aretwoseparate 
albums--thelush, expansive, 

| 

| 

| 





pan-global X, with a rangeof 
players gathered togetheras 
"theSubtropicArkestra', 
while Yissimply Kajfesin 
dialogue with David 
Osterbergonsynth. The 
albumisneverless than 
highlylistenablebutrarely 
more than that. There'snice 
tabla/keyboard dialogue on 





| X’s “Solidarity (For Moki)” 


butcall yourselfan Arkestra 
and youdo need to wave your 
freak flagalittle higher than 
this. Y, similarly, isalittle 
hidebound by conventional 
synth programmingand 
anaversion toserious 
adventure. David Stubbs 


KITTY, DAISY & LEWIS 
Smoking In Heaven 
SUNDAY BEST 





Underwhelming period 
piece byacclaimed young 
Londonsiblings 

The Durham siblings of 
Kentish Town have acquired 
apowerfulfanin Chris 
Martin, who invited Kitty, 
Daisy & Lewis to open for 
Coldplayin the US. It's not 
obvious what he heard in 
hem. Thematerial on 
Smoking In Heaven" never 
risesabove competent 
pastiche of prehistoric 
rock'n'roll, thelyricsare 
banal, the vocals weak" The 
sprightly country swingof 
“You'll Be Sorry” raisesa 
smile, but KD&L sound like 
oneofthose bands who've 
thought of everything but 
thesongs. Andrew Mueller 


LILIES ON MARS 
Wish You WereAPony | 
ELSEWHERE FACTORY 











Londonshoegazerscometo 
lifeonsecondalbum 

Lilies On Mars tentative but 
promising2009 debut offered 
several stylisticthreads that 
are woven togetherherein 
increasingly compelling 
fashion. Digital primitives 
witha folky feel, they 
embrace broodingheavy 
rock, playful girl-pop, lovely 
contrapuntal harmoniesand 
woozy psych. Valvesynths 





set for the heart ofthe sun on 
“Slowly Coming Undone” 
suggest lift-offin a Heath 
Robinson-stylespacecraft, 
whilethereverberations 
from widescreen finale 
"Angry Lullabye” continue 
longafterthesongitselfhas 
finished. Gavin Martin 


MASTER MUSICIANS 
OFBUKKAKE 
Totem 3 
IMPORTANT. 


Castingtheruneswith US 
outsiderdronesquad 

These Master Musicians 
comefromasimilarly 
ritualisticstrain of US 
improv-droneasNo-Neck 
Blues Bandand SunCity 
Girls, whose Alan Bishop 
actually guests on the third of 
their Totem series. "Bardo 
Sidpa" introduces basso 
profundo Tibetan chants and 
glisteninghandbells. "In The 
Twilight Of Kali Yuga” begins 
witha dervish swirl of Sahara 
ambient, then devolvesinto 
ethno-forgery. If Tinariwen 
read thecollected works of 
William Burroughsand the 
Tibetan Book Of The Dead, it 
mightcomeoutsomething 
likethis. RobYoung 











PAULMCCARTNEY 
McCartney 


McCartney II 


PARLOPHONE 
Allhisownwork 
ThesetwoLPsareseparated 
byadecade whichsaw 
Macca'srepfalter, then 
explode. 1970's McCartney, 
filled with songs written for 
andbeforeThe Beatles, is 
realsolorecord, with Paul's 
jagged guitarand primitive 
drumsaccompanyingsome 
ofhissparsestand most 
melodicsongs (“Every Night”, 
"MaybeI'm Amazed”), Freed 
of Let ItBe-erabitterness, it'sa 
finerecord. The “sequel”, 














| 1980's McCartney IIsees Paul 


leaveanotherband, Wings, 
andworkwithsynthsand 
drummachines.Itsa 
differently sparse record that 
stillfindsroom for Lennon's 
favourite post-Fabs Macca 
song, “Coming Up”. 
DavidQuantick 
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WHITE DENIM 


D DOWNTOWN 


i 


Forward-thinking Texans turn their hands to Southern Rock. 


By John Mulvey 


INTHESECOND-HAND 
record shops of Austin, 
Texas, one suspects White 
Denim may haveabitofa 
reputation. A couple of 
months ago, the band 
posted a mixtape on 
gorillavsbear.net that could be read asa 
memorial to theircrate-digging. Who were 
the choogling brothers that appeared to be 
singing in Japanese? Was that Crazy Horse 
(without Neil, mind), nestling just before 
Moby Grape? And what of the mesmeric last 
piece, asystems music extravaganza 
reminiscent of Steve Reich, but more 
cosmically inclined? 

Vigorously obscure in many places, it was a 
terrific mix: an object lesson in how to take 
multiple left turns away from the obvious, and 
an index of possibilities fora rock band 
evidently terrified ofbecoming predictable. 

The obvious and predictable have not, thus 
far, loomed large in White Denim's career, 
through two albums (2008's Workout Holiday 
and 2009's Fits) of relentlessly morphing 
garage rock. On Fits, the trio of James Petralli, 
Josh Block and Steve Terebecki seemed to 
have nailed anattention-deficit update of 
both The Jimi Hendrix Experience and The 
Minutemen: fluent, groove-heavy, restless; 





delivered with a kind of virtuoso abandon. 

Since then, White Denim have recruited 
another guitarist, Austin Jenkins, to -and 
there's no other way to put this- trade licks 
with Petralli. Last year, they also casually 
dispatched a third album, the dreamier Last 
Day Of Summer, for free on whitedenimmusic. 
com. D, though, finds them shifting up yet 
another gear. It feels rather crude to try and 
pinagenreon such a wide-ranging record, but 
last month's Uncutinterview with White 
Denim usedthe term ‘Southern prog’, which 
seemsas gooda placeto start as any. 

From the opening “It’s Him", D's default 
modeisa sort of frantic psychedelic choogle, 
albeit one which can suddenly shiftinto 
rapturous, glazed expanses of repetition. 
White Denim visited this zone on Fits, briefly, 
during “Mirrored And Reversed” and the end 
section of “Say What You Want”. But Disa 
technical tour de force. The track which has 
been previewing on their website fora while, 
“Anvil Everything”, resembles, I'm reliably 
informed, something off Yes’ Relayer, while 
the wonderful “Burnished/AtThe Farm” 
moves into an elevated jamming space about 
halfway between The Allman Brothers and 
the Boredoms. 

It’san amazing trick, facilitated by quasi- 
psychicrapport and/or exhaustive practice, 





and they revisit ita few more times as D rolls 
on, culminating in the cycling, syncopated 
peaks of “Bess St”, It begins ata manic chug, 
like some tooled upgrade of the 13th Floor 
Elevators (if only Roky Erickson had recruited 
these neighbours as his backing band instead 
of Okkervil River...). In its second phase, 
however, you can heara fusion of those 
eclecticinfluences revealed on the mixtape: 
where the rustic boogie of Happy End (a 
Japanese band featuring Haruomi Hosono, 
later of Yellow Magic Orchestra) meets the 
lavish minimalism of Italian composer 
Roberto Cacciapaglia. 

White Denim, quite clearly, revelin the 
arcane. But it'd bea mistake to categorise Das 
adifficult listen. As ever with the band, the 
freakoutsare mathematically calibrated, 
come with joyous hooks, and can coalesce 
into something more conventionally heroic: 
“IsAndIsAnd Is” finds a way to cross 
anthemic rockand Terry Riley in a way which 
recalls, but doesn’t exactly copy, The Who 
circa “Baba O'Riley”. 

And while many of the otherinfluences have 
anesoteric flavour (“River To Consider” 
throws the Fania label's salsa, plus jazz flute, 
into the mix), White Denim also sound more 
than everlike a Texan band. Afterall the | 
fireworks, D ends with a beautifully 
straightforward country lope called "Keys", 
featuring a Western swing steel solo and a lyric 
that could be readasa creation myth forthis 
marvellous album. "What started up in my 
head ended out in my fingers" sings James 
Petralli, though in truth the process more 
likely started in one of those Austin record 
stores. “Now I'msleepless in bed as the last notes 
linger”, he continues, “in a mystery room that's 
called... winningcombination". » 
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BUMS 


MY MORNING 
JACKET 


Circuital 


V2/COOPERATIVE MUSIC 


Kentuckians' collective sense 
of identity reinvigorated on sixth 
LP,says Graeme Thomson 





HARD NOT to 
commend a band who 
dare to change, even ifthe 
actofswitchinglanes 
makes them stumble. In 
2005, Loui: | 


ille quintet 
My Morning Jacket 
ed their fourth album, Z, morphing 
notaltogether deftly from a proto-Fleet Foxes/ 
Band Of Horses bunch of reverbed retro- 
rockers into something altogether spacier | 
andshinier. 

The follow-up, 2008's Evil Urges, saw them 
| retreating even further into a genre-bending 
pre-punk world of glassy AM rock, squelchy 
funkand prog-tinged, kitchen-sink lunacy. 
Defined by its jumpy, ADHD, dial-hopping 
feel, Evil Urges delivered a Top 10 album in the 
US, but didn't play so well in the UK. 

Circuital might well change t 
certainly the work ofa band witha 
reinvigorated sense of their own identity. On 
the beautiful, hand-stitched campfire ballad 
| “Wonderful (The Way I Feel)”, Jim James sings 
"Ican learn from way back when and still live 
right now", asentiment which neatly sums up 
the holistic intentions of this record. The 
| euphoric title track, which begins like Fleet 
Foxes singing Radiohead's 
throwing some slashing, Townshend-y 
acoustic guitars into the mix, finds James’ 
voice cracking as he hymns a return to “the 
same place that we started out”. 

‘Theseare telling moments of affirmation, 
and surprisingly literal. Having recorded their 
first three albums ina grainsilo in their native | 
Kentucky, My Morning Jacket returned toa 
similarly organic environment for their sixth 
album, converting the gym ofa Louisville 
church into a makeshift studio and recording 
the basic tracks live. The results certainly 
capture their fearsome capabilities as alive 
unit, but they do much more besides. If Evil 
Urges sounded like a band slipping into self- 
consciousness, at times so eager to escape 
easy classification that they forgot what they 
were good at, Circuitalis far more comfortable 
recognising the broad sweep of their history. 

James describes the songs on this recordasa 
“family unit”, which seems apt. Whether 
they're admiring the classic '60s pop 
architecture of “Outta My System" (“they told 
menot to smoke drugs but I wouldn't listen"), 
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like a powerpop Beach Boys, or clinging to the 
awkward, stop-start rhythm of “The Day Is 
Coming”, these 10 songs share a thread of 
kinship which binds them tight together. 
There's real warmth here, ri 
Touchingly open, "Wonderful" lacks any of 
the distance ofiror 
| silence on the back of James's train-whi 
falsetto. “Slow Slow Tune”, meanwhile, turns 
an ancient three-chord trick into something 
almost hymnal: 
sings James from the middle ofanarcotic 
haze, like the Velvets pl: 
Best ofall is “Movin' Away 
builton waltz-time piano, pedal steel and the 
loveliest melody on the album. Captured at 
the tipping point between sorrowand ecstasy, 
burning bright with the pain ofbeingalive 
and the sure knowledge of the rewards it 
brings, it's a wonderfully affecting finale. 
The funky nu-groove remains, but it's more 
deftly deployed. The ritualistic "Victory 
Dance" isa sluggishly compelling opener, 


I heart. 





isfied 
le 





driftingintos 











jotta radiate the gold," 








ng The Shirelles. 
; abeautiful ballad 





jc 


Were there aspects to Evil Urges that you 
wanted to change this time? 

Not really. We wanted Evil Urges to be like a 
giant video game with lots of "levels". This 

one just wanted to be all none space, more 
circular and encompassing. It's more the study 
of a family unit, whereas on Evil Urges we were 
trying to look at allthe different people in a city. 
What state were the songs in when you 
went in to the studio? 

Itried to not do very defined demos. I'd simply 
record the melody and idea on my cell phone 
sol wouldn't forget it, but wanted to have the 


James’ voice climbing to a house-burning 
climaxonathickanalogue synth riff and 
Patrick Hallahan's sleek drums. “First Light" 
isa moreloosely drawn map of the same sonic 
territory, while "Holdin' On To Black Metal" is 
essentially ludicrous but oddly thrilling, all 
cheap '80s Casio stabs and a synthetic Cuban 
groovenicked from Miami Sound Machine. 
Throwinan Isley Brothers guitar solo and 
what sounds like a massed chorus of female 
freedom fighters and you havea return to the 
scattergun excesses of Evil Urges. 
Whatdoesitall mean? Not much, probably, 
butit'sfun. Like many beautiful, clever things, 
Circuital convinces you to turn a blind eye to 
its (precious few) individual weaknesses and 
indulgences and simply admire the whole, as 
each song weaves its way into the fabric, 
findingits place. Despite several terrific 
individual tracks, this record ultimately 
derives its considerable strength froma 
renewed appreciation of the power of 
collective identity. 

















magic moménts of the song being captured in 
the actual "album recording” one hears on the 
record. We wanted the main core of each song 
to be live, with each of us feeling good about 
what he had laid down in that take. 

Why choose to record in a gymnasium? 

It chose us! It was way more relaxed and 
comfortable. We set ourselves up with Evil 
Urges to be in a pressure cooker, looking for 
atension and energy from the city. This time 
it was all about familiarity and space and 

time. Both sides have their advantages and 
disadvantages. INTERVIEW: GRAEME THOMSON 














JOHNMAUS 

We Must Become 
The Pitiless Censors 
Of Ourselves 


UPSET THE RHYTHM 


Thirdsoloalbumfrom 
former Haunted Graffiti man 
Anyonewho'senjoyeda 
fruitfulencounter with. 

Ariel Pink's home-recorded 
oeuvreshould also find 
plenty to loveabout John 
Maus. His delivery is similar 
tothatofhis former 
bandmate-anenigmaticlow 
croonbolstered by eerie 
falsetto harmonies-and 
while ...Pitiless Censorsis 

| wreathed in nostalgia forthe 
gothicsynth-pop ofthe early 
"80s, it’s tooodd to be simply 
retro. Forthe most part, 
Maus lyricsaretenderly 
naive, so when hestarts 
singing "ler's kill somecops 
tonight" with thesame 
blankly melancholic tone, 
it’sgenuinely unsettling. 
Sam Richards 


MECHANICAL BRIDE 
Living With Ants 
TRANSGRESSIVE 





Full-length debut from 
talented young songstress 

| Havingintroduced herself 
with a2008 mini-album, Part 
EPs, 25-year-old Lauren 
Dossnowemergesasafully- 
formed songwriter of sharply 
intelligent folk-pop that may 
well see her dubbed ‘thenew 
Laura Marling’. “Magpie” 
openslikea Blue-era Joni 
Mitchell piano ballad, but 
builds into an extraordinary 
crescendo ofchamberstrings 
and muted trumpets. “Young 
Gold” is an uplifting swirl of 
piano andstrings, while the 
jazzy "Demons" boastsa 
darker wit. There’s character, 
musicality and real spark 
here, and the sense that Doss 
issomethingspecial is 
furtherenhanced bythe 
warm, enveloping vintage 
analogue production. 

Nigel Williamson 


FRANKIE MILLER 


Frankie Miller... 
That's Who! 
EMI 








Aneardecade's worth of 
rough-hewnroistering 
GlasgowgrowlerMiller 
released seven albumsonthe 
Chrysalislabel between 1972 
and 1980, rag-tagold school 
R'n'Bjostlingforsupremacy 
withgrittycountry.Allof 
themarehereacrossfour 
discs, with 1977's Full House 
and'78's Double Trouble 
offeringthemostpleasing 


illustrations ofhis vocal 
power, which more often 
thannotmadeabigger 
impression on the livestage. 
Rod Stewart comparisonsare 
inevitable, but Miller bringsa 
passionate testifyingto 
Motown covers (“Loving You 
Is Sweeter Than Ever") and 
tear-soaked rockballadry 
("TakeGood Care Of 
Yourself"). TerryStaunton 


MARIA MINERVA 
Tallinn At Dawn 
NOTNOTFUN 


Estonian newcomer's 
curdleddreampop 
IfthisiswhatTallinn sounds 
likeatdawn, you wonder how 
Maria Minervaspendsher 
evenings. Likeanumberof 
her Not Not Fun labelmates, 
the22-year-oldself-styled 
“disco-not-discodiva’—a 
Goldsmithsartstudent 
called MariaJuur-dealsin 
whacked-outlo-fiexotica 
thatsoundsdreadfulatfirst, 
butafterafewplaysthe 
slurred funkandwoozy 
groove drag you under, 
Eyebrow-raising titles 
suchas "10 Little Rock Chix 
Listening To Neu!" suggest 
Juurknows exactly what she's 
doing, making thisaweirdly 
compelling debut. 

Piers Martin 


MIRACULOUS MULE 
Miraculous Mule 
STAG-O-LEE 








American folk-roots given 
dramaticnewroute 
Withthisnew project, former | 
Dream City Film Club front 
man Michael Sheehy is 
picking up where Snakefarm 
left off several years ago with 
some audacious reinventions 
ofthe Alan Lomax/Harry 
‘Smith songbook. Inthe 

hands ofthis Anglo-Irish 
quartet, "Prettiest Train" 
becomesaviciousZep-like 
stomp, “Wayfaring Stranger” 
soundslike Johnny Cash 
spectacularly crossed with 
John Cale, and gospel 
standards “IKnowI've Been 
Changed" and “Run On" are 
reinventedas Alabama 
3-styleswamp rockers. The 
one complaintisthatit’s only 
amini-album,leavingyou — | 
wantingmuch more. | 
Nigel Williamson 








ForeverDolphinLove | 
PHANTASY SOUND/BECAUSE 
MUSIC 


| Overlooked Kiwi revisits 
hislastalbum, live 
FansofConnan Mockasin 





should beaccustomedto the 
odd flashback, so this 
re-release (and renaming) of 
lastyear’s exotic debut Please 
Turn Me Into TheSnat, 
augmented byafinelive 
recording that accentuates 
the songs’ proggynature, 
shouldn'tsurprise. Those 
newto Connan Tant Hosford, 
awispyblondguitarist with 
anenigmatic quality, might 
beremindedof the graceful 
meanderingoflate-period 
Felton “Faking Jazz 
Together’, butas thetitle 
trackand"UnicornIn 
Uniform" unravel, it'sclear 
he'sasingulartalent. 

Piers Martin 


Six Winter Mornings 
HABIT 


Magicsong-snapshots from 
former YoungMarbleGiant 
Stuart Moxham hassteadily 
released albumsoverthe 
yearsasbothsoloistand 


| collaborator, but thismustbe 


one ofhisbest. Six Winter 
Morningsis made up ofhalfa 
dozen reflective, folk-flecked 
miniatures, any oneofwhich 
iseasily asmelodicas the best 
ofhis YMG songs—a 
collection that makes a major 
impactontheheartand 
mind. “Blue Loop” is, despite 
thealbum’stitle, one ofthe 
mostautumnal songs ever, 
while “Bring OutThe Best” 





sees Moxham breakintoa 
near-smile.Aquiet, but 
brilliantalbum that never 
overstatesits case. 
David Quantick 


STEVIENICKS 
In Your Dreams 
REPRISE 


Fleetwood Macsiren's first. 
solostudio LP inadecade 
Nicks’ long-awaited return 
seesher teaming up with two 
unpromising-sounding 
producers-the ubiquitous 
Dave Stewartand MOR pop 
songwriter Glen Ballard 
(Alanis Morissette, Wilson 
Phillips, The Corrs, etc). 
‘Together they've conspired 
tocreateanalbum that's 
dominated by FM-friendly, 
mid-tempo AOR. Butthere 
aremoments where the 
weirdly wonderful pagan 
pixie princess pokes through. 
“Wide Sargasso Sea 
inspired by Jean Rhys’ post- 
colonial novel, islikea 
Nashville take on Kate Bush's 
“Wuthering Heights”. “New 
Orleans” isanappealingly 
absurdloveletterto the city 

of the 1890s. And “The 
Soldier's Angel” (featuring 

ace guitar from Lindsey 
Buckingham) sees the 
mother ofa fallen soldier 
inhabiting his body. Nicks" 
voiceisrathermore ravaged 
thesé days, and the better 
straight-ahead rockers (like 
“Ghost Is Gone” and thetitle 
track) see hermovingintothe | 
sandpaperand sorghum 
territory of Lucinda 

Williams, John Lewis 











Brave Tin Soldiers 
BLACKLEAD 


FinesecondsoloLPbyBlack | 
BoxRecorderchanteuse 


Thekey tothe understated 
triumph of Sarah Nixey's 
second soloalbum isher 
recognition that there's 
nothingwrongwith 
soundinglike Black Box 
Recorder. Though now doing 
allthewriting arrangingand 
production herself, she 
stakesa plausible claim to 
ownership of many of BBR's 
distinguishing qualit 
insidious melodies, strings so 
bleakastoappearsarcastic, 
andherown unmistakable 
voice, which still sounds like 
openinga fridge door feels. 
“The Burial Of Love” and 
"Cat's Cradle" also reveala 
way with deadpan lyrical 
melodrama, Andrew Mueller 





Absolute Il 
JAGJAGUWAR 


Brooklyn voyagers complete 
theirmagnum opus 
Thefinalinstalmentofthe 
band’s ‘Thank Your Parents" 
triptych -described by 
drummer Kid Millions as 
"thestonetablet of Oneida' 
should cementtheirgrowing 
reputation ascommitted 
avant-rock voyagers, rather 
than transsexual goofballs 
who dabblein everything 
from dub to glam rock. These 





| fourcompositionsarenot 


without precedent, butall 
pushatconventions of 


| melody, space, tonality, 


rhythmand timbre, Drone, 
minimalistcomposition, 
Kraut/space-rock, illbient 
electronica and musique 


| concréteare the LP's building 


blocks, yetthe magnificent 
“Horizons” sounds truly 
alien, suggesting insectoid 
life forms landing their craft 
onafrozen planetinsome 
far-flunggalaxy. 

Sharon O'Connell 











THE LONG 
RYDERS 


Native Sons 





early 1980s. That tag served a: 


janglew: 
O'Cloc! 








native Sid Griffin in LAin '82, 


Influential'80s countryphiles’ 
raggedly fine debut, 
with extras 





that The Long Ryders 
were ever considered 
part of the Paisley 
Underground, the 
movement that seeped 
M over from the USin the 





forany West Coast group thatsounded 
vaguely psychedelic, and while The Byrds’ 
saclearinfluence for The Three 
Rain Parade, The Bangles etal, it 
was only The Long Ryders who pushed 
deeper, into country territory. Formed by Kentucky 


PRIMA 


reissued 


ightly odd 


catch-all 


the Ryders pinned up their 


role models proudly- the Burritos, The Dillards. And, of 
course, Buffalo Springfield even creatinga homage to 

‘lost’ LP Stampede for the coverofthis'84 debut, replete 

with belts, buckles and wooden porch 


(Mel Tillis’ “Mental Revenge", 
andan inspired star guest spot-fallen Byrd 
hing “Ivory Tower" 
appended here by 198 
-recorded by ex-Beach Boys engineer 
vellassome early demos and three ses 





adds vocals to ther: 
TheoriginalLPis 

















hit for Waylon Jennings), 
eneClark 








10-5-60" 
rle Mankey 
on tracks 

















Producer Henry Lewy, veteran of the first two Burritos 
LPs, kept things authentically raw in the studio, refusing 
to coat the band’s sound with any hint of '80s sweetener. 
Thus The Long Ryders seemed urgent, primal, like anew 
breed of country-garage band - and one that would 
prove influential forthealt.country artists of the '90s 
and beyond. Songs like "Final Wild Son" and "Run Dusty 
Run" charge alonglike Creedence or Dylan circa '65, 

-punk update ofthe classic 











from February 1985. All of which hurtle alongata fair 
clip, from therattleand thump of “The Trip” to a ripping 
cover of The Flamin’ Groovies’ “I Can't Hide". 

‘The following year's State Of Our Union found them 
nuzzlingnextto The Smiths in the indie charts, but the 
Ryders splitafter'87's Two-Fisted Tales, Griffin moving 
onto The Coal Porters andan impressive sideline as a 
music journalist and author. They reunited, briefly, fora 
2004 tour and attendantlive album, but Native Sons 
remains theirundoubted peak. 











LEVON HELM 
Ramble At The Ryman 
VANGUARD 


‘Thrilling Nashville live set, 

| with assorted chums 

Levon Helm's Midnight 
Rambles- loose jam sessions, 
usually sited at his ranch in 
Woodstock are becoming 
the things oflegend. Nashville | 
isclearlya home aw 
| home, though, as this set from 
September 2008 proves. [A 
DVDofthesamename, 
reviewed on p104, is sold 
separately.|Aided by Sheryl 
Crow, Buddy Miller, John 
Hiatt and Billy Bob Thornton, 
thisisa tour through Levon's 
career. The Dixieland chug of 
“Opheli “ 

Fever" and “Rag Mama Rag" 
skim thecream of his work 
with The Band, while then- 
recent solo LP Dirt Farmeris 
represented bya gloriously 
skeletal version of "Anna Lee". 
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Follow Me Down 
SUGARHILL 


High-sheen bluegrass from 
teenage Texan 

Jarosz is something ofa 
prodigy, having mastered 
the mandolin and jammed 
onstage with Ricky Skaggs 
before signing to Sugar Hill 
asa 16-year-old. Three years 
on, she'sstill attracting the 
cream of modern bluegrass 
talent for this second album, 
with Bela Fleck, the Punch 
Brothers, Shawn Colvin and 
Union Station men Dan 
‘Tyminski and Jerry Douglas 
allon hand. Heraching voice 
ismorelived in than her 













years suggest, as on the lovely 


“Run Away’, while the string- 
baked instrumentation is 
often dizzying. Pick of the 
bunch might just bea wholly 
unexpected cover of, 
Radiohead's “The Tourist”. 





STEVE MARTIN & 
STEEP CANYON ANGERS 


Rare Bird Alert rounver 


Yes, that Steve Martin, 
infine-pickin' form. 

Macca guests! 
Martinhaslongbeena 
bluegrass aficionado, 
regularly digging out the 
banjo in hisstand-up days for 
live renditions of “Sally 
Goodin” and the like. Rare 
Bird Alert, recorded with the 
Steep Canyon Rangers, isa 
more rounded than 2009's 
mostly instrumental The 
Crow. Paul McCartney turns 
uptosing Martin's affecting 
banjo ballad "Best Love", and 
‘The Dixie Chicks make with 
the mountain heartache on 
“You”. Martin's claw-hammer 
playingis impressive, 
especially on “Women Like 
ToSlow Dance", ably backed 
by fiddler Nicky Sanders 

and guitarist Woody Platt. 








JIM WHITE 
Sounds Of The 
Americans Loose 


Concept country! US 
rambler goes postmodern 
White's first in four years isa 
batch of engagingly eclectic 
songs largely written fora 
Juilliard Drama School piece 
based on the plays of Sam 
Shepard. He calls ita “post- 
modern musical spaghetti 
western" but that's only the 











——————————— 
| SARAH JAROSZ 


halfofit. There'sa fabulously | 


gangly cover of Daniel 
Johnston's “Speeding 
Motorcycle”, alongside 
warped jazz-folk, found 
sounds, country, fuzzy blues 
and spoken word pieces. The 
subject matters diverse too: 
an evangelist offers heavenly 
deliverance for visiting 
aliens, a South Carolina man 
is murdered in church, and 
another is emasculated after 
arear-end carsmash. 





The backstory of Israel 
Nash Gripka [pictured] is 
atoughonetobeat:a 
Southern boy, sonofa 
Baptist minister fromthe 
Ozarks, heheaded outto 
New Yorktoseek his 
fortune. His musicis 
equally soakedinrural 
Americanlore. Second LP 
Barn Doors And Concrete. 
Floors CONTINENTAL 
SONGCITY Was recorded 
deepinthe Catskills with 
Sonic Youth's Steve 
Shelley. Anyone mourning 
the extended absence of 
Ryan Adamswillfindmuch 
tosavourinGripka’sknack 
forabittersweet ballad, 
particularly on "Four 
Winds", while his sand- 
blasted voiceisideally 
suited fora bunch of songs 
thatrecall both John 
Fogerty andthe Stonesin 
their countrified pomp. 








Thethirdalbum from 
Mike Seeger And Peggy 
Seegeris steepedin 
tradition, Fly Down Little 
Bird APPLESEED finds 
the siblings trading vocals 
andrestringing old folk 
songs from Georgia, 
Kentucky, Virginiaand the 
Carolinas. Mike died of 
cancer in2009 - theseare 
his finalrecordings—and 
there's agenuine feel for 
the nuances of Southern 
musicthat goes way 
beyond nostalgia. Both 
areskilled on banjo and 
guitar, Mike's airy fiddle 
adding areal touch of the 
Blue Ridge yonder. The 
Stanley Brothers arean 
intrinsicpartofthesame 
folkloreandthereligious 
traditions that drive it. 
Hymn RIGHTEOUS is 
adazzling twofer hinging 
together Hymns And 
Sacred Songsand Sacred 
Songs From The Hills. The 
foggy breakdown stuffis 
exemplary enough, but 
Ralphand Carter really 
shineonthe gospel 
ballads, their perfect 
harmoniesto the fore. 
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OUTSHINE FAMILY 
Galeria De La Luz 
BLACKMAPS 


Peripatetic Aussiesong- | 
writer'sorch pop fantasia 
MatthewNicholsonsbeena | 
travellingsongsmith for | 
sometimenow-though he's 
recently been living (and 
gardening) in London, 
Galeria De La Luz was 
recorded between Chicago, 
Fiji, Australia and California. 
‘Taking time out from his 
otherproject, Function, 

Galeria... isa solid dream- 
popalbumthattranscends 
thespheres towards its end — 
"Silly Bird" is beautifully 








is 
melancholyfolk-pop, while 
"NaturalDiamonds'warps | 
back-masked melodies | 
through waves ofsheet guitar 
noise, before the whole thing 
driftsintoa Van Dyke Parks 
orchestral dream, Ambitious 
and heavenly. Jon Dale 


OZZY OSBOURNE 
Blizzard Of Ozz 


Diary Of AMadman 


EPIC 


| TheBrummiePrinceOf 


Darkness goessolo 
Itwasablizzard of cocaine 
that pre-empted Ozzy'sexit 
from Black Sabbath- but his 
expected declinenever 
happenedas, secured 
between Sharon Osbourne's 
management skillsand 
Randy Rhoads' guitar 
brilliance, hissolo career 
sawhimprettymuchinvent 
thepoppier metal of the'80s. 








radio-friendly monster. 
“Diary OfA Madman’ honed 
theformulasomemore; | 
bothalbumscontainextra | 
| 


| 
remodelled the Ozasa | 
| 
| 


tracks, alongwithan 
audience-baitinglive CD. 
David Quantick 


JAMES PANTS 
James Pants 
STONES THROW 


Second from Flying Lotus- 
feted USelectronicist 
Pants’ 2008 debut, Welcome, 
wasa knowingly eccentric 
butenthusiastic foray into 
self-styled “fresh beat". In 
otherwords, asynth-heavy 
homagetoSly & The Family 
Stoneand Prince and, ifit 
appeared onany radars, it 
was fawned overand vilified 
inequal measure. Forhis 
follow-up, Pants has ditched 
electro-funkin favour ofthe 





kind of woozy, nu-gazing 
reveries crafted by Beach 
House, Girlsand Teengirl 
Fantasy. Not that it'sall 
whacked-out bliss-pop. 
Pants takesaleafoutof 
Suicide's book for “Strange 
Girl’, and paystributeto his 








| beloved 70s new-agevinyl 


collection on “Epilogue”. 
Sharon O'Connell 


PECHENGA 
Helt Borte 
SMALLTOWN SUPERSOUND 


Getting away fromitall, 
Norwegian new-agestyle 
If Helt Bortesounds far out, it 
with good reason. The work 
of Cato Farstad and Rune 
Lindbæk, also of Smalltown 
Supersound’s Meanderthal 
itwas recorded in Lindbeek’s 
grandmother'shouse on 
Vardø, a Norwegian fishing 
island withinsightofSiberia, | 
aswintertook hold. Itisa 
beautiful pieceof work, more 
gentlethan much ofthe 
modern kosmische wave, 
andintriguing forits 
distance. Synthsare 
gleamingand crystalline, or 
leave bright, vaporous trails. 
Thelikes of "Snowflakes", 
however, takea progres 
approach to melody that's 
subtle, butinlong-form, 
profoundly moving. 
Louis Pattison 


PEOPLELIKEUS 
Welcome Abroad 
ILLEGAL ART 












e 


Matt Groening's favourite 
audiovisual artist 

Vicki Bennett, aka People 
Like Us, draws on highly 
familiarsources ranging 
from Queen to John Denver, 
splicing then together so the 
listenerislulled into the 
comatose security of hit 
radio-listening, then jolted 
out. Bymerging, forexample, 
an MOR cover of “Ticket To 
Ride" with less familiar 
sound sources, she creates 
effects that aredissonant, 
eerieand hilarious. The 
starkest example on Welcome 
Abroadis “The Sound Of The 
End Of Mus 
the antithetical “ 
by The Doors with Julie 
Andrews. Like everything- 
andnothingelse— you ever 
heard. David Stubbs 


LEE "SCRATCH" PERRY 
Rise Again 
MODTECHNOLOGIES 











Dubpioneer celebrates 75th. 
birthday with a Bill Laswell- 
produced comeback 

Lee Perry hasalways beenas, 


Dublegend Lee 
‘Scratch’ Perry. 
75,you know 


| ereccentricasahatstand 


witha box of frogs perched 
atop it, buthisrole in creating 
the echospace in which so 
much modern music resides 
andreverberatesis beyond 
question. Bill Laswell'satthe 
controls here, with Perry 
confining himselfto vocals, 
hislyricsaboutriding 
effortlessly around the globe, 
lookinginon Prince Charles 
andwakingthe dead 
contrasting affectingly with 
his weathered, enfeebled 
vocals. With assistance from 
Bernie Worrell andTVOn 
The Radio's Tunde Adebimpe 
amongothers, Laswell 
providesanaccomplished, 
opulent dub setting. But it's 
atblandish odds with the 
lo-tech wildness ofPerry’s 
own original Black Ark 
recordings, inwhich the 
mooing oflocal livestock 
often featured. 

David Stubbs 


PIERRELX 
Out1 


INITIALCUTS 


Frenchman'ssuave 
housemoves 
Aligningyourdebutwithan 
established masterpiece in 
thiscasenew-wavedirector 
Jacques Rivette's 1971 avant- 
gardeepic Our I-hasits 
pitfalls but London-based 
producer Pierre-Alexandre 
Simoes wouldargue his 
album ofclassyanalogue 
jamsshares with that film a 
moody, elliptical narrative. 
Fairplay, butmostwillbe 
drawn fo Simoes’ sinuous 
tracks because thelikes of 
"Index 1" and “Olympia” 
blend the dubsteppish 
friskiness ofRamadanman 
withthe lush funk of vintage 
Rephlextocreate the kind of 








| primitive techno that’s 


alwaysin vogue. Piers Martin 


POLLYESTER | 
Earthly Powers | 
PERMANENT VACATION 





Das Choogle! Cosmicboogie 
from Bavarian duo 
Betterlate than never, Earthly 
Powersarrives three years 
after Munich's Pollyester 
failed to capitalise on the 
bubbly chug of their debut 
single “YouAreAmen’, Butin 
that time, singingbassist 
Polina “Polly” Lapkovskaya 
anddrummerManuel da 
Collhave blossomed intoa 
wildlyadventuroussynth- 
driven psych-popoutfit 
whosechoiceofcover- 
romps through “Voici 
Vangelis and the Monday 
“24 Hour Party People” -says 
asmuchaboutthem as their 
own “Concierge D'Amour”. 
Sort of Nico fronting 
Stereolab, duringthe chorus 
of*Pikant’, they may wantto 
check the unfortiinate 
emphasis onitssecond 
syllable. Piers Martin 
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POPOL VUH 
The Werner Herzog 
Soundtracks: 


Sev 


Boxed: Krautlegends" 
collaborationswith German 
filmdirector | 
Fewmomentsincinemaare 





| such misplaced grandiosity 


| arrangementsonsongssuch 


| Wainwright, while the PI 





aspowerfulasthe opening 
of Aguirre, The Wrath OfGod, | 
astiny figures pick theirway 
downasteep mountain track 
envelopedinPopolVuhs | 
portentousmistofsolemn | 
synths. Florian Frickeand 
co’smusic—laden with 
gravitas, unfoldingat 
meditational speed and 
epicallyscaled-seemed 
genetically suited to 
accompany Herzog's bold 
auteurship, andit'sa 
pleasureto beable to 
experienceitasacomplete — | 
opuson thisSCD setoftheir 
music forHerzog's classic 
movies. The 96-page booklet 
tells the full story, including 
fa ingunseen | 
images. Rob Young 


TALLULAH RENDALL 
Alive 
TRANSDUCER 























London-based artiste's 
over-ambitious second 
Thepackagingforthis, 
containingvideos foreach of 
the11 songsandabookof 
paintingsinspiredbythe 
music, isenough to make 
your eyes waterin these 
straitened times. Musically, 


lingersin melodramatic 


as “Go Bathe InThe Light’ 
written afterwatchinga Patti 
Smith gig. Still, it's nota total 
disaster. Rendall's voice 
sharesthesameimpudent 
mixofpowerand 
vulnerability as Martha 





Harvey and JeffBuckley 
influencesare distilled 
pleasingly enough. Butshe 
desperatelyneedsastrong — | 
editor/producertobringher 
overblownariasbackdown 
toearth. Nigel Williamson 
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SEASICK STEVE 

You Can't Teach An 
Old Dog New Tricks 
PLAYIT AGAIN SAM 


Businessasusualonlate 
bloomer'ssixthalbum 
Bynowyoushouldknow 
whetherSteve Wold is your 
thingornot, and it's doubtful 
thatthecontentsofthis 
record willalteryour opinion 
one way orthe other. The 
intensity ofhisliveshowsand 
hiscannily constructed 
image make Wolda 
perennially popularlive 
draw, butarguablyhis 
records are the less essential 
part ofthe bargain, Finding 
him backin his natural indie 
habitat followingspellson 
Atlantic and Warners, ...New 
Tricks continues to plougha 
spare, economical blues 
furrow. Highlights include 
thespooky minor-key folk of 
"Treasures" and “Blue And 
Cloudless Sky”, while 
“Burning Up” isa haunted, 
Sweat-soaked crawl. But 
much oftherest- from 
rollicking title track to 
| archetypal “BackInThe 
Doghouse” - struggles to 
ake an impact, Steve's 
overloaded slideguitar 
driving fairly conventional 
blues-rock shapes. A 
prophetically titled record 
thatdoes exactly what it 
promises. Graeme Thomson 


SEBASTIAN 
Total 
EDBANGER 


























French glitch master's 
debutarrives, finally 
| Sebastian, alongwith Justice, 
BusyPand others, was partof 
thewaveofultra- 
compressed, glitching 
electro that burst out of Paris 
in2005 in the wake of their 
cleaner, neaterforebear: 
such asAlan Braxeand Daft 
Punk. Sebastian's epic 
| "Walkman" and"Dolami" 
arehigh points from back 
then, so it'samajorshame 
they renotincluded here 
when weaker old tracks “Ross 
Ross Ross” and "Motor" are. 
Infactnothinghere scales 
theirheights, melodically or 
rhythmically. While his 
unique butresolutely 
| unchangingstyleofslap bass 
| shardsand cut-up vocal 
syllables works wellina 
balanced DJ set, it wears 
quickly over 22 tracks. 
Ben Beaumont-Thomas 


SECRET CITIES 
| Strange Hearts 
| WESTERN VINYL 
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Sons And Daughters: 
back totheir 
atmosphericbest 


Seductive art-pop from the 
heart ofCoen country 
Reinventing pop history with 
artyattitude and thrift-shop 
clothes, Secret Cities area 

lo-fitrio rooted in Fargo, 
North Dakota, a remote 

| crossroads cityimmortalised 
bythe Coen Brothers. 
Featuringemotionally 
charged falsetto vocals, both 
maleand female, this richly 
layered album combines 
music-hall chansons and 
doo-wop harmonies with the 
kind of valve-radio futurism 
pioneered by Phil Spector 
and Joe Meek. The effectis 
ratherlikehearing 
Morrissey’s collection of 
girl-group vinyl classics 
througha fog ofjunk-shop 
special- effects. Abewitching 
experimentattimes, 
although straight-ahead 

| gorgeous songslike “Pebbles 
and “Brief Encounter" are 
cryingoutformore 
traditional arrangements 
and production. 

Stephen Dalton 


TAN SIEGAL AND THE 
YOUNGEST SONS 
The Skinny 
NUGENE RECORDS 


























AHowlin’ Wolffor ourtimes 
Asusual, respected British 
slideguitaristand blues 
singer Siegal’s voice growls 
menacingly across between 
Don Van Vlietand Paul 

| Rodgers. In fact, Free fans 

| willfindplentytolikein the 
album’srumbling basslines 
and bare-wiredstyle. 
Forsakinghisown band, 
Siegal travelled to Tate 
County, Mississippi, to the 
ZebraRanchstudio created 


by thelate Jim Dickinson. 
Dickinson'sson, Cody, not 
only producedthealbum, 
butroundedup abunch of 
otheryoungestsonsof 
famousbluesmen-Garry 
Burnside, Rodd Bland and 
Robert Kimbrough-to flesh 
out Siegal’s stomping, gritty 
country blues songs. 

Mick Houghton 





SKELETONS 
People 
CRAMMED DISCS 


Elaborate Brooklyn 
art-rockershitthestreets 
Skeletons drinkfroma 
similar pool finspirationas 
fellow New Yorkers Dirty 
Projectorsand Animal 
Collective, although as with 
both those bands, they don’t 
strictly resembleany one 
thing, exactly. Rather, People 
reveals them tobea peculiar 
chimeraofinfluence, 
blendingAfro-pop, 
Krautrockand jazz fusion 
with unlikely ease. Bizarre, 
off-kilter grooves find their 
footing through Can-like 
repetition, while vocalist 
MattMehlan's lyrics linger 
aroundscenesofhuman 
tragedy see “Lil Rich’, the 
taleofareal-life gang 
shootingrelated witha 


matter-of-factness that 
makes the fine detailall the 
moregrisly. Louis Pattison 


SMOD 
Smod 
BECAUSE 


Thirdalbum from well- 
connected Malianrap trio 
SmodareledbySam 
Bagayoko, son of blind 
Malian duo Amadou & 
Mariam, although amore 
immediately obvious point of 
reference would be Manu 
Chao. With good reason, as 
he produces here, and his 
hallmarkacousticmotifsand 
hippybeatsare everywhere. 
There's little to identify Smod 
as distinctively African, save 
theirhighly politicised lyrics, 
sungand rapped in 
streetwise French. Butevenif 
youcan'tunderstandthe 
radical message, youcanat 
leastrevel in thekindof 
freewheelingsummer 
backpackingsoundtrackat 
which Chao excels. 

Nigel Williamson 


SONS AND DAUGHTERS 
Mirror, Mirror 
DOMINO 











Winningreturntothe 
edgeofdarknessfrom 
Glasgow quartet 

1f2008's This Giftwas 
adisappointingly 
conventional guitar pop 
record, Sons And Daughters’ 
fourth album revisits the 
more atmospheric 
minimalism of their earliest 
work. Optimo’sJD Twitch 
takes over production from 








ominousrhythmand vintage 
synth droneisreminiscentof 
Fever Ray, while “Orion” 
suggests they'vealso been 
listeningtoThe Phantom 
Band. The contrast between 
Adele Bethel'ss nap and 
Scott Paterson's rousing 
holleris expertly deployed, 
resultinginastirringrecord, 
packed full ofideas, froma 
band whoseem to have 
rediscovered theirspirit 
ofadventure. 

Graeme Thomson 


THESOUNDS 
Something To Die For 
SIDEONEDUMMY 











FlatpackSwedish rockers 
rediscover Eurodisco roots 
Duringtheirdecade-long 
boomerangjourneyfrom 
indie hopefulsto US major- 
label signingsand back, The 
Soundshaveyetto translate a 
mountain of positive press 
and movie soundtrack 
placementsinto break- 
through pop success, Their 
fourthalbumampsup the 
synths-and-beatsside of 
theirnewwave Scandi-rock 
aesthetic, with broadly 
positiveresults, recasting 
peroxide punkette 
frontwoman Maja Ivarsson 
somewhere between Lykke 
Liand Lady Gaga. Behind the 
clunkylyricsand faux bad- 
girlattitude, atleasthalf 
these tracks hit their 
intended pleasure-button 
target, especially the pure 
sugar-rush Europop 
melodramaof"Dance With 
The Devil” and the roaring 
Springsteen-for-teens 
anthem “The Best Of Me". 
Stephen Dalton 


























— 
ALBUMS 


‘SPARROW & THE WORKSHOP 
Spitting Daggers 
DISTILLER 

** 


Forced-soundingsecond 
from promisingfolkies 
Spitting Daggers was written 
between tours towards the 
end of 2010. Itsoundsit. 2010 
debut Crystals Fallwasan 
expansive, coherent and 
subtleimaginingofthe 
English folktradition asan 
arena of gothic fury. Spitting 
Daggersis louder, less 
interesting, over-keen to 





andnotinfrequently 
resembling Jefferson 
Airplane, which was bad 
enough when Jefferson 
Airplanedidit.A curious 
intelligenceisstill 
discernibleinthe record's 
frailer moments, however: 
“Father Look” andthe title 
trackremind ofa formidable 
talent forskittish balladry. 
Andrew Mueller 


DEVON SPROULE 
I Love You, Go Easy 
TIN ANGEL. 





Aah, that’ssweet. Canadian 
songbird, mired in treacle 
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| Keep YourSilverShined-have 


| andhersongsarestillsmart- 


impress, prone to histrionics, 


| Joco 








Tom Vek: mercurial 
art-popauteur 


Until now, Sproule’s records- 
especially 2007's wonderful 





adroitly negotiated the 
precarious balance between 
tastefulness and twee. / Love 
You, Go Easyrepresentsa 
minorstumble. It’s fartoo 
politeand precious, queasily 
evocative of dollhousesand 
lace doilies. Sproule’s voice is 
still gorgeousand crystalline, 


“The Warning Bell”, 
especially, isa brilliant, 
ruefullyfunny survey ofthe 
homesick musician’slife. But 
she orsomeoneelseneedsto 
stirsome gritinto Sproule's 
essential sweetness, and 
soon. Andrew Mueller 


SUEDE 
Suede [11993 
EDSEL 


That audacious debut, 
expansively reissued 

Itisno discredit to Suedeto 
suggest that, on first release 
in 1993, itseemed an unlikely 
candidate for consecration as 
thissortofsumptuous 
artefact-crammedwith 
attendantb-sides, videos, 
demos, interviewsand DVDs 





oftwo contemporary live 
shows. Suede'svastlyhyped 
debutsounded, atthe time, a 
furious, feverish, glorious 
burnout-in-the-making. The 
production wasrough and 
punky, thesongs awkwardly 
boastful, thetracklisting 
inexplicable (asa codato his 
ruefullyamusing 
Sleevenotes, Brett Anderson 
offers an alternate running 
order, including“My 
Insatiable One" and “To The 
Birds"). Thelive recordings 
included here demonstrate 
what Brettand co thought 
they weredoing- Suedewas 
anefforttocapturethe 
restless desperation that 
animated the band’s 
beginnings. Bythose 
measures, itremainsagiddy 


triumph, andthepickoftheir | 


fivestudio albums, whichare 
allreissued this month. 
Andrew Mueller 


Band Of Gypsies 2 
CRAMMED 

ake 

Balkan folk stalwarts— 
still going strong 
Overtheir20-yearcareer, 
Romania's most globally 
renowned Balkan gypsy-folk 
collective have attracted 
famous fansincluding 
Johnny Depp, played All 
Tomorrow's Parties festival 
and recorded with the 
Kronos Quartet. This 
anniversary reunion with 


Macedonia'sKocaniOrkestar | 


combines youngandold, 
Christianand Muslim, 
massed brassand frenetic 
fiddles alike. With their 
bustlingaccordion refrains 


| andlusty polyglot vocals, 


mirthful foot-stomperslike 
“Mandrulita Mea” and 
"Jarretelle" feel tailor-made 
tosoundtrackriotous 
weddingscenesin Emir 
Kusturica movies. 

Stephen Dalton 


THREETRAPPED TIGERS 
Route One Or Die 
BLOOD ANDBISCUITS 
Joc 


Blissful math-rockwith 
touchesofelectronica 
Trytoexplainthe 
instrumental musicmade by 
this London trio—amixof 
constantly mutating heavy 
metal guitarriffs, busy 
drum'n'bass percussionand 
maddeningly complicated. 
timesignatures-andthey'll 
endupwithlabelslike 
"math-rock" and “prog” 
lingeringaroundthem like 
bad BO. Butthe cumulative 
effectofisrathermore 





blissful, pitched somewhere 
between Muse, Aphex Twin 
and Jaga Jazzist. Opening 
track "Cramm", withits 
glisteningguitarsand 
flickeringdrums, hasthe 
efféctofacleansing waterfall, 
whilemoreruminative 
trackssuchas “Zil” and 
“Magne” suggest that Three 
‘Trapped Tigers could 
makealucrative trade 
soundtracking nature 
documentaries. John Lewis 


TIMBER TIMBRE 

Creep On Creepin’ On 
FULLTIME HOBBY 

IK 


Old, weird Canadiana: folk, 
soul and poltergeists collide 
Fullofmystery, menaceanda 
ratherLynchian sense of 
skewed beauty, the follow-up 
tolast year'sexcellent Timber 


| Timbrecooksupavery 


contemporary version of that. 
old, weird American music. 
On “Lonesome Hunter" and 
"Black Water", crisp beats 
anddubbybassrub up 
against vintage folk, soul and 
doo-wop textures, while 
instrumentals “Obelisk” and 
“Swamp Magic’ creakand 
groan with cinematic strings, 
found soundsandtinkling 
piano. Lyricallyit'sall 








| and"badrituals" brought 
vividlytolifethanksto Taylor 
Kirk’slush, burnished croon. 
Trulyterrific. 
Graeme Thomson 
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CHAD MCA 

Diaper Island 

SUBPOP 

kikk 
Calgarycartoonistdrawson 
NeilYoung’srestlessspirit 
Areclusive Canadian 
balladeer, illustratorand , 
animator, VanGaalen's 
aestheticis firmly grounded 
inunadorned strumsand 
vintage tape machines. His 
ratherfinefourth album sees 
himthickeninghissounda 
little, layering jazzy brassand 
full-blooded surf-rock 
twangs over austere acoustic 
foundations. Sometimes 
billedasacrossbetween 
Thurston Mooreand Neil 
Young, VanGaalen does not 
stinton open-tuned guitar- 








crunchingand reedy-voiced 
wistfulness. Buthealso 
edgescloserthan ever 
towards traditional country- 
folk, notablyinthe tender 
tribute to his partner “Sara”, 
thesleepy falsetto lament 
“Heavy Stones” andthe 
climactic "No Panic/No 
Heart", with its stately waltz 
rhythm and sublimely 
stacked vocal harmonies. 
Stephen Dalton 


Ukulele Songs 
MONKEYWRENCH/ISLAND 


Justwhatit says: the 
PearlJam manandhisuke 
Delusions ofomni- 
competenceareacommon 
side-effect ofany rock 
group's success, andoften 
manifest themselves as inept 
extra-curricular forays. 
Eddie Vedder's second solo 
albumisn'tbad, butitis 
perplexing, Vedder plinking 
sombrely through original 


| compositions, half-thought 


fragments, anda few elderly 
standards (Cat Powerjoinsin 
on "Tonight You Belong To 
Me”, The Frames’ Glen 
Hansardon “Sleepless 

Nights"). Heappears, so far 
asit's possible to tell, a 
competent ukulelist, and his 
parched baritone remains 
effective- butthis doesn't, 

to understate matters wildly, 
seem quite the bestuse of 
his talents. 

Andrew Mueller 


TOMVEK 

Leisure Seizure 

ISLAND 

tok 

Return ofmissing-in-action 
one-man band 

Vek beat the south-west 
London pop rush backin 
2006, made fascinating art- 
pop with anelectronic 
bent... and promptly | 
disappeared. He'sbackdoing | 
precisely the same thing, but 
better. The wry modern-life- 
is-rubbish concept hereis 
summed up by “WeDo 
Nothing”-“Wedo nothing! 
With our time” - whilehis 
musichasdevelopedintoa 
throbbingamalgam of 
crashingtribal drums, 
thrillingrhythms, insidious 
synths, the odd angular 
guitarorbelching bassline, 





| andself-critical Thames 


Estuarysneer. Vekshares 
thingsin common with the 
English eccentricities of Hot 
ChipandMetronomy,buthis | 
moreemphatic, aggressive 
museisuniqueandsubtly 
disquieting. 

Garry Mulholland 








NONESUCH 


| Tell My Sister 


KATE AND ANNA McGARRIGLE 


| Folk siblings’ glorious first two albums, remastered, plus demos 
| and unreleased material. By Neil Spencer 


LIKE OTHER THINGS 
sisters, their timing was 

— — odd. Their first album 

arrived in early '76, justas 

thepoptide was turning 

against sensitivity and 
soft-rockand towards a more rugged 
engagement with the world. A pumped-up 
Bruce Springsteen was atop the charts with 
Born To Run. The Ramones and the Sex Pistols 
were collecting their first reviews. 

What price a pair of homey Canadians 
lamenting hearts that refused to mend, 
trilling about St Catherine (in French!) or 
resurrecting cornball folkanthems like 
“Travellin’ On For Jesus”, all to a backdrop of 
piano, squeezebox and clarinet? 

Against the odds, perhaps, Kate & Anna 
McGarriglefound instant favour among 
critics, though their acclaim couldn't stop the 
record perishing where Warners executives 
had hoped it might clean up. Afterall, "Heart 
Like A Wheel" one ofits songs, had just spenta 
year onthe US charts as the title trackofa 
Linda Ronstadt album. Another hippy 
princess, Maria Muldaur, had covered the 
McGarrigles' “Cool River". 

Whatthe critics heard that the American 
public didn't (in the UK Kate & Anna... 
acquired cult status) was firstly a pair of 
sublime voices, combined in the effortless 





harmonies that only siblings seem able to 
provide (a third, elder sister, Jane, also 
contributed). Clear, confident but wry, the 
voices were inseparable from songs that dealt 
coolly with break-up (“Go Leave", “Kiss And 
Say Goodbye”), bore sadness stoically (“Heart 
Like A Wheel”) and recognised beauty with 
wistful joy "(Talk To Me Of) Mendocino”). 
For good measure came “Foolish You", a 
perennial unknown outside Canada’s borders 
anda cover of Loudon Wainwright's droll 











Opting for artistry 
over fame, the sisters 
never did respect 
musicindustryrules 


“Swimming Song”. Wainwright's marriage to 
Kate was founderingas the songs chronicling 
its demise arrived: “Tell my sister to tell my 
mother I'm coming homealone...” 

With its unusual backings, overseen by 
producers Joe Boyd and Greg Prestopino, Kate 
& Anna... seemed to have arrived from 
nowhere. In fact, the sisters had history 
aplenty, stretching from the parlour of the 








Quebechome where they had grown up 
hearing their father play antique Stephen 
Foster songs, to time in folk group the 
Montreal City Four, and, in Kate's case, toa 
nearly-made-it career in New York. 
Becominga duo only arrived after their songs 
(usually written singly) were picked up by 
Muldaurand Ronstadt. Demos, including 
several that never made it to album, are 
gathered on disc three here, either froma 
showcase Kate cutin 1971 orrun-throughs 
from 1974. In either case, their facilit 
startling- Boyd was "afraid they might expose 
ourproductionasoverdone"-andfanswill — | 
treasure Kate's "Saratoga Summer Song" where 
she recalls such teenage delights as “having 
crushes, dimming lights to hide the blushes". 
Early songs like “Southern Boys" showed up 
on Dancer With Bruised Knees, 1977's seamless 
follow-on from their debut. Again it embraced 
family life ("First Born", “Kitty Come Home”) 
and togetherness (“Walking Song”, “Homage 
AGrungie”). There were waltzes, anda touch 
of French-Canadian frost on the pretty 
“Blanche Comme La Neige" (the sisters grew 
up speaking English at home, French at 
school). Its charms were solemn and witty. 
Like its predecessor Dancer... wowed fans 
while stalling commercially, nothelped by the 
sisters’ aversion to touring schedules; they 
had children to raise, among them Kate's 
Rufus and Martha, who in future would 
extend the dynasty. Opting for artistry rather 
than fame, the sisters never did respect music 
business rules. Their concerts weren't slick, 
butlike their songs, they showed two women 
incontrol. And while the gloss on other 
songwriters of the era has vanished, the 
McGarrigles’ groundedness -they never did 
stray far from that parlour - has prevailed, 
even after Kate’s death in 2010: the event that 
occasioned this reissue of family treasures. 
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WIREIMAGE 






ALBUMS 








THIS BEING NEIL 
Young, itonly makes 
sense he should follow 
his mosthaunted and 
out-there record in 
years, 2010's Le Noise, 


Wi 
MONTH ~ 
with one of the easiest, 
most carefree and 


down-home releases of his career. 

You could argue there's simply not much 
that really needs be said about this, the latest 
in Young's Archives Performance Series—alive 
compilation drawn from his 1984-85 tours 
through the heartland of Reagan's America 
with the band of country veterans. Forthe 
most, this is music to be felt more than 
thought. Good simple songs about good 
simple things, to tap atoe to, drinka beer to, 
wipe away atear to. 

On the other hand, though, when you step 
back and consider the context, A Treasure 
becomes more than justa collection of 
| countrified tunes delivered with gloriously 
ragged enthusiasm. This album is the sound 
Neil Young makes when you push him. 

These recordings date directly from the 
period when Young, infamously, stood about 
to be sued by his own record company, Geffen, 
forwilfully making “musically 
uncharacteristic” records. The troubles 
commenced with his baffling, vocoder-led '82 
label debut, Trans, but really blew up overhis 
intended '83 follow-up, the Nashville-recorded 
Old Ways (notto be confused with the 
drastically reworked album ofthat title 
eventually released in '85). 

When Geffen rejected that for being “too 
country" and asked for something “more 
rock'n'roll,” Young'sanswering fuck-you came 
intwo parts. First, he greased his hairintoa 
parody quiffand handed theman ersatz’50s 
rockabilly LP, Everybody's Rockin’. Then, 
withouthis label's backing, he gathered the 
best country band he could, and hit the road to 
play the countriest songs for the countriest 
audiences in the countriest venues possible. 
Most of A Treasure was recorded away from the 
regular rock circuit, at state fairs, rodeo arenas 
andon country TV shows. This, folks, iswhat 
happens when you tell Neil Young not to play 
country music. He goes and plays it. 






REISSUE 
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The plainly gorgeous, Harvest Moon-y 
opener, “Amber Jean”, one of five previously 


| unreleased songs, sets the tone. Written for 


Young's newborn daughter, it's a daddy singing 
tohis baby about all the good things that await 
her. The order of the day is family values, love, 
home, work, but the band play with rare fire, 
and the singer has this strange glint in his eye. 
After hearing the tearing version of “Are You 
Ready For The Country" preserved here, in 
fact, it'sdifficultto returnto the song's Harvest 
incarnation without findingit wantingand 
weedy; the International Harvesters cut roils 
with joyful venom reminiscent of Young's. 
Time Fades Away era. Equally, a frayed reprise 
of “Flying On The Ground Is Wrong" is 
plausibly more exquisitely sweet than Buffalo 
Springfield's original. But, on the whole, 
there'sno long-haired weirdo stuff. No llamas, 
spacemen or Aztecs, no tired-eyed drug 
deaths, no Nixon, no students getting shot. The 
closest to ‘protest’ is the slightly ugly “Motor 
City”, where the protestis that there are too 
many damn Japanese carson American 


This album is the 
sound Neil Young 


makes when you 
push him 





streets. And when it comes you can hear the 
baited, recession-hit crowd baying agreement. 
And here's where, back in the mid-19805, it 
got difficult for Neil Young fans. While playing 
these hootin’ and a-hollerin’ shows, Farmer 
Young wasalso suddenly praising Reagan and, 


| notoriously during AIDS first grip, using 


homophobic language in interview. Never 
mind that country’s high lonesome end had 
always been an essential part ofhis DNA. For 


| some, all this combined was like watching the 


man who sang “Ohio” jump tracks to join 
forces with the rednecks who blew Captain 
America away at the end of Easy Rider. 

As often with Young, what the hell was 
actually going on remains hard to fathom. It 
could be that, after Geffen tryingtoforcehim 


NEIL YOUNG & THE 
INTERNATIONAL HARVESTERS 


ATreasure 5. 
ook 


Revisiting Farmer Neil's hard-hollerin' country collective, as the Archives 
rummage reaches that difficult decade, the 1980s. By Damien Love 


| spooked, weird run through "Ghost Riders In 


one way, he'd just swung out in the other 
direction, like a wrecking ball. Listening back 
26 years on, though, the question fades. It's the 
music that you hear. Clearest of all that, in The 
International Harvesters, Younghad founda 
band that fired him up like few outfits outside 
Crazy Horse. Those buying the Blu-Ray version 
of A Treasure will also see visual evidence, ina 
shaky collection oflive footage. 

Young's guitar is here, of course, but cedes 
ground to blind pianist Hargus "Pig" Robbins 
and, particularly, Rufus Thibodeaux's show- 
stealing fiddle. Their interplay ona reworking 
of “Southern Pacific”, Young yelling final 
announcements like a demented Casey Jones, 
blows the neutered version Crazy Horse 
recorded for Re-ac-tor clear off the tracks. 
Strangest ofall, though, is howstraight and 
lifeless the re-recorded Old Waysalbum Young | 
finally cutwith these guys sounds compared 
totheirlive shows, 

Ifyou want to quibble, you could bemoan the 
decision to make this acut-up compilation, 
with songs drawn from different concerts, 
rather thana straight document of one night. 
Equally, among the unreleased tracks, would 
gladly have ditched three- "Soul OfA Woman”, 
aslightly plodding big blues vamp that points 
inadirection Young would explore with The 
Bluenotes; the comedy country-by-numbers 
"Let Your Fingers Do The Walking"; and the 
slightlycloying "Nothingls Perfect” -tomake 
room foranothernot included, “Interstate,” 
one of Young's most desolate lost songs, which 
found its definitive shape with the Harvesters. 

Warts, ugly cousins, blazes of greatness and 
all, however, A Treasure makes a perfect 
snapshot of this ornery, shapeshifting 
moment. Certainly, there's no arguing with 
the otherunreleased song, "Grey Riders”, a 


The Sky" territory, cannily sequencedasthe 
closing track, and not merely because the 
Harvesters shift to a new pitch of intensity. 
Here, as though he can hold it back no longer, 
Young's guitar begins wrenching loose in 
mangled, restless, rusty squeals. You could call 
itthe “classic Neil Young” sound, ifthere was 
suchathing. Butas the howl comesslicing 
through, itsends outa clearsignal. Things 
were about to change. Again. b 





























| 
VETIVER 
The Errant Charm 
BELLAUNION 
kkk 
Woozydelightsfrom 
Californian psych-folkers 
Vetiverare partofthesame 
Northern Californian psych- 
folk cottage industry that 
produced Devendra 
Banhart, Six Organs Of 
Admittance, Joanna 
Newsomand others. On their 
fifth album, though, they dial 
down any freakinessin 
favour of soft MOR pop. 
Fleetwood Macloom 
massively over proceedings, 
particularly on the rollicki 
“Wonder Why", with its 
Your Own Way" chugand 
"Gypsy"-esque fingerpicked 
guitarsolo. Othersongs 
recall thesmalltown 
American romance of Josh 
Rouse, and the strident 
wistfulness of Bradford Cox. 
It'sunchallenging but often 
beautiful, particularlyon 
“FogEmotion” and “Can'tYou 
Tell” which both sashay 
around with carefree 
Hawaiian-soundingcharm. 
Yourcider-drinking 
soundtrack forthissummeris 
here. Ben Beaumont-Thomas 


THE VICTORIAN ENGLISH 
GENTLEMENS CLUB 

Bag Of Meat 
THISISFAKEDIY RECORDS 
ook 

Grammarbad, musicgood: 
Cardiffnewwaversexcite 
With drolllyricsandaserious 
dedication to the bass guitar, 
Welsh three-piece The 
Victorian English 
Gentlemens Club are one of 

| themoreinteresting groups 
around. In Bag Of Meat, their 
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thirdalbum, there'sa 
fascinatingtension between 
theband'sfondnessfora 
good pop hookand their 
desire to confront, which 
takes them tosome unusual 
places. The title tracksounds 


| like Mclusky covering “Warm 





Leatherette”, “My 
Imagination Can'tSave Me 
Now" sprawls ikea Bond 
themedone while 
eIn The Wife” sounds 
like across between Black 
Flagand The Darkness. 
Peter Watts 














RICARDO VILLALOBOS 

AND MAX LODERBAUER 

Re: ECM 

ECM 

kk 

Techno reworkings ofback 
catalogue oflegendary 
German jazz/classical label 
MaxLoderbauerand Ricardo 
Villalobos are well known as 
minimal techno extremists, 
with Villalobos in particular 
workingin realms of 
abstraction in which the 
dancefloorimperativeisall 
but forgotten. ECM, the label 
founded by Manfred Eicher 
and hometoArvo Partand 
JanGarbarekamongothers, 
operatesinaremote space of 
itsown, atoncesacred and 
profane, in which classical 





Andy Cabic of Vetiver:a 
cider-drinking soundtrack 
forthe summer.. 


andjazzmeetandairily 
merge. These remixesadda 
third dimension tothe ECM 
hybridand theresultsare 
unearthly yet highly 
engaging, particularlythe 
inflected, filtered take on 
Párt'schoral workthatis 
"Rekondakion" and the 
processed, ambient jazz of 
“Recat”, drawn from 
Christian Wallumrød. Barely 
abeatinsightbutan 
advanced, minimal 
sensibility in abundance. 
David Stubbs 


VLADISLAV DELAY QUARTET 
Vladislav Delay Quartet 
HONESTJON'S 

ook 

Avant-garde explorations 
fortheendofdays 

Anyone expecting the playful 
electronics that Sasu Ripatti 
(aka Vladislav Delay) makes 
across his various guises will 
bewrong-footed here. 
Recorded with Derek Shirley, 
Lucio Capeceand Mika 
Vainio, thealbum opens with 
asustained furl of noise, 
before heading offinto the 
outer reaches of jazz with 
occasional shades of Ripatti's 
work with dub-techno 
supergroup Moritz Von 
Oswald Trio. "Hohtokivi", 
meanwhile, is mariipulated 
burstofstaticformingthe 
year'ssickestrap beat, like 
something Kanye might use 
ifhis angst blossomedinto 
full-blown mania. VDQ 
avoids both the schlock of 
blokey noise and the arid 
academiaof experimental 
electronics, andisan 
apocalyptic, overwhelmingly 
sensual masterpiece. 

Ben Beaumont-Thomas 








THE SPECIALIST 


This month... Folk 


One of the heartening thingsabout 
| thecurrentfolkupsurge -aside 

fromthe fact thatit'shere-isthe 

diversity of voices on offer. Take 

Elle Osbourne. Coming froma 

tradition richin great vocalists, her 

tremulous, reedy delivery is 
unpromising;she rarely seemsin full controlandnotes 
thatare plain flatare notunknown. Yet So Slowly Slowly 
Got She Up FOLK POLICE #4 is an instant winner, 
thanks firstly to the lack ofartifice Osbourne bringsto 
its 10 ballads. Whetherit'sa 19th-century Shaker hymn 
("Lay MeLow"),oramodernpiecelike Barry 
Dransfield's "Handsome Meadow Boy’, she inhabits 
asongfully. 

Osbourneisnonewcomer; her debutalbum, 
Testimony, arrivedin 2000, but circumstance has 
delayedits follow-up. Raisedin Lincolnshire, she has 
sincegravitatedtothefertilefolkcresentthat's 
Glasgow; hence the presence of Alasdair Roberts and 
Trembling Bells’ gifted drummer Alex Neilson among 
others. Inventiveaccompaniments include loops and 
samples that serve as drones, but Osbournealsosings 
“The Captain's Apprentice” and "Fair Annie" 
unaccompanied, andthere'sa mass chorus for "Three 
Score and Ten’ afishermen’s favourite made popular 
by The Watersons and The Dubliners. Along with 
February's spectral, self-penned "Good Grief" EP, 

Slowly Slowly marks awelcomereturntothe fold. 

Singing solo seems tobemakingacomeback. Ittakes 
guts to open your debut with anunaccompanied 
plunge into “The Fairy Boy", but Derby's Lucy Ward 
doesn't falter. Adelphi Has To Fly NAVIGATOR ck 
confirms the promise that made Warda BBC Young 
Folk Award contender two years back. Its mix of old and 
newis delivered to quiet backings (guitar, piano, banjo) 
that havea touch of Unthanks about them (Belinda 
O'Hooley/s on piano), andher vocals, pure but 
sometimes pushy, flow easily. “Alice In The Bacon Box" 
isthe standout original, andthere'sa brave delivery of 
Anne Boleyn’s last words before her exucution. 

Also likeable is Quality First, Last & Forever! HEAVENLY 
4%, the second outing of husband-and-wifeteam 
Trevor Moss & Hannah-Lou. Once of indie band 
Indigo Moss, the pair bringa pop sensibility to their 
songsalongwith fine guitar-pickingandwell-honed 
harmonies. It'sabreezy set thattries alittle toohardto 
be liked (especiallywannabe hit "Making It Count"). A 
touch ofdarknessamidthesunshinewouldhelp, but | 
their hard-earned grassroots following will loveit. 

Ciara Sidine's debut, Shadow Road Shining SELF- 
RELEASED * 4%, isas much Americanaas folk, but 
there's anunmistakably Celtic feel toits poetic lyrics 
and confident vocals, especially on “Constellations 
High”, arobust seafaring duet with Jack L. NEILSPENCER 





Rays of sunshine: 
Trevor Moss & 
Hannah Lou 
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DONOVAN 


Sunshine Superman **** E1966 aw 


Swinging troubadour’s foray into Celtic myth and psychedelic 
daydreams, reborn in stereo. By Rob Young 


J DONOVAN LEITC 
| reputation has been 
determined, in large part, 
bymisguided cameosin 
DA Pennebaker's Dont 
IU. Look Back. Don's 
Jen. propensity for poppingup 
in Dylan’s London hotel room at odd 
moments, and Dylan's exasperated curses of 
“Donovan!” oncehe'sleft, simultaneously 
proved the youngsinger's networking skills 
while casting himas pretender at the court of 
King Bob, a fawning idolater. A later penchant 
for dressingasastar-spangled wizard gazing 
dreamily into TV cameras and singing fey 
Lewis Carroll-style Victoriana didn't play well 
with later, more cynical eras either. 

Butwhen youlisten without prejudice to 
Donovan's catalogue, especially the period 
'66-'72, it's clear his rep as hanger-onis 
unjustified. Forsure, his breakthrough 
records like “Catch The Wind" bore the mark 
ofthe Guthrie/Dylan folk revival. But by 1965, 
when he began recording Sunshine Superman, 
hewas striking out towards the kind of 
romantic psychedelic folk his contemporaries 
took several years to catch up with. 

Sunshine Superman's release history is alittle 
messy. Completed at Hollywood's Columbia 
Studios, itwas issued in the US first, in Sept '66 
(itreached No 1), only surfacingin the UKwith 
adifferent tracklisting, bundled together with 
his US follow-up Mellow Yellow, slap in the 
middle ofthe Summer of Love. This double set 
collects the original US 10-trackrelease, newly 
mastered in stereo, plus six extras and two 











tracks that only appeared on the UK edition. 
Disctwo, containing the original mono UK 
version, feels redundant now, since the stereo 
mixunwraps the album's full potential, 
makingit sound farless conventionally poppy 
and highlighting delicate production 
flourishes. “Three Kingfishers”, for instance, 
isacrystal ball vision of Celticmythand 
transfigured nature, abuzz with sitars and 
rattling with Indian percussion, nearly three 
years before the record it resembles, ISB's Wee 
Tam And TheBig Huge. "Guinevere", 
meanwhile, is courtly Arthurian folk draped 
ina featherlight ermine of strings, arranged by 
John Cameron -an urbane Cambridge 
graduate hired by Donovan's manager 
Mickie Most, who would contribute to much 
Donovan output over the next few years. US 
personnel included Shawn Phillips on sitar, 
the Modern FolkQuartet's Cyrus Faryar 








(guitar) and ‘Fast’ Eddie Hoh (drums). 
Donovan's signature, at this time, was to take 
avignette, a meetingin the street, a trip toa 
funfairand mythologise it, viewit through 

| lysergiclense is Wheel” isacarefree 
ascension of the spirit, imagination gliding 
with the seagulls, at once whim land 
moralistic, While such songs aim fora 
timeless quality, others are rooted in the 
fashionable present, with namechecks for 
Jefferson Airplane ("The Fat Angel"), Jean- 
Paul Belmondo and Mary Quant (“Sunny 
South Kensington") and Bert Jansch (“Bert's 
Blues”), while the prowling title track sees Don 
taking pot-shots at Superman and Green 
Lantern. Likewise, "Season Of The Witch", 
with its reference to “Beatniks out to make it 
rich”, betrays a canny alertness lurkingin the 
faux-naif minstrel (listen out for junior 
sessioneer Jimmy Page). And "Superlungs", 
presented here ina first take, isan acid rock 
tribute to the teenage pop chick, partial toa 
puff, the like of which Donovan was 
presumably bumpinginto on a regular basis. 
His best was still to come: the paradisiac 
AGift From A Flower To A Garden, the mystic 
rock of Barabajagal. But polished up, Sunshine, 
can stand proudly close with those LPs, and 
alongside Rubber Soul and Fifth Dimension as 
one of the great '60s game-changers. 























MIA CINE NNNM 


Is this the ‘true’ Sunshine Superman? 
America turned on to me faster than my 
homeland. Pye slowly caught up and foolishly, 
released Sunshine Superman as half as the 
original and half on Mellow Yellow, not realising 
it’s an entire work like Sgt Pepper was to 
become. And so my masterwork was split in 
two. Now itis fitting that we have the complete 
mono version, with a stereo version for stereo 
fans. Me, l'ma mono fan. 

What brought on your evocations of Celtic 
and medieval mythology? 

Iwas conscious of wishing to weave a magic 


sound. The sounds to come were on [1965's] 
Fairytale, too: the lyrics of "Sunny Goodge 
Street" sing of The Magician and “eyes you've 
not used yet” — references to Celtic mysticism. 
As for Celtic mythology, | was born in Scotland, 
of Irish/Scots parents, and my father read me 
poems of these Isles. l'm a re-incarnate bard. 
Is "Superlungs" based on a real person? 
Of course, she is real — her other name is 
Supergirl. Just as Superman, in my parlance, is 
the undeveloped, all-powerful potential Super 
Conscious Being, to be evolved. Her real name 
is... Mum's the word. INTERVIEW:ROB YOUNG 
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HERBERT WORTHINGTON 


Black Beauty 


HIGH MOON RECORDS 


Arthur Lee's 1973 hard-rock/ 
funkopus, finally out from the 
shadows. By Luke Torn 


SUPREMELY TALENTED yet prone to 
devastating self-sabotage, Arthur Lee was on 
the ropes in the early 1970s. Glory days on the 
Sunset Strip, and authorship of one of the 
greatest records ever—Love's Forever Changes 
-had soured, giving way to an incoherent 
odyssey, anda meandering, undistinguished 
string ofnew “Loves”. Occasional bursts of 
new inspiration were more likely than not 

to fizzle amid record label flameouts, 
reluctanceto tour, and concomitant drug 
and personal problems. 

Yet for those willing to a) overlook Lee's 
steadfast refusal to relive theinimitable 
themes and textures of Forever Changes, and 
b) forgive him his excesses and volatilities, by 
the early '70s Lee had begun to forgea 
forceful, distinctive newstyle:sizzlinghard 
rock true to the spirit of his friend Jimi 
Hendrix; gritty, inner-city funk 
underpinnings @ la Curtis Mayfield; a few 
nods to his folk-rock, pop-star past; plus bits of 
blues and reggae around the edges. Some of 
this material appeared in real time, in the 
shape ofhis’72 solo outing Vindicatorand 
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Love's 74 swansong Reel To Real. More has 
surfaced onarchival releases, like Sundazed's 
2009 set, Love Lost. 

Bankrolled by entrepreneur Michael Butler 
(producerofthehit musical Hair) and 
reuniting Lee with his old Elektra friend, 
producer Paul Rothchild, Black Beauty was 
intended to bea culmination, the crowning 
achievementofLee's new direction. Itended 
up asjustanother scrapped project. Butler's 
label, Buffalo Records, went belly-up before 
the disc ever reached the market. It would be 
Lee's penultimate shot at the big time, 1974's 
calamitous UK tour with Eric Clapton sealing 
his future on themargins. 

Black Beauty began organically enough, 
though. Ditching the ad hoc bands he'd been 
gigging with around LA, Lee started from 
scratch, organising a brand-new, all-black 
Love. The group - guitarist Melvan 
Whittington, bassist Robert Rozelle, drummer | 
Joe Blocker- bristles with authority and 
immediacy, imbuing Black Beautywith a raw, 
pugnacious, in-your-face sound. 

Whereas, say, an early take of "Midnight 
Sun” sounds forced and claustrophobic on 
Love Lost, its Black Beauty counterpart burns 
with apocalyptic fervour, resonantofa 
camaraderie and telepathic interplay oft- 
lacking in Love's post-Forever Changes work. 

Opening with the gut-punch of "Good & Evil 
(Young & Able)", alascivious, un-PC piece of 
Hendrixian punk-funk, Black Beauty sprouts 
tentacles, beamingin testosterone-fuelled | 
garage blasts (“Stay Away”, think Nuggetson | 
steroids), the sumptuously anti-authoritarian | 
riff “Lonely Pigs” and "Can't Find It", a | 
hauntinglamentgliding ona gorgeously 
elliptical melody, with jagged guitar bits 











bubbling up through the mix. 

Forall its hard-rock glory- and Hendrix’ 
spectre casts a long shadow everywhere on 
Love's 1970s work- Black Beautyis eclectic, 
shifting gears gracefully, suggesting myriad 
musical directions a healthy Arthur Lee 
could have pursued. “Beep Beep”, for 
instance, reflects his infatuation with reggae, 
and while it might be fluffy kid's-song fare, 
it’s catchy as anything. An off-the-wall cover 
of The Rooftop Singers’ 1963 smash “Walk 
Right In” is also an inspired call, an album 
highlight, its jangly guitars and soulful 
vocal hook signallinga nod to Love's 1966 
folk-rock heyday. 

"Skid", though, with its Dylanesque sneer 
and gritty depiction of ghetto misery, is 
Black Beauty's most startling cut. Lee is 
athis dramatic best here, falling into the 
song's dark atmosphere with an eerie, ghostly 
desperation - one of his best vocals ever. 
Skittering from funky acoustic rhythms toa 
driving, haunting chorus to Whittington's 
superb psychedelic guitar fills, one would 
think this song, if properly promoted, could 
have put Love back on the map. Asitis, it's an 


| inestimable gem in the group's vaunted 


catalogue, its majesty posing a giant “what 
if?” inthe Love saga. 

In fact, the better-late-than-never 
appearance of Black Beauty itself poses some 
big questions. Could Lee and company have 
refined, expanded and built on its strengths? 
Did Arthur have yet more material of this 
calibre up his sleeve? Nonetheless, 
supplemented by bonus tracks and Ben 
Edmonds fine liner notes, Black Beauty slots 
inasa fascinating, decidedly consistent effort 
from anartistin the throes of disintegration, 








| LUCY WAINWRIGHT ROCHE 
Lucy 

STRIKEBACK 

| a 

| Finefull-length debutby 

| scionoftwo dynasties 
Little wonder she just called 
thealbum Lucy-foraclear- 
throated triller of wry 
balladry, thatlineageis some 
burden, Mind you, she has 
learntwell from parents, 
Loudon WainwrightIIland 
Suzzy Roche. Her songsare 
self-deprecatingand 
evocative, her voicean 

| approachable conversational 
warble. "Mercury News" and 
"TheWorstPart"lamentthe 
self-inflicted wounds of | 
heartbreak, while n 























"Statesville" and "1-35" patrol ss- 
theline between freedom 
| anddesolation.Twocover | sky-high synths, dub-heavy WHOMADEWHO 
| versions Elliott Smith's “Say ind Martin Rev/ Knee Deep 
Yes”, aduetwithradiohost | Spacemen3toyorgans. KOMPAKT 
IraGlassandPaulSimons | Whenitgetsparticularly took 
"America"-confirmsheisan | intenseand psychoactive, Electrooddballs keep the 
astute judge ofkindred onalbumepic"LiquidJesus", | partyrockinginthestate 
| spirits. Andrew Mueller it'ssomethingto behold. ofDenmark 
Jon Dale The Danish trio of Tomas 
Hoffding, Jeppe Kjellberg 
WHEN SAINTS GO MACHINE and Tomas Barford make 
| Konkylie propulsive electronica 


K agreeably leftfield, arty 





tok aspirations, Their earlier 
Syntheticsoundscapesfrom | releases were tagged with the 
dreamy Danes dance-punklabel, although 


Konkylieis apparently 
Danish for'conch shell’ 
Which tells youlittleabout 
this talented quartet, who 
spend much of their first 
album soundinglikealost 


thisexpanded EPleans 
deeper into their glitchy 
e. Sandwiched 
-rockingbeats 
and woozyanaloguesound 
paintings, theheavily 


jazz- 









WET HAIR 


P, In Vogue Spirit collaboration between processed squelchtronica of 
| DESTUL AntonyHegartyandRyuichi | “All ThatlAm” could almost 
i tok Sakamoto. NikolajManuel | beaThom Yorkesoloeffort. 
More blissful, driving Vonsild’s choirboy vibrato Some ofthe more routine 
KrautrockfromUS duo lendsaghostly quality to synth-pop cuts lackweight, 
Partofa burgeoning these 10prettysynthtunes, | butthedistantechoes of 
Americanundergroundof | allofwhichfusenorth A-Ha's "TheLiving 








lights" buried within 
Musketeer” arewholly 
endearing. Stephen Dalton 


YACHT 


noise-baked, Kraut-heavy 
| groups, Wet Hairarethe 
pairing of Ryan Garbesand 
Shawn Reed, also responsible 
for curating the micro-label 


European wistfulnessand 
vaguely Oriental motifsin 
soothingmanner. Theslight 
sameyness oftempoand 
toneisnicely broken by the 

















NightPeople.WithWetHair | funkybassplunksofjet Shangri-La 
ly they ve harnessed the and the pure pop surge of DFA 
| ‘to-the-horizon’ driveofthe | "Kelly", while “Whoever kikk 
L bestkrautrock-checkthe | MadeYouStandStill'adds | Yetanothermutantdisco 
motorikclickthat pulses Nyman-esqueclassicismto | winnerfromDFA 
| underneathopener"Echo | themixtostand-outeffect. | Ifthepressrelease 





Lady'-andchargeditwith | GarryMulholland accompanyingthefifth 


SONY HEADPHONES; 
: 1 WHEN YOU SUBSCRIBE TO “Sree 





: 
ts Call 0844 848 0848 and quote code 13D 
E | Visit www.uncutsubs.co.uk/sony (offer ends July31, 201) 
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Lucy Wainwright 
Roche: wry ballads, 
evocative songs 


Yachtalbumis to be believed, 
this Portland trio are 
attempting to found their 
own Utopian cult. Ironic jape 
ornot, Shangri-Lacaptures 
the DFA labelaesthetic 
perfectly, blending electro, 
post-punk, disco andart-pop 
with conceptual élan, and 
icing thecakewith dan 
friendly production. Like 
labelmates LCD 
Soundsystem and The Juan 
MacLean, Jona Bechtolt's 
collectivesoundlikea 
celebration ofevery great 
leftfield impulse betweenthe 
years 1979 and 1982 fed 
through anacid house 
blender, whilealways 
ensuringthatthe pure 
melodic pleasure found in 
alked Alone” and the 
singalongtitle track 
overwhelms any potential 
archness. The perfect art- 
rockplace, then. 
GarryMulholland 


NEXT MONTH 


How much Rufus? 
Nineteen discs of Rufus, 
collectingalbums, live 
albums, DVDs, demos, 
and - phew — rarities. 


1986'sLifesRich Pagearit 
getsthefullbox-set 
treatment - with the 
second CDunveiling the 
never-before-released 
‘Athens Demos’. 


The Prof returns with 
Drums Between The 
Bells, his second album in 
12months for Warp. A 
collaboration with poet 
Rick Holland, early signs 
suggest ‘notambient’ 
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Thebestreleases of 
the past fewmonths 










FLEET FOXES 
Helplessness Blues 
BELLA UNION Jke 
Robin Pecknold's 
assiduous perfectionism 
mighthavetested our 
patience - but this 
baroque, folksy wonder 
was worth the wait. 






















WILD BEASTS 

Smother 

DOMINO XX 
Atorridreturnfromthese 
Lake District wanderers, 
taking their literate guitar 
pop into atmospheric 
climes. 


Ld 


PJHARVEY 

Let England Shake 
ISLAND Fw 

Harvey's meditations on 
England, the Gallipoli 
campaign and the cost of 
modern war instriking 
indie settings. 








JOSHTPEARSON 

Last Of The Country 
Gentlemen 

MUTE FO 
Agruesome personal 
voyage, told in eerie 
acoustic music. Where's 
he been for 10 years? 
Here's your answer... 








BEASTIEBOYS 

Hot Sauce 
Committee Pt 2 
CAPITOL/EMI JC 
The Beasties always 
thrived off nostalgia. 
Here it's their own history 
they're mining, but 
Hot Sauce... is 
packed with mischief 
andinvention. 


JULY 2011 | UNCUT | 103 

















PAULLARAIA 


RAMBLE AT THE RYMAN 


DIRT FARMER MUSIC 


| Band man’s warts-and-all Nashville extravaganza. By Neil Spencer 





WHAT IS IT with singing 
LEVON 22. 
gifts clearly pullin different 
TELM directions, but do they 
suffer the pressures of 
BIET stardom moreacutely than 
| TY B theirnon-drumming 
peers? Phil Collins, Don 
RYMAN Henleyand Levon Helm 


mightall answeraffirmatively. The problem is 
there atthe startand end of this hour-long 
show by the ex-Band sticksman, who since 
recovering from throat cancer a few years back 
hasbeen making up forlost time in claiming 
| his status among the Americana pantheon. 
Grinningan over-white smile, Helm plays 
stage front, but the pumping arms detract 
from his singing, creaky but still recognisably 
the voice that animated Band classics like "The 
Night They Drove Old Dixie Down". It's no 
accident that the centrepiece of the show 
comes when Helm plays mandolin alongside 
daughter Amyand Larry Campbell. 
Aninnovative drummer witha spare, beat- 
omitting style all his own, Helm was dogged by 
beingakey voice while beingnearinvisible 
onstage, and overlooked offit, where 
songwriter Robbie Robertson was the focus. 
Yet Helm's grainy authenticity was central, as 
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an Arkansas ‘billy boyin a band of Canucks. 
The depth of Helm’s bile at The Band's demise, 
and Robertson's alleged hiking of songwriting 
credits, was revealed in his '93 autobiography, 
This Wheel's On Fire, published as the 
remnants of the group sputtered to an untidy 
end. Then came the protracted battle with 
cancer. Helm's subsequent resurrection as a 
creative force makes a heartening tale; the 
celebrated ‘Midnight Ramble’ sessions at his 
barn in Woodstock; the arrival of Dirt Farmer 
in 2007, agritty piece of Americana that 
mopped up awards and fans, the pivotal role of 
daughter Amy, who helped produce Dirtand 
its 2009 follow-up Electric Dirt. 

Ramble At The Rymanis another staging 
post. Helmalso hasa considerable CVasan 
actor, with a memorablerole as Loretta Lynn's 
fatherin A Coal Miner's Daughter. In his 
seventies, he looks heroic, a stark contrast to 
Robertson, lastseen shrinking into his anorak 
onthe cover ofhis latest album. 

Staged for DVD anda public TV slot on 
September 17, 2008, theshow’s choice of 
Nashville’s Ryman Auditorium is emblematic; 
the 19th century wooden chapel was also the 
inaugural venue of the Grand OI’ Opry. The 
place positively bleeds history. Shot in HD, the 
DVD delivers the concert, all the concert and 





nothing but the concert. Helm has modelled 
his rambles on the Medicine Shows he sawasa 
kid, so you geta fantastic house band with lots 
ofsolo spots anda bunch of guests, including 
Sheryl Crowand Buddy Miller. 

Helm's medicine proves effective. He and the 
bandstretch outon an opening blast of vintage 
rockand blues, Chuck Berry's "Back To 
Memphis" and Slim Harpo's “Baby Scratch My 
Back". Cue The Band's “Evangeline” and the 
chance for Sheryl Foxto shine on a duet with 
Levon. Astetson-totin’ Crow bounces on but, 
oh dear, Shezza hasn't learned the words! 
(Concerned looks from Amy Helm.) Then, 
strumming an autoharp, Crow stumbles 
through “No Depression In Heaven’, decidedly 
not the best rendition of the C; mily the 
Ryman'swalls have witnessed. Messing up the 
Carters here feels a bit like sacrilege. 

IttakesBuddy Miller to showhowa guest 
spot should be handled. He delivers his own 
“Wide River To Cross” with intensity and some 
blissful acoustic guitar. The show gets more 
intimate when Helm takes centre stage on 
mandolin for “Deep Elem Blues” and “Anna 
Lee" delivering the latter ina high keening 
voice that still holds up despite the advancing 
years. With Larry Campbell supplying fiddle 
drone, it'sa momentthat reaches deep into the | 
wellspring of American folksong, and within 
the Ryman's hallowed walls it sound likea 
hymn. The crowd duly erupt. 

From thereon it'salongromp home through 
Band warhorses “Rag Mama Rag”, “The Shape 
I'mIn", “Chest Fever” and “The Weight". Yet 
with Levon restored to his kit, the stage loses a 
commanding presence even if Larry Campbell 
delivers a gothic guitar intro to “Chest Fever". 
We'rebackto the problem of the singing 
drummer, locked into his traps, at the centre of 
events but curiously setaside. EXTRAS: None. 


































































WILLIENELSON 
| THELEGENDARY BROADCAST 


| CHROMEDREAMS 


‘Thisis somewhat cruelly 
titled: this 1979 television 
special was actually a double- 
bill with Leon Russell, who is 

ted to a “Featuring...” 

drop-in on the cover. It was 

| | recordedshortlyafterthepair | 

| had made One For The Road, 
anamiable tear-up of 
standards, and the track- 
listingis largely drawn from 
thatalbum, including gently 
joyous swipes leartbreak 

| Hotel" and “Wabash 

| Cannonball”, among others. 
EXTRAS: None. 









































E | Andrew Mueller 
Is 
; NEILYOUNG 
NEILYOUNG'S MUSIC BOX: 
E. MEREWEAREINTHEYEARS. 
ge | CHROMEDREAMS 
Ay "Notassociated with or 
Y approved by Neil Young,” this 
slightly forced documentary 
. seeks to catalogue and 
l contextualise all the musical 
influences Younghas drawn 
on, from Hankto Devoand 
| beyond. Biographers, 
dly journalists and scholars guess 
E whatYoungmightmaybe 
he have thoughtabout Little 
i Richard, Roy Orbison, Dylan, 
Kraftwerk, Pearl Jam etc, but 
it’salosinggame overtwo 
| hours, Superb archive, 
me | though, Justashame people 
keep talkingoverit. 
EXTRAS: Brief History Of The. 
| Squires, with Young'sold 
| bandmate, Ken Smyth. 
E Damien Love 
3 
the 
n 
gh | 
ipe 
sa 
bell 
r 
eof TheZombies: 
le. vintagehits 


|v 


| SMOOTHOPERATIONS 


JARIOUS ARTISTS. 
CAMBRIDGE FOLK FESTIVAL2010 


Compiling26songs from the 
BBC's coverage oflast 
summer'sroots fiesta, this 
frills-free affairboaststwo 
hours ofperformancesand 
interviews, although sadly 
The Unthanks, Rokia Traore 
and Seasick Steveare absent. 
The featured acts (including 
Seth Lakeman, Show Of 
Hands, The Imagined Village, 
Boban Markovicand Julie 
Fowlis) make an engagingand 
eclectic mix, while Natalie 
Merchantandacreaky but 
charismatic Kris Kristofferson 
areamongnotables from 
acrossthe pond. 

EXTRAS: Five bonus 
backstage tracks. 

Graeme Thomson 





LEGENDS. 


ITVGLOBAL 


Fresh from touring the world 
with an elaborate re-creation 
of Odessey & Oracle, here we 
find the band in more modest 
surroundings, playingan 
intimate club showas partof 
ITV's Legendsseries. All the 
hitsgetanairing, alongside 
high-water marks from the 
non-Zombie catalogues of 
Colin Blunstone ("Say You 
Don'tMind") and RodArgent 
(“Hold Your Head Up 
Blunstone's voice remains 
untarnished byage, especially 
sweeton "Care Of Cell 44" and 
onenewtrack, “IDo Believe”. 
EXTRAS: Interviews. 
TerryStaunton 











Triple take: Seth Rogen, 
Elijah Wood and Danny 
McBrideunleash their 
inner Beasties 


BEASTIE BOYS 


CAPITOL 


FIGHT FOR YOUR RIGHT REVISITED 


A-list celebs join the fun for “Fight” ‘sequel’. By Michael Bonner | 


ASDYLANAND The Rolling Stones 
continue to remindus, rock musicians 
appear to have no fixed retirement date. 
Nowin their fourth decade of working 
together, the Beastie Boys might well be 
considered the hip hop equivalent of 
heritage rockers; a fact they seem to 
acknowledge- tacity, at least - on their 
recent Hot Sauce Committee Part II, a 
partyalbum that evokes memories of 
their raucous 1986 debut, Licensed To Ill. 
Theconnection is made more explicit 
with this, a30-minute ‘sequel’ to their 
infamous "(You Gotta) Fight For Your 
Right (To Party)" video. 

Written and directed by Adam Yauch 
andreleased online in April (and 
physically with the Deluxe Edition of Hor 
Sauce), itis admittedly gossamer-thin 
stuff. Asthe film opens, the Beastie Boys 
(Elijah Wood, Danny McBride and Seth 
Rogen) leave the house party from the 
original “Fight For Your Right” video. 
They breakinto aconveniencestoreand 
steal beer, get thrown out ofarestaurant 
and then find themselves in thebackofa 
limo witha trio of “metal girls tripping on 
acid”. Shortly after, emerging froma 
DeLorean, come a second set of Beasties 
(Will Ferrell, Jack Blackand John C Reilly) 
—“The ones from the future where the shit 
s really real." Apparently, thereis only 

















ttle this kind of temporal 
infraction, according to Ferrell's Ad-Roc, 
and that’s bya “super fresh old-school 
throwdown dance contest from the 
future to determine who the real 
B-boysare.” 
Iwon'tspoil the ending for you. 
Asflimsyas the plot undoubtedly is, 
there’sstill plenty of fun to be had from 

this film. Principally, it's the celeb- 
spotting. Between them, the Beasties 

have called upon the services of 
Hollywood's finest- Susan Sarandon and 
Stanley Tucci, Steve Buscemi, Ted 
Dansonand Jason Schwartzman—and | 
hipsterslikeChlo&SevignyandRoman — | 
Coppola to provide divertingcameos. 
And, yes, thatis Orlando Bloom 


one way to: 
























| breakdancing. Will Ferrell even appears 


alimo dressed asamariachiand play the 
cowbell-a tribute, of course, to his 
legendary Saturday Night Livesketch. 

It's undeniable that part of this comes 
over as sloppy, self-indulgent stuff—just 
lookatus and our famous mates! But yet, 
in somewaysitalso seems to reinforce 
the vitality of the Beastie Boys. Who else 
could persuade the greatand the goodof | 
Hollywood to participate inasimilar | 
project? Hot sauce, indeed. 
EXTRAS: None. 


twice. That way, he gets to stand on top of | 
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Directed by Michele Placido | Starring Kim Rossi Stuart, Filippo Timi, 
Valeria Solarino | Opens May 27, Cert 15, 125 mins 


Devil in the detail: intelligent biopic of the notorious 
Italian crimelord, Renato Vallanzasca. By Chris Roberts 


THE MILAN; BANKrobberand gang 
leader Renato Vallanzasca scandalised Italy 
during the 1970s. Considered by manya folk 
hero, he threw himself and his crew into 
large-scale theft and kidnappings. Yet 

because he considered himself above drug 
trafficking (and snitching: the cardinal sin), 
he convinced himselfand elements of the 
Italian media that he wasa roguish Robin 
Hood type, rather than a callous crook. He 
hadno qualms about killing, however, 
families of his victims have complained 
that history has judged him too softly. This 
film examines these different strands of 
Vallanzasca's reputation while refusing to 
indulge in any cod-psychology. “There is 
more than one truth," director Michele 
Placido has said. “The film doesn’t condemn 
andit doesn't absolve." 

Placido (who also directed 2005's equally 
lively-ifmoreromanticand glamorous- 
Romanzo Criminale) has created a gripping, 
multi-stranded crime epic, workingin close 
collaboration with Kim Rossi Stuart, who 
plays Vallanzasca andiscredited as 




















co-writer. Stuart gives a confident 
performance, sometimes strutting, 
sometimes itchy, which lends “the boss of 
the Comasina" a resonant charisma. If 

at first the film appears to be shaping 

up asasweeping Italian thrillerin 

the style of Matteo Garrone's 
Gomorrah or Paolo Sorrentino’s Il 
Divo, it's his individual charisma 
(alongwith a wilful idiosyncrasy of 

tone and tempo) that distinguishes 

it from the earthiness ofthe former or 
stately elegance of the latter. Its '70s setting is 
also fully convincing; the period credibility 
leaves scenes of violence and passion 
lingering long after his final escapade. 

So central is his personality to the 
momentum, in fact, that the film is perhaps 
morea sibling to Jean-Francois Richet's 
Mesrine (especially) or Jacques Audiard's 
A Prophet, in that it’s a study ofa complex, 
deeply flawed man more than a distanced 
judgement ofan ethical code. Vallanzasca's 
aone-off: we can admire his quick wits and 
fleetness of foot, but be appalled by his cold 

















heart. In speedy, detached scenes, not 
always in chronological order, we see him 
progress from juvenile transgressions to 
moral blankness and murder. An escalating 
feud with arch rival “Angel Face" (Francesco 
Scianna) brings more bloodshed (and, 
eventually, a bizarre marriage to an 
admiring “fan”). He spends time rioting 
inside and escaping from jail (again like 
. There are copious gunpla 
scenes, inevitably, but Placido juggles 
the narrative and choreographs these 
originally so that we rarely feel we've seen 
this story before. 
There's excellent work from a broad 
supporting cast, too, not least Paz Vega as his 
would-be calming lifelong friend 
Antonella (since 2008, his wife in 
real-life), the only woman of many 
thathe trusts, Then there's 
Vallanzasca’s gang of eccentrics 
and chancers, who relish the 
champagne nights of their golden 
age as they dominate the district of 
Giambellino in '72, but struggle to stay 
focused and loyal when their leader serves 
his first four-year stretch, forrobbing an 
armoured truck. By the early '80s, when he's 
inahigh-security prison, we're already 
guessing which ingenious tactic one of 
Italy's most dangerous post-warcriminals — | 
willuse to escape.Nobodycanrunforever, | 
though, and Placido makesitclearhisanti- | 
hero is ultimately headed for the abyss. 
By mostly avoiding analysis and adopting 
an uncompromising show-don't-tell 
approach, this film gets to the core ofits 
subject's relentless drive and perverse pride. 
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CINEMA 





Directed by Asif Kapadia 
Opens June 3, Cert 12A, 105 mins 


Brilliant documentary ofthelife— 
and death-ofthe Formula Onelegend 
It's not difficult to understand why the early 





| death ofan accomplished person bathes its 





victim ina halcyon haze. They are spared, ifby 
the grimmest means possible, the senescent 
indignities and fearful compromises oflater 
life, so those that admire or adore them need 
never fear being disappointed by them. We 
never had to sigh at Hank Williams opening a 
theme parkin Branson, or John F Kennedy 
being disgraced by his sybariticweaknesses, or 
Jimi Hendrix collaborating with JeffLynne. 
Ayrton Senna was different, in that he was 
regarded by fellow drivers and fansalike with 
quasi-mystical awe even before he died aged 
just34, in an accidentat 1994's ill-starred San 
Marino Grand Prix. The Brazilian Formula 











Woody Allen -no! wait! Don'tgo! — 


Stopyermonkeyingaround,fella. directs Owen Wilsonasan Mock docaboutthe Norwegian 
JamesFranco,BrianCoxandJohn  Americanfindingnocturnalfun ^ government'sattemptsto 

Lithgowfaceaprimateuprising, ^ intheFrenchcapitalLooks,you ^ containthecreatures. And what 
led by Andy Serkis’ Caesar. know, OK. happens when plansgowrong... 
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One driver, atriple World Champion, 
combined anatural talent barely matched 
before orsince with aruthl 
terrified and inspired. He wa: 
unfathomable, atonce implacably calm and 
feverishly volatile, apparently regarding 
extreme speed as some species of spiritual 
transaction. His death on the notorious 
Tamburello curve was the monstrous climax 
ofastory that the laziest matinee screenwriter 
wouldn't have dared invent. 

The triumph of Sennais the humble 
recognition by its makers-- director Asif 
Kapadia, writer Manish Pandey -that their 
subject requires little elaboration. The film, to 
which Senna's family lent their co-operation, is 
astraightforwardly chronological telling of 
Senna’slife, from his birth into considerable 
privilege in São Paolo to his globally mourned 
plunge into the barrier at Imola, rendered in 
home movies, archive footage—some never 
previously broadcast-and electrifying 
highlightsofhisracingcareer. The input of 











See them all at www.apple.com/trailers 


Like Blair Witch..., but with trolls. 





various commentators and peers is heard, but 
notseen. The focus throughout remains on 
Senna, establishing an intimacy that renders 
the ending somehow shocking despite its 
Bythe time thatsickeningimpact 
gain, Senna seems both superhuman 
and strangely frail. 

Formula One aficionados willlearn much 
they didn’t know-andilluminating context 
is provided to the controversies which 
besmirched Senna's record, notably his 
deliberate ramming ofarch-rival Alain Prost 
toclinch the 1990 World Championship. There 
arealso some rare snippets of Senna's mask 
slipping: his reaction to being called on his 
characteristic on-track argy-bargy by 
Sir Jackie Stewart reveals a surprisingly prickly, 
defensive, even guilty side. But even those 
who regard motorsport with indifference or 
hostility will get plenty out of this. Great 
sportsmen transcend their arenas, and Senna 
did. Great journalism transcends its subject, 
and Senna does. Andrew Mueller 































“The2008 
Cinema has 
SS tremendous 

>> richness, anda 
solid tannin 

<—\ structure that 

















Directed by Gregg Araki 
Starring Thomas Dekker, Haley Bennett, Juno Temple 
| Opens June 10, Cert 15, 86 mins 


Pop-art shaggy dogtale about a confused gay student 
GreggArakiwasan early exemplar of ‘New Queer Cinema’, 
with hislow-budget features—including The Living Endand 
Nowhere- fuelled by punk urgency, hormonal exuberance 
and AIDS-generation rage. Following a mainstream backflip 
with stoner comedy Smiley Face, Kaboom resembles his 
earlier work, with slightly less anger. Abductions, witchcra 
the Apocalypse—plusacameo from Explosions In The Sky 
areall fodder for this shaggy dog tale about gay student Smith 
| (Thomas Dekker) and his strange days on campus. Stealing 
the showare the wild Juno Temple as an omnivoroussiren 
and Haley Bennett a i Mecina ke 

buddy Stell. Vibr 































stillfeel sstrikinglydefiantinitsno- -holds-barred 
polysexual insouciance. Jonathan Romney 


Directed by Lucy Walker 
Opens June 24, Cert 12A, 90 mins 


Chillingly explicit docon the threat of Armageddon 
Earlier this year, you might have seen Lucy Walker's Oscar- 
nominated doc Waste Land, inwhicha group of Brazilian 
scavengers are rescued from poverty by anart project. Here, 
safety isless assured, as the filmmaker examines the very 
real threat of Armageddon in a post9/11 world, number- 
crunching such terrifying statistics as the number of “loose 
nukes” that have fallen through the official accounting 
system (some 23,000) and cataloguing close-call attempts by 
Al Qaeda operatives to get their hands on black-market 
uranium. Though neveras compellingas recent hot-button 
docs like Inside Job or Restrepo, Countdown To Zero does rise 
above scaremongering to offer a plausible argument for 
disarmament. Which is just as well, since its descriptions of 
the impact of even justa single “dirty” bomb on thestreets of 
Manhattan or Londonare depressingly thorough, giving the 
most detailed picture of pain and pestilence since Peter 
Watkins’ 1965 TV drama, The War Game. Damon Wise 








Directed by Denis Villeneuve 
Starring Lubna Azabal, Maxim Gaudette 
Opens June 24, Cert 15, 125 mins 


Siblings’ distressing journey to ancestral homeland 
Thisharrowing drama begins after the death of Nawal 
(Lubna Azabal), an Arab woman who fled her nameless, 
worn-torn country to begin anew life in Montreal. At the 
reading of her will, her grown children, Jeanne (Mélissa 
Désormeaux-Poulin) and Simon (Maxim Gaudette), are 
bewildered by instructions directing them to find a father 
they thought was dead and a brother they never knew about. 
gged by the past back to their ancestral homeland, 
theirrevelatory search isintercutwith long flashbacks that 
reveal the violence from which Nawal fled. Villeneuve's film 
isadapted froma play - but, asit glides between present and 
past, anystaginessis broken down. Indeed, some sequences 
without dialogue where the story is carried by faces, silence, 
place and space feel resolutely cinematic. That power is 
seriously undercut, however, by a final revelation: a 

gimmicky, near-soapy twist too far. Damien Love 




















Directed by Francois Ozon 
Starring Gérard Depardieu, Catherine Deneuve 
Opens June 17, Cert 15,102 mins 


French comedy concerning class, sexism and snobbery 
inwhich Gérard Depardieu plays asleazy and 
chauvinistic Communist union leader, French cinema 
audiences noted similarities between the leading man and 
President Sarkozy. British audiences, however, are likely to 
find otherreference points- particularly, '70ssitcomslike 
Are You Being Served? or The Rag Trade. Catherine Deneuve 
plays the wife ofa factory boss ina provincial French town, 
who many years earlier had an affair with Depardieu. She 
finds herself assuming control of the factory and~shock 
horror!—proves more adeptat the task than her husband. 
Clearly, both actors relish their roles. Deneuve manages to 
lookchicand regal even joggingina tracksuit. Depardieu 
excelsasagruffromantictorn between his political beliefs 
andromanticlongings. Francois Ozon, meanwhile, attacks 
his material with huge zest, playing up kitsch elements but 
never losing sight of more serious points. Geoffrey Macnab 








OPENS JUNE1 
Worst June ever for 
movies. Superhero 
prequel stuff, set 
inthe1960s. 


OPENS JUNE10 
Jean Claude Van 
Damme cameos as 
acrocodile. 


OPENS JUNE10 
GoodFrench thriller; 
norelationtothe John 
Boorman film. 


OPENS JUNE10 
Ah, this is good. 
Reissue of cracking 
"70s thriller with 
Jeff Bridges. 





[above] 
OPENS JUNE 17 

Man with special ring 
becomes intergalactic 
policeman. The end. 


OPENS JUNE17 
‘Time capsule’ doc, 
about global life on 
July 24,2010. 


OPENS JUNE 17 
Mel Gibson plays 
a'troubled' exec 
who communicates 
only througha 
glove puppet. 


OPENS JUNE 17 
Vampires were, like, 
totally 2008. Routine 
post-apocalyptic fang 
bang stuff. 


OPENS JUNE17 
Hardcore Muslim 
punkrockers in 
Buffalo, New York. 
Good - asininteresting 
- documentary. 


OPENS JUNE 24 
Comedy! With 

Cameron Diaz and 
Justin Timberlake! 
They'rejustsohot! 
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BFI (DVD & BLU-RAY) 


Surrealist, subversive take on Lewis 
Carroll's classic. By Peter Watts 


usu Filmedinabakery in Prague in 1988 
| with money practically smuggled 
into the country by Channel 4, Alice 
j isastwisteda version of the Lewis 
Carroll tale as has ever been made. 
In many ways, it'sa miracle it ever 
got madeatall. Czech filmmaker 
JanSvankmajer'ssurreal and 
subversivestop-motion animation 
films had periodically been banned 
bythe Communiststate since the '60s. But by employing 
acomplex combination of smart business practices and 
subterfuge, and working patiently indoors with a crew of. 
five fora year, he managed to sneak Aliceinto the West 
| shortly before the Iron Curtain came down for good. 
'ankmajer's film begins witha sweet blonde girl 
(Kristýna Kohoutová, the only human actorin the film), 
mouthing the words: "Now you will see a film made for 
children... Perhaps.” Svankmajer's intention to operate 
one step removed from Carroll's original text is implicit 
from the start- whereas most adaptations begin with 
Alice sleepily reading in the garden, Svankmajer'sAlice is 
stuck inajunkroom, surrounded bya clutter of jars, 
| stuffed animals, skeletons, teacups and dolls. In a glass 
casein one corner, a stuffed white rabbit slowly comes to 
life and leads her down the rabbit hole—orin this case, 
acrossa ploughed afield and through a school desk 
drawer-so that her adventures can begin. 

Andwhata rabbit. Instead ofa cute, anthropomorphic 
bunnywith twitchy nose and fluffy tail, this white rabbit 
is like the re-animated dead, with sewn-on button eyes 
and sharp, yellow teeth. Ithas a bodyguard of freakish 
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half-skeleton animals and keepsits pocket-watch inside 
its ches ery time the rabbit removes the watch to 
check the time, sawdust leaks out, which the rabbitlicks 
up, likea vampire feasting on its own blood. It's no 
surprise that this creature later moonlightsas the Queen 
OfHearts' willing—and energetic executioner. 

Svankmajerhad been a member of the Surrealists since 
1970, but some ofthe treatment he dishes out to Alice is 
more cruel than absurd. She repeatedly hits her head 
against the ceilingas she grows too fast after drinking 
magicink, or falls flat on her backas doorknobs come off 
inherhand. The film is laced with the sort of acidic visual 
humour-the caterpillar is made from asockand sews up 
its own eyelid when it goessleep-that Terry Gilliam 
brought to the mainstream through Monty Python. 

Asyoumight expect, then, there’slittle of Carroll's 
whimsical wordplay in evidence- the filmhasno 
dialogue and is only sparsely narrated by Alice. Some of 
the more humorous characters, like the Cheshire Cat, 
have been excised completely. The overall tone, then, is 
so darkit makes Tim Burton's recent version resemble a 
pantomime (indeed, Burton’s Beetlejuice oreven Henry 
Selick's Coraline are more favourable comparisons). 
Although itis often surreal, itis not plotless: there are no 
Lynchian non-sequiturs or narrative dead ends. Each 
bizarre episode—and some are very bizarre indeed- 
leads on quite naturally to the next, as the film proceeds 
underits own ghoulish internal logic. 

The animation itselfis fabulous. Because of the 
constraints of the filming locations, most of the narrative 
takes place inside, in a series of cramped cellars that adds 
apalpable sense of claustrophobia to the already 
supremely weird proceedings. At times, Alice's 
nightmare becomes positively Kafkaesque, as whena 
puppet Mad Hatterand a clockwork March Hare find 
themselves repeating the same fruitless behaviour over 
and overagain. “I think itworked quite well, though not 
entirelyas I expected,” says Alice at one point. Aline that 
seemsa satisfying motto for the film itself. 

EXTRAS: HD and SD versions, original Czech and English- 
language audio versions, related shorts, including 1903's 
Alice In Wonderland, and a34-page booklet. 
































UNIVERSAL HOME 
ENTERTAINMENT (DVD & 
BLU-RAY) 

Aparanoid yarn in which 
polite, well-dressed menin 
nice Fedoras secretly control 
reality? Ah, itmustbean 
adaptation ofa Philip K Dick 
story. Indeed, Matt Damon is 
ayoungcongressman who 
falls for Emily Blunt, only to 
learn from Mad Men's John 
Slattery, asanagentofthe 
Bureau, that this romanceis 
verboten. Nolesssilly than 
either The Matrix or 
Inception, it nevertheless 
lacks their Next Level shit, 
EXTRAS: Commentary, 
deleted and extended scenes, 
featurettes. 

Michael Bonner 





OPTIMUM HOME 
ENTERTAINMENT (BLURAY) 
AVietnam war movie of 
some repute. 

EXTRAS: Bringing together 
all extant material pertaining 
to Coppola's movie, this 
three-disc set starts off with 
Apocalypse Nowand the 
Reduxversion plus the Hearts 
OfDarkness documentary. 
It’sall crisply remastered, 
and with an exhaustingnine 
hours of bonus material, it's 
enough to send you half mad 
up the Mekong yourself. 
Quite who has the time to sit 
throughall this is moot, 
though itis atleastthe 
definitive document of 
Coppola's film. 

Michael Bonner 











SODA PICTURES 
Janus Metz's chronicle ofa 
tourwith theDanish Armyin 
Helmand caused uproarin 
Denmark, by puncturing the 
complacent Scandinavian 
belief that their soldiers in 
Afghanistan are exclusively 
engaged in candy 
distribution: theyare,as the 
film demonstrates, killing 
and dying, as soldiers do. The 
inevitable comparison is 
with Restrepo, the recent film 
of Americans in Afghanistan 
bySebastian Jungerand the 
late Tim Hetherington. 
Armadillo is more overtly 
cinematic butitis effective. 
EXTRAS: Trailer. 

Andrew Mueller 











CINEMA NX (DVD & BLU-RAY) 
This gorgeous Spanish 
animation oozes blighted 








ts 





ve. 





romanceasitfollowsthe 
on-and-offloveaffairof 
Chico, ayoungCuban 
pianist, and his muse, the 
singer Rita. Setin Havana, 
New YorkandParis--allof 
which are beautifully 
recreated - this memorable 
and moving film also features 
asplendid period soundtrack 
from jazz greats like Charlie 
Parkerand Tito Puente, 
alongside original songs 
bytheCuban composer 

Bebo Valdes. 

EXTRAS: None. 


| Peter Watts 


EXILED 

tok | 
FREMANTLE HOME 
ENTERTAINMENT 

Asuperb blend of thriller and 
family dramaconceived by 
Paul Abbott, with magazine 
writerTom (John Simm) 
heading home to the North, 
where his father, Sam (Jim 
Broadbent), an ex-journalist, 
isslippinginto Alzheimer's. A 
murky history of domestic 
violence simmers in the 
background, while Tom finds 
himself drawn toan old story 
his father had shielded him 
from. Excellent performances 
- particularly Peep Show's 
Olivia Coleman inarare 
dramatic role, 

EXTRAS: None. Damien Love 


HOWL | 
Joe 

SODAPICTURES (DVD & 
BLU-RAY) 

Dramatisation ofthe 
obscenity trial around the 
publication ofAllen 
Ginsberg's 1957 poem. 
“Howl”. It's wordy and 
thoughtful butalso moving. 
Jon Hamm (Mad Men's Don 
Draper) putsinasolidturnas 
the defence lawyer, butthisis 
almosta one-man-show for 
James Franco, who plays the 
poet with aplomb. Most eye- 
catchingare the animated 
sequences that illustrate the 
poem's readings. 

EXTRAS: Franco and 
directors commentary, 
Making Of readings by 
Franco and Ginsberg. X 
Peter Watts 


_ KEY: M SPECIAL EDITION |) BOXSET [i] REGION 1 ONLY |!) TV SHOW 





INSIDE JOB 

Jo 

SONY PICTURES HOME 
ENTERTAINMENT 

Excellent accounting ofthe 
causes and consequences of 
the 2008 financial crash, 
directed by Charles Ferguson 
and narrated by Matt 
Damon. Thetitleshould 
notbeinterpreted as 
subscription tosome 
conspirazoid view of events: 
Fergusonisacold-eyed 
subscriber view to the 
cock-up view ofhistory, with 
the rider that the possibilities 
ofcalamityareamplified 
exponentially by greed. 





Wittily told, with exacting 
interviews of some of 
theculpable. 

EXTRAS: Documentaries, 
trailers. 

kkk 

Andrew Mueller 
ROBINSON IN RUINS 
Joe 


BFI (DVD & BLU-RAY) 

Patrick Keiller's rambling, 
surreal and witty 
fictionalised documentaries 
arehard to describe but 
impossible to mistake. Like 


| predecessors London and 


Robinson In Space, Robinson 
In Ruins followsthe journey 
ofanunseen character 
around odd parts of England 
offering arch and oblique 
comment on what he sees 
inthis case, the impact 
ofcorporatism and 
militarism on the British 
rural landscape. 

EXTRAS: Panel discussion, 
illustrated booklet. X 
Peter Watts 


SANCTUM3D 

ook 

UNIVERSAL PICTURES (DVD & 
BLU-RAY) 

Heavily marketed as “aJames 
Cameron production” (he 


didn'tdirect), this3D 
showcase sees a team led by 
asquabbling fatherand son 
sinkinto mortal perilina 
vast, unexplored underwater 
cave system. The dialogue 
and continuity are inane: 
that won't matter much if you 
finda spectacle oflightand 
shadow exhilarating, though 
even 3D fanatics rate this as 
onlyintermittently 
impressive. The Descent 

wasa better movie. 

EXTRAS: Features, 

deleted and extended. 
scenes, cast and crew 
commentaries. 

wk 

Chris Roberts 


THESHADOW LINE) 
kikk 

2ENTERTAIN (DVD & BLU-RAY) 
Anotorious drug dealer is 
mysteriously pardoned from 
prison, then murdered. An 
amnesiac policeman hunts 
thekiller—butso, too, does 
the dead man’s gangand 
another, yet more shadowy 
figure. Almost Pinteresque in 
places, Hugo Blick’s strange, 
paranoid thriller (starring 
Christopher Eccleston) 
aspires towards British 
masterpieces like Edge 

Of Darkness. 

EXTRAS: None. 

Damien Love 


Pur d 


kkk 

2ENTERTAIN 

Paddy Considine plays the 
stolid detective in this 
‘so-so adaptation of Kate 
Summerscale's bestseller, 
based onareal Victorian 
murder, involvinga three- 
year-old boy, taken from his 
bedinhis wealthy family's 
home, discovered dumped, 
throatslit, in the garden 
privy. It'sahandsome 








The Adjustment 
Bureau: passabl 
paranoid sci-fi 


retelling, buta perfunctory 
one, Where Summerscale 
sank the reader deep in 
research and detail, thisskips | 
over thesurface of her basic 
story inaone-thing-follows- 
anotherway. 

EXTRAS: None. 

Damien Love 


THERAPIST 

kikk 

CENTRAL CONTROL 
INTERNATIONAL 

Having cored films by 
David Lynch, Danny Boyle 
and Derek Jarman, former 
Bad Seed Barry Ádamson's 





musician's 40-minute feature 


followsa Polish immigrant 
womananda man talking to 
hissmirkingtherapist: their 
tales may belinked. As 
strongand imaginativeas 
Adamson'salbums. 
EXTRAS: OST CD, featurette, 
director interview. 

Joe 

Chris Roberts. 


WESTISWEST 

tok 

ICON HOME ENTERTAINMENT 

(DVD & BLU-RAY) 

Thesequel to the superior 

East Is East returnsat first to 
Salford in 1975 and to similar 
loud comic tropes. Soon, 
though, teenager Said is 
dragged by his dad to 

Pakistan to discover his | 
roots. A fish out of water, | 
heinitially resists, but | 
learns life lessons. 
Sentimentality and over- 
baked Northern gruffness 
clash, butwhenintunethe 
film'sentertainingand 
essentially good-hearted. 
EXTRAS: Unconfirmed. 

Chris Roberts 


Magnificent David Lean 
movie released on 
Blu-ray. Alec Guinness 


and William Holden 
lead the plucky POWs. 


BRIGHTONROCK 
Middling remake, 
San Riley's Pinkie 
terrorising 1960s 
Brighton. 


CROSS OFIRON 
Proper ‘old Uncut"; 
Peckinpah's WWII film 
comes to Blu-ray. 
James Coburn and 
James Mason star. 


DONTLOOKNOW 
Another Blu-ray debut: 
Nic Roeg's Venice-set 
occult chiller. Dwarves 
inredbestavoided. 


THEFIGHTER 

David O Russell's 
boxing drama, starring 
an Oscar-winning 
Christian Bale. 










THEGODFATHER 
Allthree of Coppola's 
films reach Blu-ray 
with anassortment of 
lavish Extras, 


Clint's latest, bitofa 
stinker. Matt Damon 
and other explore the 
possibility of an 
afterlife. Sir Derek 
Jacobi cameos. 


PAUL 

Amiable alien stoner 
bromedy with Simon 
Peggand Nick Frost. 


TAXIDRIVER 
Arealrain'sgonna 
come to Blu-ray. 
Legendary stuff from 
Marty, ‘Two Oscars’ 
Boband Harvey the K. 


TRUEGRIT 

Yay! The Coens and 
Jeff Bridges 'reimagine" 
theclassic Wayne 
Western. Ah, we've yet 
toseeabetterfilm so 
farthis year. 
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BOOKS BY ALLAN JONE 


Graeme Thomson 
JAWBONE 


IT SAYSA LOT about the low 
place in hislife Johnny Cash 
ched by 1981 that being 
attacked and nearlykilled by an 
ostrich called Waldo wasn't the 
stindignity heendured 
in those unravelling years, 
when he was well into his second major bout of 
fearsome drug addiction and his career was 
faltering embarrassingly. There weren'tmany 
hits, and too many mediocre records, 
evidence ofhis own fading interestin them. 
ach flop was a further humiliating reminder 
of what he had once been, The Man In Bla 
acountry musie legend who loomed 
imperiously over the broad landscape of 
American music, nowincreasingly confined 
tothe shadowy margins of things, left behind 
by the changing times. His attempts to revive 
what was left ofhis career were often 
demeaning, particularly the single he released 
in October 1984, anovelty song that had been 
brought to him by Nashville producer Billy 
Sherrill called “The Chicken In Black’ 
Itwas asong about aman who because of 
persistent headaches hasa brain transplant. 
Unhappy for far-fetched reasons with his new 
brain, he asks for his old one backand finds 
outit's already been transplanted into a 
chicken that's been signed to a 10-year record 
deal. Asif this wasn'tin itselfappalling, Cash 
appeared in the video for it, dressed as Johnny 
Chicken, a super-hero fowl ina flowing cape, 
yellow tunic and baggy blue trousers tucked 
into galumphing black boots. "Asa joke it 
wasn'tterribly funny,” Graeme Thomson 
pithily observes, "asa satire it was dire;asa 
career moveitwas emblematic ofa man who 
had almost entirely lost the plot." 















arlater, Columbia let his contractlapse 
8 years on the label, an unprecedented 
indignity even worse than being beaten up by 
Waldo the ostrich. Cash soon found a new 
home at Mercury, but hardly anyone bought 
the records he made for them either. He was 
sinking fast. By the time Thomson sees him for 
the first time, in 1993, he's reduced to playing 
venues on his UK tour like Butlins Southcoast 
World in Bognor Regis, a further humblin; 
although in many respects he was past caring. 

The question Thomson goes on to askis: how 
did Cash emerge from such dire depths to 
wowastar-studded audience not quite a year 
later at Johnny Depp's trendy LA nightclub 
The Viper Room ahead of the April 1994 
release of American Recordings, the first of the 
four albums he made towards the end of his 
career with former rap and hard rock 
producer Rick Rubin? It was an unlikely 
alliance, but it transformed Cash, returned 
him to the creative heights he had occupied in 
his earlier prime, allowed him finally to quit 
the scene with dignity. Rubin's genius, as 
Thomson seesit, was simply on these albums 
to allow Cash to be what no one had permitted 
him tobe for too long, whichis to say: himself, 
atimeless thing, the rumbling sound of 
Americaitself, flawed, confrontational, full of 
contradiction, guilt, violence and hope. 

The authoris sensitive to some of the more 
contentious aspects of the American 
Recordings series, Cash so wholly unadorned 
onthem theyare by the end intrusive 
documents of his final decline. There's a sense 
Thomsonisa bit too much in love with Cash's 
manlysufferingin his final years, but no 
arguingwith what hecalls “the bright, brilliant 
heroism" ofthealbums he made duringthem. 
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PRIZE CROSSWORD wie Tiat definitive Small Faces boxset -when it’s oi 



























































Crossword compiled 
by Trevor Hungerford 


Terie 15th, 16th & 1th July 
T OL. f in/Stoke Park; Guildford 


Nominate altwicelaseestMediumasizealiestival 
HE EEEE 


ROGER —€ rji) Jamez 
DALTREY AGAM ANT Blunt 


De good, the mad and the lovely posse. 


PETER ANDRE + NOISETTES + ECHO & THE BUNNYMEN + GALLOWS + ZIGGY MARLEY 
UK SUBS + HUGH CORNWELL * PENDULUM osen) & MC AD * THE SAW DOCTORS 
MODESTEP (JET) * NEVILLE STAPLE + 999 * NERO 


er top acts yet to be announced across all 8 stages 








tickets: 0871 230 1106 www.guilfest.co.uk | 
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ROF IONALAS ALWAYS, lam 
Does 

for my interview with The Fall. The 
Fall's frontman, Mark E Smith, however, 
isnot. Instead, waiting for mein the lobby 
of London's Kensington Hilton isa 
pleasantenough chap called Simon-1 
don'tcatch hislast name-who claims to 
be The Fall's drummer. As regards this 
assertion, Iam prepared to extend Simon 
the benefit ofthe doubt—he's overthe age 
of25andhasa Manchesteraccent, so 
even by April'91, the chances he has not, 
atsome point, been The Fall's drummer, 
are statistically remote. His boss, Simon 
explains, will bealongdirectl 
Myferventhopesthatthisisindeed the 
caseareno reflection on Simon, who is 
entirely affable company. lam, asyoujoin 
us, a clueless 22-year-old whelp barely off 
the plane from his native Sydney, andstill 
fervently keen to justify the faith placed in 
meby the editors of Melody Maker, who 
have recently redeemed all my wildest 
adolescent dreams by turning me loose upon 
their pages. I'm fretful enough about the 
prospect of meeting the legendarily 
cantankerous Smith. The prospect of returning 
to MM'soffice trying to sell the insights ofhis 
drummer as something wortha pageanda half 
is doing little to settle my nerves. 
Aftera few days of entrancing badinage about 
sticks and stools, Smith saunters into view, and 
dismis: mon with a nod. Even before I've 









































| managed to switch on my tape recorder, I 


realise I've made two irrecoverable mistakes. 
Ones to have shown up wearing shorts, which I 
can only excuse in retrospect by noting that it 
wasawarmish spring day, and that at this point 
Thad the legs forit. The otheris to address Smith 
withanAntipodean accent. Itis instantly clear 
Smithis caught between amused contempt for 
hisinterlocutor, and mortified disgust that MM 
have apparently dispatched some exchange 
programmeintern to interview him. He 
observes, in the tone ofsomeone describing 
recenthernia surgery, that he has recently 
visited Australia. laskifhe’d had a good time. 
“As good atimeasyoucan have, yeah," hespits. 

Perhaps, I offer, his view ofmy homeland was 
somewhatclouded by the internecine 
squabbling which hadled him to fire two 
members of the band while he was out there. 

“{t'sjust such a wonderful place," he sneers, 
maintaining a baleful monotone. “Thesun, the 
beaches. AndI knowso many people who want 
togo there, too. Poorkids. A year's savings, just 
togetonaplane. Bloody hell." 

The reason for our meeting today is Shift- 
Work, The Fall’s umpty-eighth album, and one 
oftheir finest: a chrestomathy of vicious and 
hilarious vignettes, incongruously leavened by 
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Stopme. 









MarkE Smith: 


"Let's have some 


opinions, man!” 


the most straightforwardly pretty songin The 
Fall'scanon ("Edinburgh Man") and one ofthe 
most peculiar covers ever recorded by anybody 
(ableary boogie through the Big Bopper- 
penned George Jonesstandard "White 
Lightning”). My interview plan, already inan 
advanced state of unravel, had been to work 
backwards from thisterrific record to establish 
andilluminate the place occupied by The Fall 
inthe pantheon of definitively English rock 
artists (alongside, say, The Kinks, The Smiths, 
the Sex Pistols, among others for whom 
dissatisfaction was the ends as well as means). 














“Twin Peaks... It’s crap! 
Andno-onewillown 
up toit, will they? 
It’s notas goodas 
Dallas, isit?” 


Certainly, I suggest, itis impossible to imagine 
The Fall hailing from any other country. 

Smith responds to this tack withan 
expression of reptilian ennui. "I don't really see 
anypointinthislineyou'etaking, Andrew,” he 
sighs. “Whatare you trying to getat?" 

Irepeat my potted thesis, suggesting that The 
Fall, whether Smith likes it or not, areas English 
asabandoned Test matches. A lengthy silence 
ensues, duringwhich Smith'ssickly, greenish 
visage arranges itself slowly into the expression 
ofsomeone wondering whetherhecan be 
bothered thumping the person opposite. 
Thoughalready starting to think that might 





LOC 144 


| be better off presenting myselfto the 

| editorwitha blackeye than with the 

| interviewasit stands, I push on, 

| remarkingon comparisons made 

| between Smith and Ray Davies. To my 

| inexpressible surprise and relief, he 
brightens somewhat. 

“[find thata big compliment, yeah,” he 

| enthuses. “The thing with The Kinks was 

| that they didn't reallyappealtothe 

| English, though. The English don'tlike 

el | beingtold thingslikethat. Butalotofmy 

4 stuffis pretty obscure. I'm notas 











| disciplinedas Ray Davies." 

|. Iseize gratefully on this outbreak of 
| humility, and toss Smith thestock 
I 





question of whathe perceivesas his own 
strengthsasa writer. 
"Well," hereplies, “what do youthink 
| theyar apretty one-sided 
| interview, this, isn'tit? So why, so where, 
| sowhat? Let's havesome opinions, man." 
OK, Itell him, while strugglingto banish 
all thought of the “You want that gun? Pickit 
up” moment from Rio Bravo. My favourite Fall 
songs are (I'm past caring) the ones that make 
melaugh. “Lucifer Over Lancashire", “Shoulder 
Pads #1”, "Australians In Europe" (inevitably). 
And, on Shifi-Work, Smith's gleeful accuse of 
television, “A Lot Of Wind". 

“Ah,” beams Smith, unexpectedly, "That's 
good, that you like that one. Itwouldn’tbeany 
good, see, ifit wasn’t delivered right. It's got to 
bedonelike that.” 

Asked to elaborate, Smith chunters cheerful 
contumely about the programmes that 
inspired it—chiefly the daytime bear-pits, in 
which dysfunctional peasants are goaded into 
inflicting their private lives upon the viewer, 
Almostasif concerned atappearing 
untowardly genial, he catches himself, narrows 
hiseyesand declares, “Australian telly’s worse.” 

Idispute this, as faras1dare, And then ask 
Smith what he makes of the currently popular 
David Lynch serial, Twin Peaks. Smith says 
nothing. Itis, Lopine, rubbish. 

“Itis!” whoops Smith, absolutely banging a 
fiston the table. “It’s crap! And no-one willown 
up toit, will they? It’s notasagoodas Dallas, is 
it? Doyouwantadrink?" 

Well, thisis more like it. Smith's off, now, a 
sudden gust of exposition and anecdote 
culminatingin the verbatim recitation ofa 
recentill-advised appearance by Jason 
Donovan on Dame Edna Everage's chat show. 

Smith confesses to the habit of videotaping 
the reliably hapless Neighbours star's television 
appearances: clearly, there's at least one 
Australian who amuseshim. © 


















































